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The Eagle
Synopsis
In 2nd-Century Britain, two men – master and slave – venture beyond the edge of the known world on a dangerous and obsessive quest that will push them beyond the boundaries of loyalty and betrayal, friendship and hatred, deceit and heroism…The Roman epic adventure The Eagle is directed by Kevin Macdonald and produced by Duncan Kenworthy. Jeremy Brock has adapted the screenplay from Rosemary Sutcliff’s classic novel The Eagle of the Ninth.

In 140 AD, the Roman Empire extends all the way to Britain – though its grasp is incomplete, as the rebellious tribes of Caledonia (today’s Scotland) hold sway in the far North. Marcus Aquila (Channing Tatum) arrives in Britain, determined to restore the tarnished reputation of his father, Flavius Aquila. It was 20 years earlier that Rome’s 5,000-strong Ninth Legion, under the command of Flavius and carrying their golden emblem, the Eagle of the Ninth, marched north into Caledonia. They never returned; Legion and Eagle simply vanished into the mists. Angered, the Roman Emperor Hadrian ordered the building of a wall to seal off the territory; Hadrian’s Wall became the northernmost frontier of the Roman Empire – the edge of the known world.

Driven to become a brilliant soldier and now given command of a small fort in the southwest, Marcus bravely leads his troops during a siege. Commended by Rome for his bravery, yet discharged from the army because of his severe wounds, Marcus convalesces, demoralized, in the villa of his Uncle Aquila (Donald Sutherland), a retired army man. When Marcus impulsively gets a young Briton’s life spared at a gladiatorial contest, Aquila buys the Briton, Esca (Jamie Bell), to be Marcus’ slave. Marcus is dismissive of Esca, who harbors a seething hatred of all things Roman. Yet Esca vows to serve the man who has saved his life.


Hearing a rumor that the Eagle has been seen in a tribal temple in the far north, Marcus is galvanized into action, and sets off with Esca across Hadrian’s Wall. But the highlands of Caledonia are a vast and savage wilderness, and Marcus must rely on his slave to navigate the region. When they encounter ex-Roman soldier Guern (Mark Strong), Marcus realizes that the mystery of his father’s disappearance may well be linked to the secret of his own slave’s identity and loyalty – a secret all the more pressing when the two come face-to-face with the warriors of the fearsome Seal Prince (Tahar Rahim).

A Focus Features presentation in association with Film4 of a Duncan Kenworthy production. Channing Tatum, Jamie Bell. The Eagle. Donald Sutherland, Mark Strong. Casting by Jina Jay. Music by Atli Örvarsson. Costumes by Michael O’Connor. Editor, Justine Wright. Production Designer, Michael Carlin. Director of Photography, Anthony Dod Mantle, BSC, DFF. Co-Producer, Caroline Hewitt. Executive Producers, Tessa Ross, Miles Ketley, Charles Moore. Based on the novel The Eagle of the Ninth by Rosemary Sutcliff. Screenplay by Jeremy Brock. Produced by Duncan Kenworthy. Directed by Kevin Macdonald. A Focus Features Release.

 The Eagle

Centuries, Decades, Years

Late in the 20th century, one of Britain’s top movie producers, BAFTA Award winner and Academy Award nominee Duncan Kenworthy, noticed that a certain kind of story wasn’t being told any more on-screen; where, he wondered, were the historical dramas of high adventure?

He recalls, “As a boy, I’d read and loved all Rosemary Sutcliff’s novels about the Dark Ages, and about Roman Britain, but especially The Eagle of the Ninth.  I remember describing it to Mike Newell, when we were on set shooting [the Best Picture Oscar nominee] Four Weddings and a Funeral in 1993, as my favorite childhood book.

“Mike told me one of his kids was at that very moment reading and loving it – many years after me – and that sent me back to it one more time. It’s a wonderfully resonant and exciting story, with characters, issues, and emotions as vivid to me today as when Rosemary dreamed them up. I decided there and then that one day I would make a movie of it.”

Sutcliff had based her 1954 story on a tantalizing piece of then-current historical research: the disappearance of Rome’s Ninth Legion. Stationed for several years in Eburacum – present-day York, in northern England – the Ninth suddenly vanished from the records in 120 AD, giving rise to the belief that they had marched north into Scotland and never returned. Today’s historians are divided as to whether the Ninth did indeed vanish in the north, or whether they were instead posted elsewhere, but the original story of their disappearance remains historically viable. The novel, which has sold more than 1,000,000 copies over the decades, was previously dramatized for the U.K.’s Radio 4; and was made into a BBC serial of six half-hour episodes in 1977.

Kenworthy reached out to the late author’s agents, estate and publisher, but he had back-to-back projects in the 1990s. So it wasn’t until 1998, during the making of another of his hit movies, that things progressed. He reports, “I have a vivid memory of standing on location in the Ritz Hotel in London – shooting Notting Hill – on the phone to the Oxford University Press about the movie rights.”
At first, Kenworthy’s intention was to make a big-budget sword-and-sandal movie out of the book, and when Gladiator became a blockbuster hit and the Best Picture Oscar winner of 2000, the cinematic pendulum swung in favor of his vision. Then Kenworthy’s pursuit of the rights in The Eagle of the Ninth came to the attention of director Kevin Macdonald. The filmmaker had won an Academy Award for his documentary feature One Day in September and had also recently made the docudrama Touching the Void.

Kenworthy notes, “I already knew Kevin; his brother Andrew and I had started DNA Films together and Andrew was my producing partner at the time. Kevin came to me saying he’d heard I had the rights to The Eagle of the Ninth, and that he’d always wanted to direct a Roman adventure movie and had always loved this book. Could he direct it?

“At that point, though, I didn’t yet have a script – I’d been waiting several years for one particular British writer who was passionate about the book but still unavailable – and Kevin had never done a narrative feature, let alone a big picture, so I didn’t think there was much point in talking. I’d only ever hired a director after I had a script I felt was ready to go; developing a film with a director was something I had never done before.”
Macdonald, like Kenworthy, had carried the book in his consciousness for years. He remembers, “I read the novel when I was about 12 years old and was absolutely held by it. There was something about the atmosphere on the edge, and the way in which these cultures met – the Celtic, the British, and the Roman Empire – that stuck with me. The book fed my love of history, and now I felt I could tell it on film in a way that did justice to it and depict incredible worlds of 2,000 years ago.

“The story is also about friendship; the lead characters are two people from different cultures who don’t understand each other and who see the world in different ways, and who must move beyond that to see each other as human beings.”

While the producer considered how to proceed, the movie industry sought to capitalize on Gladiator. Kenworthy comments, “A couple of ‘historical epics’ were made and released, and they represented the road I quickly realized I didn’t want to travel with The Eagle. They were too big, with too many computer-generated effects – replicated armies, invented cultures, and characters that didn’t seem to me to belong to the real world.

“What’s always been central to the appeal of The Eagle to me is powerful and credible emotional storytelling about real characters in a real world. Two men struggling through the mountains of Scotland; wet, cold, hungry, once wanting only to die but now driven to succeed. Yes, they pray to different gods, and the world is unrecognizably violent, but we know these men; we feel the passions that drive them. They just happen to live 2,000 years ago. I realized then that it would be wrong to inflate it in any way; that it should be as authentic as a documentary made by Romans, wearing their own clothes, shot in the places they’d actually journeyed to. Exciting, of course – entertaining, certainly – but feeling real in every way. And with that realization, Kevin became the perfect person to direct it.”

So in 2005 Kenworthy contacted Macdonald, who was preparing DNA’s The Last King of Scotland. He notes, “Kevin didn’t hold it against me that I had hesitated the first time around, and we’ve been working on it together ever since.”

Macdonald had been very impressed by screenwriter Jeremy Brock’s work on The Last King Of Scotland, and immediately proposed bringing him on board to adapt The Eagle of the Ninth. Kenworthy remembers, “We had another writer on The Eagle at first, one who was great but just couldn’t crack it. I was paying for the development myself, so it was a big decision for me as to whether to roll the dice again. Kevin suggested Jeremy, whose work I’d admired since Mrs. Brown, so I decided to give it one more go.”

“It turned out to be a fantastic threesome. If it’s just two of you – writer/director and producer, or producer/director and writer – it can often go smoothly, but it’s rarely a marriage of equal voices. But having three people, each with a different perspective, somehow breaks the impasse; disagreement is simply one more way of moving forward. The three of us working together resulted in some of my most enjoyable moments on the film. We used to sit in Jeremy’s office high on Highgate Hill, talking about the story all day, testing ideas and coming up with new ones. Jeremy would go off to rewrite and then we’d come back and go through it all again. To have such privileged creative experiences is the reason I’m making movies.”

Macdonald remarks, “The Eagle explores a specific part of history that has rarely been seen on the big screen before. Movie audiences haven’t much seen these people, these cultures, and these landscapes. Speaking of which, Black Robe is one film that influenced my concepts for making The Eagle.”

The movie could already be seen in Brock’s pages. According to Kenworthy, “The key narrative structure of the film – two men on an impossible quest – isn’t itself complicated, though it has surprising twists and turns. But there are some very rich resonances. These two men are completely different: Roman and Briton, conqueror and conquered, neither of them liking or even understanding the other, yet tied together – not literally, like the two convicts in The Defiant Ones, but as master and slave.  
“Yet they have strong similarities too: both of them are orphans, powered by the memory of the father they’ve lost, each at one point wanting to die, but saved – unwillingly and even inexplicably – by the other. The potential for all these emotional complexities, of dependency and resentfulness, longing and hope, was certainly there in the book, but Jeremy’s work has undoubtedly made the central relationship richer.”      

Macdonald explains, “While Jeremy has many great qualities as a writer, what’s particularly important is that he understands that characters need not be sympathetic all the time. To me, the more interesting movies are those that have ambivalent characters who can morally cross a line but still keep the audience on their side; Jeremy brings out in The Eagle the tremendous complexity between the two main characters, a friendship that is very hard-won. Marcus and Esca have to go through a lot – physically and emotionally.”

Unlike the producer and director, Brock had no familiarity with the book, but on reading it he “immediately saw the potential for an exciting and entertaining ‘quest movie’ that would also provide the opportunity to explore friendship, rites of passage, and the clash of cultures.

“Adapting a book requires the screenwriter to stay faithful to the book, but not so faithful that the screenplay doesn’t become a proper movie. What I do is I read a book again and again. Then I put it aside, and I get possessive about the film.”

