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BIUTIFUL
Biutiful is the story of Uxbal.

Devoted father.  Tormented lover. Mystified son.

Underground businessman. Ghost seeker.  

Spiritual sensitive.  Consumer goods pirate.

Guilty conscience.  Urban survivor.

A man sensing the danger of death.

Who tries to reconcile with love,

Yet fails.

Who hungers to do the right thing,

But stumbles.

Whose heart is broken, seduced, emptied . .  .

Then filled with more than desire.

He has blood on his hands.

Weight on his soul.

Urgency in his every breath.

He may lose it all yet suddenly. . . 

In a kind of midnight

Finds everything to give.  

Sometimes our lives are like this:

Fractured, overpowering, emotionally electric

And still breathtakingly beautiful.

On Biutiful

By Alejandro González Iñárritu

After having globe-trotted with Babel, I thought I had explored enough multiple lines, fractured structures and crossing narratives.  Each of the films I have made has been shot in a different language, in a different country, with different structures and scales. At the end of Babel, I was so exhausted that I joked my next film would be about just one character, in one single city, with a straight narrative line and in my own original language . . . and here I am. Biutiful is all that I haven’t done: a character-driven, linear story.

I wanted to capture the simple expression of a complex existence. In a way, Biutiful is, again, about a theme that I have been obsessed with throughout my whole life and work:  it is about fatherhood -- about the fear of losing a father, of being a father and that moment when you start becoming your own father and your kids start becoming you. It is about loss -- because in the end, we are what we have lost, too. It is the same subject, but it is different. Here, I wanted to destroy the illusions and reveal the truth with the unequivocal impact of intimacy. Yes, Intimacy as the new Punk.

A film for me always begins with something very vague -- a bit of a conversation, a glimpse of a scene through a car window, a shaft of light or some music notes. Biutiful started on a cold Autumn morning in 2006 while my kids and I were preparing breakfast and I randomly played a CD of the Ravel Piano Concerto in G Major. Some months before, I had played the same Ravel piano concerto during a family car trip from Los Angeles to the Telluride Film Festival. The scenery of the Four Corners area was breathtaking but after the Ravel piece finished, both of my kids started to cry at the same time. The melancholic quality, the sense of sadness and beauty that this piece of music contains was overwhelming for them. My kids couldn’t take it or explain it. They just felt it.  When they heard that Ravel piano again that morning, they both asked me to stop the CD. They remembered very clearly the emotional impact and how that music moved them.  That same morning, a character knocked on my head’s door and said:  “Hola, my name is Uxbal.”  During the next three years, I would spend my life with him.  I didn’t know what he wanted, who he was or where he was going. He was dismissive and full of contradictions.  But to be honest, I knew how I wanted to present him and how I wanted to finish with him. Yes, I just had the beginning and the end.

It wasn’t until one year later, while I was walking in the El Raval section of Barcelona, that everything made sense. Barcelona is the queen of Europe. She is indeed beautiful, but like every queen, she also has a much more interesting side than the obvious and sometimes boring, bourgeois beauty that every tourist and postcard photographer has admired. Since I was 17 years old and traveled around the world working in a cargo ship as a floor cleaner, I have been attracted to, curious about and fascinated by the neighborhoods that are hidden and that nobody sees. That’s what I respond to. And I am talking about the diverse, complex, marginal and multiethnic new world that has been recently created in Barcelona and most of the big cities of Europe.  It would have been impossible to imagine this when I first came to Barcelona at 17. But now, immediately, I knew that Uxbal belonged to this place, I knew he belonged to this eclectic and vibrant community that is reshaping the world.

During the 1960’s, Franco promoted and brought to Catalonia hundreds of thousands of people from different parts of Spain, trying to disrupt the Catalan culture, and prohibited them from speaking the Catalan language. In the midst of a huge economic recession, the Castilian-speaking people -- mostly from Extremadura, Andalucia and Murcia -- became immigrants in their own country.  They were assigned to a suburb of Barcelona called Santa Coloma and they became known as “Charnegos,” a derogatory word that refers to poor immigrants and their children.  With the returning strength of the economy during the 80’s and the 90’s, the “Charnegos” started leaving Santa Coloma and immigrants from all over the world started filling it. Even though El Raval, known as the Barrio Chino, is famous for being Barcelona’s most diverse neighborhood, it was Santa Coloma and nearby Badalona, that I fell in love with. Here, Senegalese, Chinese, Pakistanis, Gypsies, Romanians and Indonesians all live together in peace without a problem and each one speaks their own language without a need or worry of integrating into Spain.

And to be frank, it seems the society is not very interested in integrating them either.

This is a neighborhood that has not been pasteurized. It is human, it smells and has texture and contradictions. It is a real example of “convivencia” – of community -- and has the DNA of a perfect UN. The migrations and racial mixes that in the past took 300 years have been experienced here in just 25 years. Of course it’s not devoid of pain and tragedy. Every year, hundreds of African people die from drowning trying to get to the coast of Spain. The images are hard to watch. Also, almost every day you see in the newspapers articles about Chinese immigrants being abused or exploited all around Europe.  

Just in the UK, there are one million Chinese people, as Hsiao-Hung Pai writes in Chinese Whispers: The True Story Behind Britain’s Hidden Army of Labor.  Unlike in the US, the people don’t come to European cities to blend into a culture. The research I did tells me that most people come here in order to survive and to help the ones they left behind.

But more than this interesting sociological phenomenon happening in Barcelona and most European cities, it was the emotional impact it had on me that I found as a great context for the story of Biutiful. Because, in the end, when a film is not a document