Adapting a book about 2nd-Century Roman-occupied Britain into a major motion picture also required a fair amount of research. Brock notes, “We went up to Hadrian’s Wall – actually flew the length of it in a helicopter. We spoke to archaeologists and academics to get a sense of what it would have been like travelling north of the Wall, as Marcus and Esca do in the story. It was very important for it to be historically accurate, but not at the expense of the drama; that’s a balance the screenwriter needs to strike.”
“I find that collaboration in the screenwriting process depends on the producer and the director, and how open they are to your ideas and how incisive they are about the script.  Both Duncan and Kevin are gifted at development. We spent nearly two years, on and off, meeting in the flat where I write in London.”
During this time, the trio made the crucial creative decision that the Romans would be played by American actors and the Britons would be played by British actors. As Brock explains, “It was key to our conception of the movie. We drew an analogy between Roman imperialism and the supremacy of the American military in the world today. It affords us a clear and concise paradigm which the audience will grasp; the clash of cultures is clearly projected in the difference of accents.”
Macdonald elaborates, “There is a convention in Roman Empire films that the Romans be played by Brits, and the Americans play the slaves or freedom fighters. In the 1940s and 1950s, Britain itself was more of an empire so that was likely a factor, but nowadays it made far more sense to have Americans playing the Romans because America is the empire of today.

“Through Marcus and Esca, The Eagle addresses the extent of an empire; how far can you conquer a people, and how far you can conquer individuals and change their culture? So there are certainly parallels with world events in the 21st Century; you’re always looking at the past through your present.”
He adds, “The major change that we made from the book was in making the Marcus/Esca relationship more complicated and fractious; who is the master and who is in control at any one point in the story changes all the time.”

After working on the screenplay development and seeing the finished cut of The Last King of Scotland, Kenworthy realized that he had entrusted The Eagle to “one of the most visceral movie directors working today.”

Worlds Known and Unknown

Once the script was ready, Duncan Kenworthy worked to line up financing for the movie. Kevin Macdonald meanwhile went into production on State of Play, with the promise that he would direct The Eagle next if Kenworthy would wait for him. Although State Of Play was eventually to take Macdonald away for over two years, Kenworthy had already decided that he “didn’t want to make it with anyone else, because by then Kevin had become so much a part of a project that all three of us cared passionately about.”

By May 2008, Focus Features and the U.K.’s Film4 – which had worked with Macdonald on The Last King of Scotland – pacted with Kenworthy’s Toledo Productions to co-finance the new movie, with funding also being invested via tax credits in the two countries in which production took place.

Given the scope of the project, pre-production planning got underway while Macdonald was still in post-production on State of Play. The filmmakers, joined at this point by Caroline Hewitt as co-producer, had to decide where and how they could re-create the Scotland of 140 AD. Macdonald’s conviction was that “you cannot double Scotland – this was the starting point of all our discussions about where we were going to film. At least 50% of the movie is set in the highlands, so we were always going to shoot those parts of the story in Scotland. The question was, could we film the British parts of the film in England?
“When we started to look into that, we realized that if we wanted to make the film to fit our budget, we would need to be based in London. But within a 50-mile radius of London you cannot find the unspoilt nature, the forests, and the rivers that we needed. We sent a scout to Romania, Poland, the Czech Republic, Serbia, and Montenegro. In the end we decided that the best combination of infrastructure, talent, and topography was in Hungary.”

Macdonald had already been to the country to film a documentary about his grandfather, the legendary filmmaker Emeric Pressburger, who was born in Hungary over a century ago. Other factors in Hungary’s favor were a wealth of fighting-fit extras – since there were to be real, and not computer-generated, masses on-screen – and an existing production infrastructure. 
So it was that production offices were opened in Budapest and Glasgow, with filming to be done entirely on location – the “English scenes” south of Hadrian’s Wall would be filmed in the countryside surrounding Budapest, and everything north of Hadrian’s Wall was to be filmed in the rugged Scottish highlands. What interiors there were in the film – inside the fort and at Uncle Aquila’s villa – would be built and filmed on location.

The Eagle boasts a truly international crew, as the Scottish director and English producer hired – among others – an Australian production designer, a South African focus puller, a Hungarian stunt coordinator, a Scottish hair and make-up designer, a Danish gaffer, a Mexican second unit director, a Japanese second unit director of photography, and a German costume assistant.

Macdonald brought aboard a number of previous collaborators. He states, “On this movie, I wanted to work with key members from The Last King of Scotland production. For one, the individuality of Anthony Dod Mantle’s cinematography and his huge energy have made him world-renowned – and an Oscar winner [for Slumdog Millionaire].”

The reunited director and cinematographer mapped out a shooting style that would have key sequences filmed by two or three cameras at once, and that would emphasize handheld efforts over Steadicam work. During the combat sequences, for example, “the audience will feel that they’re right there in the thick of it,” says Kenworthy.

Dod Mantle comments, “The second thing that will attract me to do a movie like this or Slumdog is if it calls for a highly visual approach. But the first thing I look for is always a story that touches me. The Eagle is character-driven, about men seeing their worlds and the world as a whole.

“We all decided early on that we couldn’t have carefully composed set-ups with the multiple cameras, given the unpredictable weather we’d be facing on location. I also shot against the light, muting it in-camera.”

Macdonald and Dod Mantle also were keen to shoot the Scottish scenes in the fall. Macdonald explains, “Scotland is actually more impressive in the fall than in the summer, when the landscape is overly lush and green. With the leaves coming off the trees and everything going brown, we’d be able to capture the texture of the moss and the stones.”

Macdonald was also reteamed with another Oscar winner, costume designer Michael O’Connor. For The Eagle, the director’s mandate to the costume department was to “reinvent Roman uniforms; Michael and his team managed to bring both authenticity and an individual flair specific to our story.”

Another mandate from the director was “that our sets feel real, and unlike the cliché of what Rome ‘should’ be on film. To that end, [production designer] Michael Carlin and his unit did incredible work.”

Kenworthy concurs, and notes that “when you’re dramatizing the past, there’s always a temptation to improve on it. But Michael O’Connor’s costumes and Michael Carlin’s sets were perfectly judged: impressive, even beautiful – yet gritty, real, and uninflated. Not that we held anything back budget-wise; production and costume design were to be key to the authenticity of the audience’s experience.”

Carlin committed to the movie not only to reteam with the director but also “because I loved the book when I was a kid, and it was an opportunity to do a big movie that would be accessible but with interesting visuals.”

The production designer and his team approached the assignment in a manner not unlike one of the story’s military campaigns. On location in Hungary, the countryside surrounding the historic city of Budapest doubled for the unspoiled lands of 2nd-Century Roman Britain. Wherever the unit went, the era had to be recreated in an immersive way for both actors and audience, allowing the drama and the action to play out with realism as their touchstone.

Macdonald remarks, “Coming from a documentary background, I know that what’s real is usually more complex than people expect. Using something realistic as a foundation, I can then expand on it for dramatic purposes.”

Carlin says that the film’s “first part, in Roman Britain, is where most of the effort in terms of construction was. We had to recreate a world from nothing – every building you see in the movie, and most of the props and set dressing, we’ve made from scratch.

“We did have books and artifacts to refer to; there’s a lot of information on what the more substantial Roman buildings looked like. But the buildings in this movie needed to be very provincial, so we had to imagine their appearance from the foundations up. We remained as far as we could within historical accuracy, but at the same time pushed it all a bit more ‘downmarket’ in order to tell the story. The fort in particular is very ‘edge of Empire.’”
Farmhouse Julia, in Adyligent, was the location chosen for the fort at Isca Dumnoniorum – now modern-day Exeter in the southwest corner of Britain – where Marcus arrives to take command of his first legion. The imposing structure was built and decorated with meticulous accuracy in just seven weeks. Carlin reveals, “The main challenge with the fort was finding somewhere to build it; we wanted it surrounded by woods, with enough room to build the British village in front. We built three sides of the fort’s parapet as the Romans would have done, using rammed earth and timber. About a third of the inside was built; some of it was just façade, but all the main interiors were practical.

“Across the Empire, Roman forts were always built to a preordained plan: four gates, a road going in each way, and a fairly specific arrangement of how the different buildings were laid out. We changed it a bit to make it more utilitarian for us; our fort is a bit less cluttered, the parade ground would normally be outside the fort, and we closed off the road that would normally run straight through it to give us a 360-degree playing field for Anthony’s cameras.”
The first battle sequence of the film, when British warriors attack the fort, benefitted from the 360-degree field of vision afforded by so many of the Hungarian locations. The sequence took three nights and five days to film, with 300 extras, 50 stunt men, and 12 chariots. Six “hero” horses for the film were brought from England by The Devil’s Horsemen, the company that trained the actors to ride horses and chariots while also serving as horsemasters throughout the filming. The remaining horses, along with expert riders, came from Hungary and Spain.
Surrounded by beds of wild reeds, Lake Valencei, a nature reserve with 28 bird species nesting regularly and thousands of winged “transit passengers” taking rest during migration, proved the perfect setting to build the tranquil Calleva – modern-day Silchester – villa of Marcus’ Uncle Aquila.
Carlin muses, “By Rome’s standards, Aquila’s villa is modest, but it’s still a large house constructed around a formal garden – all of which we built – leading down to a jetty on the edge of a lake. As you look out over the lake, we layered in forced perspective cut-outs – of two-dimensional boats, façades of villas, and various Roman structures on the other side of the water – to give you the idea that you are in a country that has been civilized by Rome.”
A short walk away from the built villa and the natural lake, Calleva’s provincial Coliseum was built. The wooden structure had to accommodate over 200 extras as spectators for the sequence in which a gladiatorial fight to the death results in Esca’s life being saved by Marcus.
“The Coliseum was quite a big set,” states Carlin. “But ours was still a smaller-scale ‘regional’ Coliseum, a 360-degree free-standing structure with a little street leading up to it for a bit of a metropolitan feel. The Coliseum was built of solid wood, using probably the same techniques employed by Roman carpenters, and a lot of people could safely walk up the stairs at the same time.”
The only non-British setting of the nine different Hungary locations was a Tuscan villa, re-created in Leanyfalu, in Pest. There, the unit filmed flashbacks of centurion Flavius Aquila as he says goodbye to his young son Marcus.

Alfonso Gomez-Rejon, who is based in California and worked with Macdonald on State of Play, signed on as the movie’s second unit director in Hungary. On location, Gomez-Rejon found himself addressing numerous extras “in English, and then it would have to be repeated in Hungarian. But the stunt men are well-versed in taking direction.”
Gomez-Rejon had also worked with Macdonald’s longtime film editor Justine Wright on State of Play. With Wright back in the fold on The Eagle, Gomez-Rejon knew that he would “try to get footage that will give Kevin and Justine options since they work so closely together. What’s great about shooting for Kevin is that there’s a lot of trust; I speak with him about what he wants to establish, and then he gives me more and more freedom.”
At every turn through Hungary, Macdonald was impressed. He enthuses, “I would say to anyone wanting to make a film, ‘Go to Hungary.’ You only have to look at any one of our sets or costumes to see the craftsmanship, whether it’s the leather armor or the hinges on the doors. We wanted to make Roman Britain feel gritty but real, and the Hungarian craftsmen found ways of enabling us to do just that.”
After six weeks of filming in Hungary, the crew flew direct from Budapest to Glasgow and then drove five hours north to the tiny village of Achiltibuie in the far northwest of Scotland. The unit’s decamping from one part of the world to another mirrored the characters’ physical journey.

Carlin explains, “Once Marcus and Esca cross Hadrian’s Wall, things are much more expansive and wild. We’ve made the north even more primitive that it would have been. What few structures exist are haphazardly put together.”

The large village belonging to the Seal People, the fictional west coast tribe from both Rosemary Sutcliff’s novel and Jeremy Brock’s screenplay, “was our unit’s biggest feat of imagination,” comments Carlin.
He notes, “For the village, we found a spot in northwest Scotland; you can’t see any buildings, and it overlooks the Summer Isles – it really does seem like the edge of the world, with a scattering of islands going off into infinity. It’s a highly exposed locale, so if the sun comes out it is quite beautiful, and if the wind kicks up it is truly harsh.”

The set for the Seal People’s village – pre-fabricated in Budapest – was built half a mile up a hill on the Coigach Peninsula. Carlin, art director Neal Callow, and their joint Hungarian and Scottish team battled the wind and other elements at Fox Point over the course of four weeks to erect a mass of primitive huts and fish-drying racks. Callow reports, “The props department put up those racks everywhere, and we had the pleasant job of stringing up the smoked fish. We couldn’t get the smell out of our clothes afterwards.”

The Seal Village scenes stayed on schedule during filming, despite some occasionally foul weather. “One morning in October, it was forecast to snow – but we were lucky enough to have torrential rain instead,” smiles Kenworthy.
“We wanted moody weather for the Scottish scenes, to provide a contrast with the early scenes south of Hadrian’s Wall, and to make Scotland look as magnificent as possible. We certainly got what we wanted – it rained every day for the six weeks of filming. Not all day every day, but definitely part of every day for six weeks.” 

This had always figured significantly in the production’s logistics. Kenworthy explains, “Kevin and Anthony wanted that autumnal look for the Scottish scenes, which was why we filmed in Hungary first and moved to Scotland at the beginning of October. There were two production drawbacks: the poor weather that we wanted for the look of the film took a heavy toll on the cast, crew, and locations department; and the hours of daylight got significantly shorter as we moved into November.
“I have to say that the cast, crew, and extras were troupers. There was no road to the Seal Village on Fox Point, so the crew would climb up and down the headland for 20 minutes, at the start and end of each shooting day – through peat bogs, in the dark – carrying their equipment. The cast and extras were transported in Haglunds, which are large caterpillar-tracked vehicles. But when they got to the top, they were in flimsy tunics whereas the crew were in wet weather gear.”

Tommy Gormley, Scottish first assistant director on The Eagle, “is one of the world’s top first ADs – and he was crucial to the logistics of the entire production,” praises Kenworthy. “So when he advised that we had to have shelter for the extras in the event the weather turned seriously foul, we built a special holding hut in the lea of the hill where they could go to get warm. Hypothermia was obviously a concern, though we managed to escape the Seal Village, thankfully, without even a turned ankle.”

The biggest risk came the night before they left Achiltibuie, when the villagers put on a ceilidh in the village hall, and all the shaved-headed Seal warriors – locals as well as bussed-in Glaswegians – drank the local brew and the crew and actors tried their hand at highland dancing. Kenworthy marvels, “We were made to feel so welcome that we didn’t want to leave, and a number of the crew have been back to the area since the film finished shooting.”

The production design team’s work extended well beyond what would be on-screen. Carlin offers, “We took an ethnographic approach to work out what the Seal People looked like, a logic for how they lived, what they lived on, and what they would have been able to make with the materials available. The idea was, they have no agriculture; they just hunt, and everything is largely from what they catch in the nearby sea. We built a series of huts dug into this headland, designed as a cross between Celtic stone houses and Inuit tents, made of [prosthetic] seal skins and dry stone. We also assembled a mass of [fake animal] bones embedded within the hut structures. The village is meant to be a savage Shangri-La – idyllic but cruel.”

According to Macdonald, the Seal People are a “totally detached, uncivilized, remote tribe living in Scotland 2000 years ago. So everyone had to be inventive when it came to anything to do with the tribe, from actors to costumers.”

The latter department put in months of work readying the Seal People’s costumes, taking to heart the idea that, as O’Connor puts it, “Marcus and Esca go into an unknown world, just as the first explorers of America did. It was a new world, and they were crossing borders. I thought about where the Romans had already been; since they had conquered the East and Africa, ‘tribal’ looks would not have been so strange to them. So we needed something quite unusual!”
Make-up and hair designer Graham Johnston was up to the challenge. He notes, “They’re the Seal People, so they behave like seals and wear the skins of seals. When Marcus first sees them, he has to be shocked by their appearance – and so does the audience. Kevin wanted something savage and ancient about them, so I decided that they shave their heads with just a small piece of hair left and they decorate themselves in a strange way.

“Romans’ descriptions of northern Britons who painted their bodies had been recorded, so Michael O’Connor and I agreed that we would cover the Seal People’s bodies with green mud and ash from the fire. This is a tribe far removed from any group’s influence – so they’re more feral, more primitive. It was exciting to see this Village come alive with the personalities that came about through the look.”
With further research, more guidelines were put into place. O’Connor reports, “Research was done on far-out cultures from cold climates, because any tribe living in the far north of Britain would have had to adapt their clothing as such, at least a little bit. Duncan reminded us that we’d be filming with actors in a cold climate, so we had to make the garments with sleeves at a certain length and boots at a certain height. This way, we could add extra layers under the actors’ costumes even as they appeared to be nearly naked. Such tribes did tend to express the nature of their flesh.”
As costume designer, O’Connor must coordinate efforts closely with every department. On The Eagle, cinematographer Anthony Dod Mantle made a specific request. O’Connor reveals, “What Anthony likes to do is have everything quite muted and then hone in on things that will reflect the light. With the Seal People, he asked to have a mirror or something comparable within the costumes. Our solution was to lacquer and polish shells that were placed in the Seal warriors’ necklaces and headdresses. These then reflected back the light and gave off a glint. Things like that add to the movement that Anthony imparts into scenes that Kevin works on again and again until he gets what he wants out of them.
“What Anthony and I remembered from The Last King of Scotland was that the main thing on a Kevin Macdonald movie is to never be dull with your options. Kevin likes the excitement and creativity of choosing; the more ideas you have for him to select from, the better. He likes the small details; he will identify what a certain mask means, what it suggests, and how it enhances the nature or the background of the scene. He understands the effort that goes into costuming, even when the overall impression is quite subtle.”

Accordingly, Marcus and Esca’s costumes were designed to reflect their journey throughout the film. O’Connor remarks, “With Marcus, you have to believe that he is a committed soldier and an idealist when we meet him in the fort; he looks clean and official in his Roman leather uniform, but not too pristine or ornate. The battle sequence finds him donning his centurion’s helmet and a magnificent brass breastplate; he becomes more and more heroic. But after his injuries, he’s far more of a civilian. Then, on the road with Esca, he’s obliged to wear British clothing; long-sleeved tunics, cloaks and brooches – things he never would have worn or been associated with otherwise, but his and Esca’s cultures are meeting by necessity and the two men are coming to an understanding.
“Esca is enslaved, but he’s also the son of the slain chief of the Brigantes – so when we meet him at the Coliseum, he’s wearing leather britches with leather embroidery. That keeps something royal about him; this was not from research, but from our wanting to convey that there is and will be importance to this character. At the villa, his clothes become plain, simple and understated. Then, when he and Marcus cross the Wall, Esca tastes freedom and his clothes reflect that, with embroidered cloaks.”

Having completed the Seal Village shoot in mid-October, the base moved to Glasgow, from where the crew drove each day to different locations around the Loch Lomond area.  The woodland, mountains, and/or lochs of Strachur, Glen Finlas, Glen Luss, Applecross, Kilpatrick Hills, and Touch provided diverse and dramatic wilderness backdrops to Marcus and Esca’s journeys, and their encounter with Guern.

To film so many different and difficult locations over six weeks, the crew needed stamina and enthusiasm. At the Devil’s Pulpit – located just 20 minutes from Glasgow, outside the village of Drymen – camera, lighting, and sound equipment had to be winched down to the base of the 80-foot gorge. The crew themselves carefully descended vertical steps that had been carved into the rock wall many years before. Macdonald knew those steps well, having gone to primary school nearby as a child.
Throughout the Scotland leg of the shoot, medics were kept at the ready, frequently checking on actors and extras immediately after the close of a take. Additionally, hot soup was prepared daily, even on mountain tops; it was perhaps most needed in Invergulas, cited by The Daily Telegraph as the fifth-wettest place in Britain.

“It seems that water is a key theme with Kevin,” Kenworthy notes dryly. “When it was not coming down on everybody’s heads, it was under foot. Staging the final battle with everyone knee-deep in a river was a wonderful directorial coup. Logistically insane, certainly, but creatively brilliant!”
Actors Take Flight

In casting the movie’s lead roles, Kevin Macdonald notes, “We had to think at all times in terms of two people, not just one. For a romantic comedy, you can’t cast one person in isolation and then find just another as a match – you need to take the chemistry between them into account. It was the same here.
“It was important to me that these two young men look completely different and be culturally different. The aim was to cast a true Celt to play Esca. It just so happened that Jamie Bell is from the same part of northern England that the character is from; Esca’s tribe, the Brigantes, hails from the Sunderland area, which is where Jamie grew up.”

Adhering to the mandate established in development – American actors as Romans, British actors as Britons – the director “asked Jamie to use his own accent to emphasize his difference from Channing, who is speaking in his own American accent. This way there’s not only this physical friction between the two, but an ever-present difference in culture that comes out in the way each speaks and the way each moves.
“Channing and Jamie were committed and enthusiastic, and came prepared. That was a godsend, but what we couldn’t plan for is how well they got on; they became good pals. Right from the beginning, they steeped themselves in the period and their characters, and wanted to do all their own stunts.”

Stunt coordinator Domonkos Párdányi was working with as many as several dozen men at a time. He reports, “With Channing and Jamie being game for everything we do, the cameras could get angles which they couldn’t have had with stunt doubles. It didn’t take long for these two actors to pick up fight choreography.”
Duncan Kenworthy clarifies, “In the end we were able to let them do most of their own stunts, which – given the insurance ramifications – was quite unusual. Channing and Jamie became pretty skilled at horse-riding, fighting, and sliding down waterfalls! So the insurers grew increasingly confident. Of course both of our stars got their break in a dance movie – Channing in Step Up, and Jamie in Billy Elliot. They both have physical grace and the ability to learn from a choreographer, which is basically what fighting – and dance – is all about.” 

Macdonald adds, “Channing has played soldiers before, in American films, so he well understands the military mentality and has a lot of sympathy for these men. What Marcus wants to do is prove that he is a better Roman soldier than anyone, or than anyone expects. When he can no longer do that, he still has the drive to prove that his father was not a coward and was in fact a great solider. Channing creates such empathy that the audience will go with him on Marcus’ journey of rediscovery and of renewal.”

Jeremy Brock attended the two weeks of rehearsals that introduced the actors to each other, and admits, “When you write a screenplay and you first hear it acted out, apart from the fact that you are ecstatically happy that something you wrote is getting filmed, you find yourself unable to go back to how you heard it in your head. It becomes the actors’ piece, and you alter it, making tweaks so that it sounds right coming from them.”
He adds, “Channing approached the role with a wonderful openheartedness. Everybody knows that he is strong and charismatic, but what surprised me was how sensitive he was to the shifts in Marcus’ emotional journey. Marcus migrates from confident warrior to despair to a different kind of confidence, underscored by a new maturity. Channing negotiates that trajectory with great sensitivity and thought.
“Jamie really thinks things through. The first time he turned up at rehearsal, he had notes, he had a book, and he had questions. You feel that he is not acting Esca but that he is being Esca. He allowed himself to explore what it would feel like to be a Briton, with all that pride and sense of self submerged into slavery.”

Playing so many of his scenes opposite Bell, Tatum found the younger actor becoming a valued colleague and friend. Tatum states, “There were emotional connections in our scenes together – whether they were emotional scenes or not, you are still opening up. Jamie will probably be a friend of mine forever.

“Our characters are two guys that are lost, broken, and alone. If you’ve wanted something your whole life, and then it gets taken away from you, what makes you keep going? Marcus and Esca have to discover that after they are imprinted on each other. Throughout this journey, what they get from each other is unexpected solace and repair. They learn a lot about honor, friendship, and trust.”
Bell explains, “When Marcus and Esca meet in the sequence at the arena, they are in the same scenario; each is striving for a sense of belonging, while their freedom is being taken away from them. Their journey is made with the understanding that your saving grace could also be your enemy. This is an epic movie, but it’s also very subtle in terms of the relationship between these two lost men who go on a suicide mission.

“I saw in Esca a character with real range; I became fascinated with his wildness, his unshakable mental strength, his steadfast holding to the value of honor and the way he conveys that to Marcus. It’s not in the script, but I gave thought to the last hours and days before he was enslaved. Playing him, I often had to walk a fine line. Central to the film was something which I found relevant in terms of today’s society; the theme of unwanted customs, beliefs, and ways of life being thrust upon an indigenous culture.”
Making the movie “fulfilled childhood dreams of mine,” states Tatum. “I’ve been so blessed to have experiences like this in making movies. It was like I was in my backyard playing, even though I was riding out on cliffs and running through fields with swords.”

Bell concurs, saying that he often thought, “I get to fight and use a sword? That’s out of most kids’ dreams.”

The Eagle reminded Tatum of movies “like The Searchers, in terms of going into the unknown to find something and also part of yourself, and Braveheart – which is one of my favorite movies.”
Tatum further cites not The Last King of Scotland but rather another movie from director Kevin Macdonald; “Touching the Void shows how great Kevin is at depicting relationships, especially friendships. The Eagle is an epic story, but it’s also a personal one about two men finding a reason to live. He can focus on two people and convey a sense of how they really feel about each other, what they go through. So I knew that he would get the essence of this movie right.”

Bell agrees, adding that “Touching the Void, like The Eagle, sets its two men against a landscape. The two weeks Kevin spent with us in the rehearsal room is where I really saw his talent. He wanted this movie to work on different levels. During filming when we were against the elements on location, he would push you and push you, for the good of the film. I respect that kind of filmmaker being at the helm.
“When Kevin told me he wanted Channing to play Marcus, I thought the combination of the two of us would bring something dynamic and unique to the movie. When we started work in the rehearsal room, I got the chance to see how Channing approaches a role; to him, everything is personal. His depth and understanding of the character, and the way he came to life in those two weeks of rehearsals, was a joy to watch.”


Tatum reveals, “This was the first time on a movie that I’d ever gotten to rehearse with a director, a screenwriter, and another actor. During those two weeks, we put the scenes up on their feet.”
Confirming Kenworthy’s assessment of the two actors’ shared skills, Bell comments, “As we both come from a dancing background, we had a connection right away and it was naturally easier for us to grasp all the physical elements of the picture that were required. Channing is a very hands-on kind of actor, and he likes to be in the thick of it – seemingly, the more dangerous the action, the more he wants to do it! He enjoys putting himself through those physical tests; I believe it enables him to better understand situations, and chart the feelings, on his character’s journey. His stunt double often did not get so much as a sniff of the set…”

Kenworthy reports, “During filming of one sequence, Channing came up to me to thank me for letting me do the stunt. I told him what the deductible was that we would have to pay in the event of an insurance claim, and he said, ‘I’d help you out with that.’ I told him, ‘The way that you can really help us is by not having an accident!’”
Tatum had placed himself on “a special meal plan to get lean,” which he commenced two months before the start of filming, and practiced mixed-martial-arts in advance as well as learning to wield a sword.
The actor says, “I don’t think I could have done this movie without having an athletic background. The physicality of Marcus is such an important component – the way he moves, walks and talks. We had training in horseback riding, marching, and participating in a Roman testudo [tortoise-shaped, shield defense] formation.
“That’s important, but for me, it was about getting right the more subtle things, like walking as a Roman would, and not being loose and relaxed. When you put on a pair of sandals, it makes you walk different. Then you sound different, because you are holding yourself a certain way and the resonance in your chest has changed, and you’re no longer sounding contemporary. It totally puts you into character. Marcus also has a limp through the majority of the film. I had to keep reminding myself of little things like that.”

Bell, who also started prep work a couple of months before filming, remarks, “For me, the biggest challenge was, we were going to be on horseback for half of the movie. I had never ridden a horse before, and had developed a general anxiety towards them. I told Duncan and Kevin that it was imperative to get me in the saddle as soon as possible.

“I trained on a horse for about six weeks, three lessons a week. I owe everything to my trainer at The Devil’s Horsemen, Camilla Naprous, whose incredible natural affinity with horses put me at ease. Two weeks after the first lesson I was trick riding and had found a comfort and a delight at being around these animals. When you have to deliver pages of dialogue and access emotion, you need to be able to forget you’re riding a horse and my training helped me achieved that. I’m now searching for a great Western to do!”
Alhough he was no stranger to fight training and choreography, these elements of the shoot still required Bell’s attention and input. He explains, “When I approach the physical component of a role, it always has to be led by character. So I wanted to differentiate the way Esca approaches combat. Channing’s character is a trained fighter and soldier, an efficient killer trained by an efficient army, whilst Esca fights from his gut, using his finely tuned instinct and spirit. There is a profound aggression within Esca; every fight is a fight for honor, for freedom and for his family. There’s conflict for him at every turn in the journey with Marcus; Esca has found himself siding with his enemy and he struggles with questions of loyalty.”

Able to hew closely to his own native Sunderland accent for the role, Bell found researching the role fascinating. He admits, “I knew very little about the Roman occupation of Britain, and of Britain itself during this period in history. What I found is that the only material of semi-accurate value comes from the classical writers; Tacitus, Strabo, and Caesar. 

“Despite being forced into submission and servitude, legends like Boudicca and Calgacus arose through rebellion and kept the Romans on their guard. For me, reading up on the Celts – or, what they called Celts – and the Romans was fascinating. It was surely a surreal time for both the invaders and the natives. I read Calgacus’ speech – as transcribed by Tacitus – to his army before the battle of Mons Graupius, and was very moved and motivated. I held his words in the back of my mind the whole time whilst portraying Esca.”
Although The Eagle is dominated by the two-man journey, three key roles called for actors who could command attention from both the other characters and the audience.

To play the only family that Marcus has left, Macdonald “always wanted Donald Sutherland – he was the first person I thought of. You can’t be a movie fan and not love him, given all those great pictures he’s made. When working, he is so engaged and intellectually curious. Donald gives his all, and that’s a marvelous gift.”

Kenworthy adds, “Donald injects such unique energy into his scenes. When he is in a scene, you can’t take your eyes off of him. He is full of vitality – which is crucial, as his character helps brings Marcus back to life.”
Tatum elaborates, “Uncle Aquila pushes Marcus, and makes him get out of bed in the morning which at that point in the story is the only thing that keeps Marcus going. He’s a wise, quirky man – and that’s who Donald Sutherland is, too.”

The two-time Golden Globe Award winner was impressed by his younger costar, saying that “Channing tears in with a vengeance, pursuing the truth, digging it out all the time. One day, we were sitting around the Coliseum set. I noticed that he had headphones on. I thought, ‘Oh he’s listening to some on-the-edge band I’ve never heard of.’ But I asked him, and – turns out it was a book he was listening to. He downloaded books on Ancient Rome, philosophy, politics…the dedication that this young actor has is a wonder.”

Mark Strong, cited by Kenworthy as “one of Britain’s most versatile and talented actors, who seems to immerse himself effortlessly whatever the role,” took on the character of Guern, whose very existence comes as a surprise.

Macdonald notes, “Mark is an actor I have always admired. He often plays villainous characters but I recognized a sensitivity in him. Guern has carried a shame with him for 20 years, and realizes that he can now no longer run from his past.”


Strong relished the opportunity to join what he praises as a “formidable team,” and to delve into his character’s back story, since it impacts the journey of Marcus and Esca. The actor notes, “Guern is pivotal to the theme of personal discovery for the characters in this story, which I see as a coming-of-age adventure. I could see Guern’s past as being not many miles removed from the experience of young men who have had to experience Vietnam or Iraq; a young soldier, in the heat of battle, makes a crucial decision. He then has to live with that decision for the rest of his life.
“So, I didn’t need to do much research into Guern as a Celt, or Guern as a Roman; what I concentrated on was playing a person who as a young man had believed in something but then had an extreme shock – and has been in hiding thereafter.”

Strong clarifies that “‘Guern the Hunter’ is his Celtic identity. His real name is Lucius Caius Metellus, and he was a foot soldier in the first cohort of the Ninth Legion.”

Tatum feels that Guern’s presence in the story was enhanced by the actor’s commitment to the role. He reports, “On location, I came upon Mark sitting by the river one day and it just looked like he had just grown right out of the ground. He had this great look to him, and when we started playing the scene, his voice sounded like it has roots to the earth.

“Another character who I’m looking forward to seeing on-screen is the Seal Prince. The way Tahar Rahim played him, the majestic calmness makes him feel even more dangerous.”

Rahim, the French actor who attracted the world film community’s attention with his starring role in Un Prophete, sees his character as “a hunter and a warrior who is protecting his people’s tribe. He may be a barbarian, but he’s not insane; he just has a different culture and rules that he lives by.

“When I read the script, I saw something political. It is about two people from different countries, who are opposite in everything but they have to work side by side. In the course of the trip, Marcus’ purpose in life changes. Travelling does change you, and if you don’t change, then you haven’t learnt anything.”

Though he wears less clothing than the other main actors, Rahim spent far more time being tended to by Graham Johnston’s make-up and hair department. Yet it may have been a beneficial early call to have; the green mud used to paint the skin of the Seal Warriors was a Hungarian mud-mask treatment purchased in bulk from the famous spas of Budapest.
The actor reports, “It took an hour each day to put it on. This ancient tribal look – with mud everywhere, for their camouflage – was based in reality. I had to keep that in mind, playing scenes simply, because the look ‘talks’ enough.”

Rahim found himself “very much enjoying the challenges of working with a foreign cast and crew – and having to say my lines in a language new to me.” Fluent in English and Arabic as well as his native French, he “had to learn and say my lines in ancient Gaelic, getting the accent right while also understanding the meaning of what I was saying.

“Just by being in the movie, and in the landscape we were filming in, I was part of an amazing adventure.”

The Eagle Has Landed

Duncan Kenworthy says, “Producing is usually a series of painful moments separated by occasional pleasures. This time, though, even when times were tough there was always pleasure, because with this team of brilliant, committed people I’d finally managed to do what I’d dreamed about for all those years – bring this great story to the screen.

“One of the things I most appreciate about Kevin Macdonald as a director – one of the things that mark him as special – is his drive to make every scene count. Nothing gets in the way of the storytelling. He wants to intrigue, move, and entertain you at every turn. I hope – I believe – that The Eagle does just that.”
Macdonald offers, “The Eagle has a story that grabs you from the beginning, and you don’t know where it is going to take you. It’s also a serious character study.

“Above all, though, this is a rip-roaring tale!”

 The Eagle

About the Cast
CHANNING TATUM (Marcus)
Born in Alabama and raised in Florida, at age 21 Channing Tatum shot his first fashion feature for Vogue with photographer Bruce Weber. He was soon part of high-profile ad campaigns for Abercrombie & Fitch, Nautical, Gap, Dolce & Gabbana, Emporio Armani, and Pepsi, among others.

His natural charisma and athleticism in the print ads and television commercials caught the attention of film executives. He made his feature film debut in 2005’s Coach Carter, starring opposite Samuel L. Jackson for director Thomas Carter.
Starring for writer/director Dito Montiel in the latter’s autobiographical feature A Guide to Recognizing Your Saints, Mr. Tatum earned Independent Spirit and Gotham Awards nominations for his breakthrough performance. With his fellow actors in the movie, he shared the 2006 Sundance Film Festival’s Special Jury Prize for Ensemble Performance; also at the Festival, Mr. Montiel was honored as Best Director.

That same year, Mr. Tatum starred in Andy Fickman’s She’s the Man, opposite Amanda Bynes; and in Anne Fletcher’s Step Up, with Jenna Dewan, whom he married in 2009. His subsequent films included Kimberly Peirce’s Stop-Loss, with Ryan Phillippe and Joseph Gordon-Levitt; Michael Mann’s Public Enemies, as famed gangster Pretty Boy Floyd; and the short films The Trap, directed by Rita Wilson, and Morgan and Destiny’s Eleventeenth Date: The Zeppelin Zoo, directed by Mr. Gordon-Levitt.

Fighting, with Terrence Howard, reteamed Mr. Tatum with Dito Montiel; he and the writer/director have recently finished their third movie together, The Son of No One. The new picture also stars Al Pacino, Juliette Binoche, Ray Liotta, and Katie Holmes.
Mr. Tatum recently starred with Sienna Miller and Joseph Gordon-Levitt in Stephen Sommers’ blockbuster G.I. Joe: The Rise of Cobra; and starred opposite Amanda Seyfried in another boxoffice hit, Lasse Hallström’s Dear John.

He will soon be seen in Ron Howard’s The Dilemma, opposite Vince Vaughn, Kevin James, Jennifer Connelly, and Winona Ryder; in Steven Soderbergh’s Haywire, with Gina Carano; and in Michael Sucsy’s The Vow, starring opposite Rachel McAdams.
In partnership with Reid Carolin, Mr. Tatum has formed his own production company, 33andOut, and plans to produce and star in the science-fiction epic Ion as well as the ensemble drama Ten Year, written and to be directed by Jamie Linden.
JAMIE BELL (Esca)
While still a teenager, Jamie Bell shot to worldwide fame starring in the title role of Stephen Daldry’s Billy Elliot. Among the many honors he received for the performance were the BAFTA Award for Best Actor, and the British Independent Film Award for Best Newcomer.

The northern England native portrayed Charles Dickens’ memorable character Smike in writer/director Douglas McGrath’s screen adaptation of Nicholas Nickleby, for which he and his colleagues shared the National Board of Review Award for Best Acting by an Ensemble.

Mr. Bell’s subsequent films include David Gordon Green’s Undertow, opposite Dermot Mulroney and Josh Lucas; Thomas Vinterberg’s Dear Wendy, opposite Alison Pill; Peter Jackson’s epic King Kong; and Clint Eastwood’s acclaimed Flags of Our Fathers, in which he portrayed real-life WWII hero Ralph Ignatowski.

Among his other movies are David Mackenzie’s Hallam Foe (a.k.a. Mister Foe), opposite Sophia Myles, for which he earned a British Independent Film Award nomination, and a BAFTA (Scotland) Award, for Best Actor; Arie Posin’s The Chumscrubber; Doug Liman’s Jumper, with Hayden Christensen; and Edward Zwick’s Defiance, alongside Daniel Craig, Liev Schreiber, and Mia Wasikowska. He again stars opposite the latter actress in Cary Fukunaga’s Jane Eyre, also for Focus Features, which will be released in the spring of 2011.

Mr. Bell has additionally completed production on The Adventures of Tintin: The Secret of the Unicorn, starring as Hergé’s legendary young adventurer Tintin for director Steven Spielberg in a highly anticipated motion-capture production filmed in 3-D. He is currently at work on Carl Tibbetts’ The Retreat, starring opposite Cillian Murphy and Thandie Newton; and Asger Leth’s Man on a Ledge, starring with Sam Worthington.
DONALD SUTHERLAND (Uncle Aquila)
Donald Sutherland’s career as an actor encompasses nearly, if not more than, a hundred and thirty films.

These include such classics as Robert Aldrich’s The Dirty Dozen; Robert Altman’s MASH; Alan J. Pakula’s Klute, opposite his great and good friend, Jane Fonda; Nicolas Roeg’s Don’t Look Now, with Julie Christie; John Schlesinger’s The Day of the Locust; Bernardo Bertolucci’s 1900; Federico Fellini’s Fellini’s Casanova; Robert Redford’s Ordinary People; Oliver Stone’s JFK; Claude Chabrol’s Les Liens du Sang; Werner Herzog’s Grito de Piedra; and as Oddball in Brian Hutton’s Kelly’s Heroes with Clint Eastwood, who later directed him in Space Cowboys.

Mr. Sutherland’s many other films include Paul Mazursky’s Alex in Wonderland; Philip Kaufman’s Invasion of the Body Snatchers; John Landis’ National Lampoon’s Animal House; Bud Yorkin’s Start the Revolution Without Me; Ron Howard’s Backdraft; John Sturges’ The Eagle Has Landed, with Michael Caine and Robert Duvall; Richard Marquand’s Eye of the Needle; Richard Pearce’s Threshold; Euzhan Palcy’s A Dry White Season; Fred Schepisi’s Six Degrees of Separation; Barry Levinson’s Disclosure; Joel Schumacher’s A Time to Kill; Robert Towne’s Without Limits; F. Gary Gray’s The Italian Job; Anthony Minghella’s Cold Mountain; and, also for Focus Features, Joe Wright’s Pride & Prejudice, opposite Keira Knightley and Brenda Blethyn.
He will shortly be seen starring in Mary McGuckian’s The Man on the Train, with U2’s Larry Mullen, Jr; in Simon West’s The Mechanic, with Jason Statham and Ben Foster; and in Seth Gordon’s Horrible Bosses, as Colin Farrell’s father. 

Mr. Sutherland won Emmy and Golden Globe Awards for his performance in Chris Gerolmo’s Citizen X, and won a second Golden Globe Award for his performance as Clark Clifford in John Frankenheimer’s Path to War.
On stage, he was Humbert Humbert in Edward Albee’s adaptation of Vladimir Nabokov’s Lolita on Broadway at the Brooks Atkinson; as Znorko in his son Roeg’s translation of  Eric-Emmanuel Schmitt’s acclaimed Enigma Variations at the Mark Taper; and he starred with Justin Kirk, Julianna Margulies, and The Eagle’s Denis O’Hare in Daniel Sullivan’s sold-out, critically acclaimed Lincoln Center Theater production of Jon Robin Baitz’ Ten Unknowns, for which he received an Outer Critics Circle Award nomination for Best Actor. 

With his writing partner, Brad Peyton, he is currently producing an animated television series for the CBC of Pirate’s Passage, adapted from the Governor General’s Award-winning novel by William Gilkerson.
Mr. Sutherland was appointed an Officer of the Order of Canada in 1978; and an Officier de l’Ordre des Arts et des Lettres in France in 1983.

MARK STRONG (Guern)
One of today’s most compelling and charismatic actors, Mark Strong will soon be seen in a host of feature films. These include Peter Weir’s The Way Back, with Colin Farrell, Ed Harris, Saoirse Ronan, and Jim Sturgess; John Michael McDonagh’s The Guard, with Brendan Gleeson and Don Cheadle; Andrew Stanton’s John Carter of Mars, with Taylor Kitsch, Samantha Morton, and Willem Dafoe; Jean-Jacques Annaud’s Black Thirst, with Tahar Rahim of The Eagle; and Martin Campbell’s Green Lantern, opposite Ryan Reynolds.

Moviegoers have seen him in notable collaborations over the years with directors Guy Ritchie, on Sherlock Holmes, RocknRolla, and Revolver; Ridley Scott, on Robin Hood and Body of Lies, for which he received a London Film Critics Circle Award nomination; and Matthew Vaughn, on Kick-Ass and Stardust.

Mr. Strong’s other films include Jean-Marc Vallée’s The Young Victoria, opposite Emily Blunt; Pete Travis’ Endgame; Vicente Amorim’s Good, with Viggo Mortensen; Danny Boyle’s Sunshine; Stephen Gaghan’s Syriana; Roman Polanski’s Oliver Twist; Kevin Reynolds’ Tristan + Isolde; Thomas Vinterberg’s It’s All About Love; Mike Figgis’ Hotel; David Evans’ Fever Pitch; István Szabó’s Sunshine (1999); and, also for Focus Features, Bharat Nalluri’s Miss Pettigrew Lives for a Day.
He was a BAFTA Award nominee for his performance in Bille Eltringham’s miniseries The Long Firm. His other telefilm and miniseries credits include Our Friends in the North, in segments directed by Simon Cellan Jones and Stuart Urban; Adrian Shergold’s Low Winter Sun (which won the BAFTA [Scotland] Award for Best Drama) and Births, Marriages and Deaths; Pete Travis’ The Jury and Henry VIII; David Drury’s Trust; Diarmuid Lawrence’s Emma, opposite Kate Beckinsale; Roger Michell’s The Buddha of Suburbia; Danny Boyle’s Screenplay episode “Not Even God Is Wise Enough;” and, opposite Helen Mirren for directors David Drury and Tom Hooper, respectively, Prime Suspect 3 and Prime Suspect 6.

Mr. Strong has also performed in radio and stage plays, and was an Olivier Award nominee for his performance in Sam Mendes’ Donmar Warehouse staging of Twelfth Night (which he played in repertory with Uncle Vanya). U.K. audiences have seen him perform with the Royal Shakespeare Company, in Danny Boyle’s staging of Hess is Dead, among other productions; with the National Theatre, in four productions for Richard Eyre, David Thacker’s Death of a Salesman, and Patrick Marber’s Closer, among other shows; at the Royal Court, in Lindsay Posner’s production of The Treatment and Hettie MacDonald’s staging of Thickness of Skin; and Peter Gill’s New Ambassadors production of Speed-the-Plow.

He studied English and Drama at London University, and then acting at the Bristol Old Vic Theatre School.

TAHAR RAHIM (Seal Prince)
Tahar Rahim was born and raised in Belfort, in northeast France. He studied at a sports university in Strasbourg, followed by a year studying information technology and mathematics at a university in Marseille, before completing a three-year degree in cinema at the University of Montpellier.
In 2005, he starred in a low-budget fictionalized documentary, Tahar l’etudiant [Tahar the Student], directed by Cyril Mennegun. He then moved to Paris to pursue his acting career, beginning with stage work.
Mr. Rahim’s first feature film was Àl’intérieur [Inside], directed by Alexandre Bustillo and Julien Maury, with Béatrice Dalle. He then starred in the French miniseries La commune, directed by Philippe Triboit and written by Abdel Raouf Dafri.

His performance in the lead role of Jacques Audiard’s Un Prophete brought him international attention when the film world-premiered at the 2009 Cannes International Film Festival. The movie received acclaim and honors worldwide, including the Cannes Grand Prix award; and Academy Award and Golden Globe Award nominations for Best Foreign-Language Film. Mr. Rahim earned two César Awards (France’s Oscar equivalent) for his performance, Best Actor and Most Promising Actor; and also won the European Film Award for Best Actor.

His upcoming films include Lou Ye’s Chienne [Bitch]; Ismael Ferroukhi’s Free Men; Joachim Lafosse’s Nos enfants [Our Children]; and Jean-Jacques Annaud’s epic Black Thirst, with Antonio Banderas, Freida Pinto, and Mark Strong of The Eagle.
DENIS O’HARE (Lutorius)

Denis O’Hare is one of today’s busiest actors in the movie, television, and stage worlds.

Among his many films are Anne Fletcher’s The Proposal; Tony Gilroy’s Michael Clayton and Duplicity; Clint Eastwood’s Changeling; Michael Winterbottom’s A Mighty Heart; Martin Campbell’s Edge of Darkness; Richard Laxton’s An Englishman in New York; John Erick Dowdle’s Quarantine; David Ross’ The Babysitters; Michael McCullers’ Baby Mama; Mike Nichols’ Charlie Wilson’s War; Jeffrey Blitz’ Rocket Science; Hilary Brougher’s Stephanie Daley; Ryan Fleck’s Half Nelson; Chris Terrio’s Heights; Zach Braff’s Garden State; Alan Cumming and Jennifer Jason Leigh’s The Anniversary Party; Woody Allen’s Sweet and Lowdown; and, also for Focus Features, Alejandro González Iñárritu’s 21 Grams and Gus Van Sant’s Milk. For the latter, he shared with his fellow actors the nomination for the Screen Actors Guild Award for Outstanding Performance by a Cast in a Motion Picture as well as the Critics’ Choice Award for Best Acting Ensemble.
Mr. O’Hare is best known to television viewers for his recent work on True Blood, as Russell Edgington, Vampire King of Mississippi; and his recurring role on Brothers & Sisters. He has also appeared several times on Law & Order, CSI: Miami, and The Good Wife, among other guest roles. His telefilms include Marion Meyer’s Alexander Hamilton; Michael Pressman’s Saint Maybe; and Kathleen Marshall’s musical Once Upon a Mattress, with Carol Burnett and Tracey Ullman.

The Kansas City native got his BS from Northwestern University. He has since starred onstage in both the U.S. and the U.K. In both countries, he originated the role of Mason Marzac in Richard Greenberg’s play Take Me Out, under the direction of Joe Mantello. His portrayal brought Mr. O’Hare the Tony Award, the Drama Desk Award, the Outer Critics Circle Award, the Obie Award, the Lucille Lortel Award, the Audience Award as voted through www.broadway.com, and the Clarence Derwent Award.

He was again a Tony Award nominee under Mr. Mantello’s direction for Stephen Sondheim’s musical Assassins. His other Broadway appearances include the recent revivals of Sweet Charity (which earned him a Drama Desk Award), Inherit the Wind, Major Barbara, and Cabaret. He has twice won Chicago’s Joseph Jefferson Award, for his performances in Voice of the Prairie and Hauptmann. He starred in the latter, as Richard Hauptmann, in both the U.S. and the U.K.

Mr. O’Hare last starred off-Broadway, in the title role of the Classic Stage Company’s production of Anton Chekhov’s Uncle Vanya, under the direction of Austin Pendleton. In the fall of 2010, he returned to Broadway, starring opposite Brendan Fraser in Elling, adapted by Simon Bent and directed by Doug Hughes.
About the Filmmakers
KEVIN MACDONALD (Director)
Kevin Macdonald won an Academy Award as director of One Day in September, which was voted Best Documentary Feature in 2000. 
The native of Glasgow, Scotland has made a host of nonfiction films, both shorts and features. He has explored subjects ranging from silent film star Eric Campbell to the Kindertransport rescue missions to rock star Mick Jagger to war criminal Klaus Barbie.
Mr. Macdonald’s 2003 feature Touching the Void became the highest-grossing British documentary in U.K. boxoffice history. The film won the Evening Standard and BAFTA Awards for Best British Film. His first non-documentary feature was The Last King of Scotland. Forest Whitaker’s performance as Idi Amin earned the actor the BAFTA and Academy Awards for Best Actor, among other honors. The movie additionally won BAFTA Awards for Best British Film and Best Adapted Screenplay (Jeremy Brock of The Eagle and Peter Morgan), as well as BAFTA (Scotland) Awards for Best Film, Best Screenplay, and Best Actor (James McAvoy). Mr. Macdonald was named Best Director at the British Independent Film Awards (BIFAs), and cinematographer Anthony Dod Mantle (of The Eagle) won the Best Technical Achievement BIFA.

He next directed State of Play, starring Russell Crowe and Ben Affleck, which earned him a London Film Critics Circle Award nomination. Currently, he is at work directing Life in a Day, the first user-generated feature-length documentary, which will world-premiere at the 2011 Sundance Film Festival and which will showcase footage shot around the world on July 24th, 2010 and submitted for inclusion in the feature.
Mr. Macdonald is the grandson of Emeric Pressburger, renowned for his filmmaking partnership with Michael Powell. One of his earliest documentaries, The Making of an Englishman, was about his grandfather.
DUNCAN KENWORTHY (Producer)
Duncan Kenworthy has produced three of the most successful British films of all time; Love Actually (written and directed by Richard Curtis), Notting Hill (written by Richard Curtis and directed by Roger Michell), and Four Weddings and a Funeral (written by Richard Curtis and directed by Mike Newell). The latter brought Mr. Kenworthy an Academy Award nomination, as producer of the Best Picture nominee, and a BAFTA Award, as producer of the Best Film winner. All three films earned him Golden Globe Award nominations, as producer of the Best Picture nominees. Together, the three movies grossed nearly $900 million at the worldwide boxoffice.

Born and raised in Yorkshire, he got a First in English at Cambridge; was a Thouron Scholar at the University of Pennsylvania in Philadelphia; and began his career working in New York on Sesame Street. The latter opportunity led to a 10-year collaboration with the visionary fantasist Jim Henson on several projects. During this time, Mr. Kenworthy was associate producer of Mr. Henson and Frank Oz’ groundbreaking film The Dark Crystal; co-creator and producer of the television series Fraggle Rock; and producer of Anthony Minghella’s multi-BAFTA Award-winning Greek Myths and The Storyteller series, the latter starring John Hurt.
He formed his own production company, Toledo Productions, and produced John Duigan’s Lawn Dogs, which notably starred Sam Rockwell opposite a then-10-year-old Mischa Barton; and, with Jim Henson and Robert Halmi’s companies, the NBC miniseries Gulliver’s Travels, with Charles Sturridge directing a cast that included Ted Danson, Peter O’Toole, and Omar Sharif. The latter production brought Mr. Kenworthy an Emmy Award, as producer of the winner for Outstanding Miniseries.
He was made an Officer of the Order of the British Empire (O.B.E.) in 1999 for services to film, and is vice president of BAFTA (the British Academy Of Film And Television Arts). In 2004, Mr. Kenworthy created the Toledo Scholarship at the National Film and Television School, for British ethnic minority students; there have been ten Toledo Scholars so far.
JEREMY BROCK (Screenplay)
Jeremy Brock first collaborated with The Eagle director Kevin Macdonald on The Last King of Scotland. For his adaptation of Giles Foden’s novel, with screenwriter Peter Morgan, Mr. Brock earned BAFTA and BAFTA (Scotland) Awards, as well as USC Scripter and British Independent Film Award nominations.
In 1985, his play In Times Like These, starring Greta Scacchi and Tim Woodward, premiered at the Bristol Old Vic. He adapted Dickens’ Oliver Twist into a play which staged by director Phyllida Lloyd at the Bristol Old Vic in 1990.

He went on to co-create, with Paul Unwin, the U.K.’s most successful long-running drama series, Casualty, which was spun off into a simultaneously running series, Holby City. His teleplay The Widowmaker, directed by John Madden, was nominated for a BAFTA Award. In 1993, the critically acclaimed telefilm 15: The Life And Death Of Philip Knight, directed by Peter Kosminsky from Mr. Brock’s script, won the Prix Europa for Best Single Drama.
His screenplay for [Her Majesty,] Mrs. Brown, directed by John Madden, earned him the Evening Standard Best Screenplay Award; the film was nominated for two Academy Awards and eight BAFTA Awards, the latter including Best Film and Best Original Screenplay. Judi Dench won BAFTA’S Best Actress Award for her portrayal of Queen Victoria opposite Billy Connolly.
Charlotte Gray, which Mr. Brock adapted from the Sebastian Faulks novel, was directed by Gillian Armstrong and starred Cate Blanchett. The project was his first teaming with the production company Ecosse Films.
He made his feature directorial debut for Ecosse with Driving Lessons, from his own original screenplay. The film starred Julie Walters, Rupert Grint, and Laura Linney. The film was awarded the Special Jury Prize, the Russian Film Critics award, the Audience Award, and the Best Actress award at the 2006 Moscow International Film Festival.

Mr. Brock’s adaptation, with Andrew Davies, of Brideshead Revisited, from the Evelyn Waugh novel, was directed by Julian Jarrold. The Ecosse production starred Ben Whishaw, Matthew Goode, and Hayley Atwell. His latest original screenplay, I Am Slave, is being directed by Gabriel Range. The cast includes Hiam Abbass, Nonso Anozie, Isaach De Bankolé, and Wunmi Mosaku.
ROSEMARY SUTCLIFF (Novel)
Rosemary Sutcliff (1920-1992) is considered one of the finest writers of novels for children, young adults, and – as she put it – all children aged 8 to 88. The author of over 50 books, her works have been translated into over 20 languages. In addition to historical fiction and fantasy tales, she also wrote radio and television scripts.
Ms. Sutcliff’s books include The Lantern Bearers; Sword at Sunset; The Mark of the Horse Lord; Song for a Dark Queen; Black Ships Before Troy; The Hound of Ulster; Beowulf; retellings of Irish legends; The Roundabout Horse; The Minstrel and the Dragon Pup; and her autobiography Blue Remembered Hills, about her own childhood and young adulthood. She took readers to – among other places and times – ancient Greece, Arthurian England, the Dark and Middle Ages, the Elizabethan and Tudor eras, the English Civil War, and the early 1800s in Medina. The first story she recalls writing was Wild Sunrise, about a British chieftain faced with the invasion of the Romans. She would later explore Britain under Rome rule in her 1954 novel The Eagle of the Ninth, from which The Eagle is adapted and of which over one million copies have been sold.
She was born in East Clandon, Surrey, in the U.K. When she was very young, her father, an officer in the Royal Navy, was transferred to Malta. The family moved frequently. Severely disabled by Stills disease – a form of juvenile arthritis, which led to many stays in hospital for painful remedial operations – Ms. Sutcliff was educated at home by her mother, who introduced her to legends, sagas, fairy tales, and the works of Rudyard Kipling. Despite her disability, she traveled abroad throughout her life; Greece was a particularly beloved destination.
She only learned to read at age 9, when she and her mother returned to England. In 1934, she enrolled at Bideford Art School in Devon. She was there for 3 years, passing the “City and Guilds” General Art Course. She was at first a painter of miniatures, but in 1946 she began to write, retelling the legends that her mother had told her as a young child. She wrote a retelling of Celtic and Saxon legends and showed them to a friend. He sent them to Oxford University Press (OUP). Although OUP rejected the manuscript, in 1950 they gave Ms. Sutcliff her first commission, for a children’s version of the Robin Hood legends. She also wrote The Queen Elizabeth Story and sent that on to OUP as well. It was accepted; the two books were published within a few months of each other.
In 1959, she won the Carnegie Medal for The Lantern Bearers; she was a runner-up for it in 1972, for Tristan and Iseult. Her version of the story of King Arthur, Sword at Sunset, which was written for adults, topped the U.K. bestseller lists in 1963. In 1978, Song for a Dark Queen won the Other Award for non-sexist women’s fiction. Most recently, in 2010, she was awarded the Phoenix Award in the U.S.A. for The Shining Company, having won it previously for The Mark of the Horse Lord.
In 1975, the Queen appointed Ms. Sutcliff an O.B.E. (Officer of the Order of the British Empire) for services to children’s literature. In 1992, she was named a C.B.E. (Commander of the Order of the British Empire). She was made a Fellow of the Royal Society of Literature (FRSL) in 1982, and was for a time a member of the Royal Society of Miniature Painters.


TESSA ROSS (Executive Producer) 

Tessa Ross was appointed Head of Film4 in December 2002. In November 2004, her role was expanded to include that of Channel 4’s Head of Drama. She is now Controller of Film and Drama at Channel 4.

Film4, which is Channel 4’s theatrical feature film division, is known for working with the most innovative talent in the U.K., whether new or established. The division has built a reputation for developing and financing such films as Danny Boyle’s Slumdog Millionaire, which was honored with 8 Academy Awards, 4 Golden Globe Awards, 7 BAFTA Awards, and the BIFA (British Independent Film Award) for Best Film; Shane Meadows’ This is England, the winner of 2 BIFA Awards and a BAFTA Award; Steve McQueen’s Hunger, which won the Camera d’Or at the 2008 Cannes International Film Festival, 3 BIFA Awards, and BAFTA’s Carl Foreman Award; Walter Salles’ The Motorcycle Diaries, also with Focus Features, which won an Academy Award, 2 BAFTA Awards, and 3 awards at the 2004 Cannes International Film Festival; Mat Whitecross and Michael Winterbottom’s The Road to Guantanamo, which earned BIFA and Independent Spirit Awards for Best Documentary; and The Eagle director Kevin Macdonald’s BAFTA and BIFA Award-winning Touching the Void and The Last King of Scotland, starring Academy Award winner Forest Whitaker.
Film4 previously partnered with Focus Features on Martin McDonagh’s In Bruges, for which star Colin Farrell won a Golden Globe Award. It also backed Mike Leigh’s Oscar-nominated Happy-Go-Lucky, for which star Sally Hawkins won a Golden Globe Award; and Chris Morris’ Four Lions, which grossed nearly £5m at the U.K. boxoffice. Other recent projects include Sam Taylor-Wood’s Nowhere Boy, for which Anne-Marie Duff won BIFA and London Film Critics Circle Awards; Ken Loach’s Looking for Eric; Paul King’s BIFA Award-winning Bunny & The Bull; and Peter Jackson’s The Lovely Bones.

In addition to The Eagle, Film4’s current and upcoming productions and releases include Danny Boyle’s 127 Hours, starring James Franco; Mark Romanek’s Never Let Me Go, starring Keira Knightley and Carey Mulligan; Richard Ayoade’s directorial debut Submarine; Joe Cornish’s directorial debut Attack the Block; Peter Mullan’s Neds; Pawel Pawlikowski’s Woman in the Fifth; with Focus Features International, Mike Leigh’s Another Year; and, again partnered with Focus Features, Lone Scherfig’s romance One Day, starring Anne Hathaway and Jim Sturgess, adapted by David Nicholls from his bestselling novel.
CHARLES MOORE and MILES KETLEY (Executive Producers)
Charles Moore and Miles Ketley head up the film and television practice at the leading U.K. media law firm Wiggin LLP. They are the only lawyers in private practice in the U.K. who have been in-house executives at U.S. film studios.
Using their unique studio experience and their knowledge of the international film finance and distribution marketplace, they act in an entrepreneurial capacity to source financing for feature films, such as for The Eagle. Working on a similar basis, they were executive producers on Roger Michell’s Venus (which Film4 also co-financed) and Nicholas Hytner’s The History Boys. As a result of the unique financing structure devised on the latter feature, The Financial Times in 2006 cited Wiggin as one of the Innovative Law Firms of the Year. 
In addition to the executive-producing capacity, the film group at Wiggin represents U.S. and international studios, distributors, financiers, broadcasters, independent producers, and talent on a more traditional basis across all aspects of the film and television production and finance business, from rights acquisition and production through distribution.

Messrs. Moore and Ketley established the film group at Wiggin in 2004. Prior to that, Mr. Moore was a studio executive in Los Angeles; he was a motion picture attorney at Paramount Pictures from 1994 to 1995, and Head of Legal Affairs at Fox Searchlight Pictures from its inception in 1995 until 1998. At that time, he returned to the U.K., where he was a Partner at Olswang for 6 years before leaving to join Wiggin.

Mr. Ketley joined Wiggin from Fox Searchlight Pictures in Los Angeles, where he was Vice President, Legal Affairs from 1999 to 2004. He represented the company across all aspects of its business, including the negotiation of its joint venture with DNA Films and the acquisition deals on such films as Gurinder Chadha’s Bend It Like Beckham and Danny Boyle’s Millions. He also co-founded Twentieth Century Fox’s digital production company, SearchLab. 

CAROLINE HEWITT (Co-Producer)
Originally wishing to pursue a career in publishing, Caroline Hewitt joined a corporate video production company on a two-week contract that turned into two years and changed the course of her life. She then segued into documentary production, working first at Alan King Associates (AKAs), and then at Telekation Ltd. for Susanna Capon and Barry Hanson.

Working as production manager, Ms. Hewitt reteamed with Mr. Hanson, who produced Christmas Present, one of Channel 4’s first telefilms, written and directed by Tony Bicât. She next worked with producer Sarah Radclyffe, on such acclaimed films as David Leland’s Wish You Were Here, starring Emily Lloyd, and Chris Menges’ A World Apart. For producer John Hardy, she associate-produced Jon Amiel’s Queen of Hearts. She line-produced the multi-award-winning miniseries G.B.H. for Channel 4, which was written by Alan Bleasdale and directed by Robert Young.

The following year, she set up her own production company, Strawberry Vale Films, with German producer and director Hans Geissendörfer, and worked with first-time writers and directors. She produced Sue Clayton’s short film Heart Songs, which brought her and the writer/director a BAFTA Award nomination; Anna Campion’s Loaded; Frank Stapleton’s The Fifth Province; and Ben Hopkins’ The Nine Lives of Tomas Katz. She also executive-produced Benjamin Ross’ The Young Poisoner’s Handbook; line-produced Rolf de Heer’s The Old Man Who Read Love Stories, starring Richard Dreyfuss; and reunited with Sarah Radclyffe, as co-producer of Bille August’s Les Miserables.
In 2000, she joined Film4 as the executive in charge of production. Over a period of just 18 months, she supervised Gillian Armstrong’s Charlotte Gray (written by Jeremy Brock of The Eagle); Thomas Vinterberg’s It’s All About Love; Gregor Jordan’s Buffalo Soldiers; Asif Kapadia’s award-winning The Warrior; and Alan Taylor’s The Emperor’s New Clothes, starring Ian Holm as Napoleon.
Since then, she has executive-produced Michael Bassett’s Deathwatch, starring Jamie Bell of The Eagle; and co-produced Stephen Fry’s Bright Young Things, Garth Jennings’ The Hitchhiker’s Guide to the Galaxy, Steve Bendelack’s Mr. Bean’s Holiday (starring Rowan Atkinson), and Dave Moore’s telefilm Sweeney Todd (starring Ray Winstone).
Ms. Hewitt was producer on writer/director Jane Campion’s acclaimed Bright Star, the cast of which included Abbie Cornish, Ben Whishaw, and Paul Schneider.
ANTHONY DOD MANTLE, BSC, DFF (Director of Photography)
Anthony Dod Mantle previously collaborated with director Kevin Macdonald on The Last King of Scotland, on which his cinematography earned him the British Independent Film Award (BIFA) for Best Technical Achievement, as well as an award at the 2006 Stockholm Film Festival.
Mr. Dod Mantle recently won the BAFTA, American Society of Cinematographers, Camerimage Golden Frog, and Academy Awards, among other honors, for his cinematography on Danny Boyle’s Slumdog Millionaire. He has also collaborated with the director on 28 Days Later…; Millions; Vacuuming Completely Nude in Paradise; Strumpet; and this winter’s 127 Hours. Another notable ongoing teaming has been with Lars von Trier, on Dogville, for which he won a European Film Award (given in tandem with his work on 28 Days Later…); Manderlay; and Antichrist, for which he won another European Film Award (given in tandem with his work on Slumdog Millionaire).
His other multiple collaborations include two Wallander telefilms directed by Philip Martin, for which he earned a BAFTA Award and which was the first British television production to utilize the Red One digital camera; and Thomas Vinterberg’s The Celebration, It’s All About Love, and Dear Wendy. Mr. Dod Mantle’s first major feature as cinematographer was Terrorists, directed by Philip Gröning; banned by Helmut Kohl in Germany, the film has since achieved cult status. 

Half-Scottish by birth, he grew up in Oxford, England and studied at Denmark’s National Film School.
MICHAEL CARLIN (Production Designer)
Michael Carlin studied sculpture in Perth and Sydney and practiced as a fine artist before moving to London in the late 1980s to pursue a career in film.

He worked in various capacities on independent films such as Peter Greenaway’s The Cook, The Thief, His Wife and Her Lover; Richard Stanley’s Dust Devil; and Iain Softley’s Backbeat; and also designed commercials and music videos for, among other artists, Michael Jackson, Duran Duran, Elton John, and George Michael. 

 

Mr. Carlin’s first film as production designer was David Evans’ Fever Pitch, adapted by Nick Hornby from his own novel and starring Colin Firth. His subsequent films include Tim Roth’s The War Zone; Sandra Goldbacher’s Me Without You; Thaddeus O’Sullivan’s The Heart of Me; Dennie Gordon’s What A Girl Wants and New York Minute; Steve Bendelack’s Mr. Bean’s Holiday; and Julian Jarrold’s telefilm Crime and Punishment, for which he won a Royal Television Society Award.

He previously collaborated with The Eagle director Kevin Macdonald on The Last King of Scotland, starring Academy Award winner Forest Whitaker; and, for Focus Features, he previously was production designer on Martin McDonagh’s In Bruges, starring Golden Globe Award winner Colin Farrell.
 

More recently, Mr. Carlin’s production design of Saul Dibb’s The Duchess, starring Keira Knightley and Ralph Fiennes, brought him an Academy Award nomination; and he has completed work on Anthony Hemingway’s Red Tails, about the Tuskegee Airmen of WWII, for Lucasfilm. His current project is Lasse Hallström’s Salmon Fishing in the Yemen, adapted by Academy Award winner Simon Beaufoy from Paul Torday’s novel of the same name.
JUSTINE WRIGHT (Editor)

Justine Wright first worked with The Eagle director Kevin Macdonald as editor of his Academy Award-winning documentary feature One Day in September, for which she received the British Independent Film Award for Best Newcomer (Behind the Camera). Since then, she has edited his feature films Touching the Void, The Last King of Scotland, State of Play, and now The Eagle.
Ms. Wright’s other feature editorial credits include Daniel Gordon’s The Game of Their Lives, which was named Best Sports Documentary at the British Television Awards and earned the Greerson and British Independent Film Awards nominations; Patrick Harkins’ The Final Curtain, starring Peter O’Toole; and Saul Metzstein’s Late Night Shopping, which won three BAFTA (Scotland) Awards including Best Feature Film as well as the British Independent Film Award for Best Actress (Kate Ashfield). Additionally, she was supervising editor on Louise Osmond and Jerry Rothwell’s Deep Water, which was named Best Documentary at the Rome Film Festival and by the San Diego Film Critics Society, and which was nominated for the British Independent Film Award; and on David Sington’s In the Shadow of the Moon, which won the Audience Award at the 2007 Sundance Film Festival.

She was trained in a commercials editing house and first cut ads, music videos, and short films before branching out into editing documentary features and then narrative features.
MICHAEL O’CONNOR (Costumes)
Academy Award winner Michael O’Connor previously collaborated with The Eagle director Kevin Macdonald as costume designer on the BAFTA Award-winning The Last King of Scotland, starring Academy Award winner Forest Whitaker.

In addition to the Oscar, Mr. O’Connor’s costume design on Saul Dibb’s The Duchess (starring Keira Knightley and Ralph Fiennes) earned him BAFTA and Costume Designers Guild Awards.

His creativity and versatility as costume designer have also been on view in Sarah Gavron’s Brick Lane; and Bharat Nalluri’s Miss Pettigrew Lives for a Day (starring Frances McDormand and Amy Adams), also for Focus Features. Most recently, Mr. O’Connor designed the costumes for Cary Fukunaga’s Jane Eyre (starring Mia Wasikowska, Michael Fassbender, and Jamie Bell of The Eagle) for Focus Features and Ruby Films.
GRAHAM JOHNSTON (Make-up and Hair)
Glasgow native Graham Johnston studied at the Wimbledon School of Art before training as a make-up and hair artist at the BBC, where he worked for six years.

He earned a BAFTA Award nomination in his capacity as key hair stylist on Ridley Scott’s Gladiator. Among his early features as make-up designer were Danny Boyle’s Shallow Grave and Trainspotting.

Over the past decade, Mr. Johnston has designed or supervised the hair and make-up on such films as Peter Howitt’s Johnny English; Bob Spiers’ Spice World; Paul and Chris Weitz’ About a Boy; Richard Curtis’ Love Actually; Tony Scott’s Spy Game and Man on Fire; Alfonso Cuarón’s Children of Men; Jaume Collet-Serra’s upcoming Unknown White Male; and both Bridget Jones movies, directed respectively by Sharon Maguire and Beeban Kidron. For the latter movies’ leading lady Renée Zellweger, he has been her hair and/or make-up artist on several films including Ron Howard’s Cinderella Man. He has also worked in that capacity for Rachel Weisz, on Peter Jackson’s The Lovely Bones, Alejandro Amenábar’s Agora, and Rian Johnson’s The Brothers Bloom. He was also make-up and hair designer on the latter film as a whole.
Mr. Johnston is currently at work as make-up and hair designer of Oliver Parker’s Johnny English Reborn, starring Rowan Atkinson.
ATLI ÖRVARSSON (Music)
Icelandic composer Atli Örvarsson was born into a famous music family. By age 20, he was performing and writing with some of the country’s most pre-eminent pop and jazz ensembles. His work with the rock band Sálin hans Jóns míns brought him three platinum and two gold albums in the 1990s.
Invited to attend the prestigious Berklee College of Music in Boston, he moved to the U.S. to study film scoring and classical composition. After graduating Summa Cum Laude, he went on to receive a Master’s degree in Film Music Composition from the North Carolina School of the Arts.

After winning the BMI Pete Carpenter Fellowship for Young Film Composers, Mr. Örvarsson moved to Los Angeles in 1998 to participate in the program, under the direction of famed television music composer Mike Post. He was soon asked to join Mr. Post’s team as composer and orchestrator for several hit series, including NYPD Blue and three Law & Order programs.

In 2006, Oscar-winning composer Hans Zimmer invited Mr. Örvarsson to join his state-of-the-art musical “think tank” Remote Control Productions. Mr. Zimmer and Mr. Örvarsson have collaborated on several feature film scores, including ones for Gore Verbinski’s Pirates of the Caribbean: At World’s End; Ron Howard’s Angels & Demons; David Silverman’s The Simpsons Movie; and Nancy Meyers’ The Holiday.
Mr. Örvarsson has composed the scores for films including Pete Travis’ Vantage Point; Mathieu Kassovitz’ Babylon A.D., for which he was a World Soundtrack Discovery Award nominee; A. Blaine Miller’s Strike the Tent (a.k.a. The Last Confederate: The Story of Robert Adams), for which he won the Audience Choice award at the Park City Film Music Festival; Olatunde Osunsanmi’s The Fourth Kind; Mimi Leder’s The Code; and Dominic Sena’s Season of the Witch.
ILDIKÓ KEMÉNY (Hungarian Production Executive)
Ildikó Kemény is Co-Owner and Joint Managing Director of Pioneer Pictures (www.pioneer.hu), which provides feature film and television producers with a professional and dependable service or co-production partner in Budapest, Hungary. For feature films, Pioneer aims to help producers achieve maximum value for their money – including through the country’s corporate tax-based incentive program – without having to compromise their standards. Pioneer Pictures, the sibling company to Hungary’s leading commercials production house Pioneer Productions, maintains an alliance with Prague-based Stillking Films.

Ms. Kemény and Pioneer Pictures’ recently completed co-productions include The Debt, directed by John Madden and starring Helen Mirren and Sam Worthington; and Declan Donnellan and Nick Ormerod’s Bel Ami, starring Robert Pattinson and Kristin Scott Thomas. Projects in development include The Thought Gang, being adapted by Robert Buckler from Tibor Fischer’s cult novel; and Just Sex and Nothing Else, an English-language remake of a Hungarian critical and commercial hit. Since joining Pioneer in late 2005, Ms. Kemény has also co-produced Philip Martin’s telefilm Einstein and Eddington, starring Andy Serkis opposite David Tennant; and Bille Eltringham’s Mrs. Ratcliffe’s Revolution, starring Catherine Tate.

While pursuing media and film production studies in Spain, France, and Canada, the Budapest native began her career as an assistant to the filmmakers on such movies as Costa-Gavras’ Music Box and István Szabó’s Meeting Venus. She then studied in, and graduated from, the U.K.’s National Film and Television School’s producing program.

One of Ms. Kemény’s earliest credits was as associate producer on The Eagle director Kevin Macdonald’s documentary The Making of an Englishman. She produced several short films, including David Moore’s The Star and Terence Gross’ The Sin Eater, reteaming with the latter filmmaker as producer of the feature Hotel Splendide, starring Toni Collette and Daniel Craig. Hotel Splendide was her first production in partnership with Film4, which co-financed the movie.

Her subsequent producing projects included Lajos Koltai’s acclaimed Fateless; Stefan Schwartz’ Best Man (a.k.a. Unhitched); and Khaled El Hagar’s Room to Rent, starring Saïd Taghmaoui and Juliette Lewis.
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	                                  End Title Song:

                                “The Return of the Eagle”

                               Performed by Torc

                               (Featuring The Neff Brothers and Atli Örvarsson)
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	     Filmed on location in Hungary and Scotland

	
	
	

	This motion picture used sustainability strategies to reduce its

carbon emissions and environmental impact.
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	           Jonathan Berger, Anthony Lawton, Nancy Banks

	

	         Hadrian’s Wall Heritage, Northern Film and Media 

	

	      The Clanranald Trust

	

	     Residents of the Coigach Peninsula


Running Time: 114 minutes
Aspect Ratio: 2:35/1
Dolby SR/SRD/DTS, in selected theatres
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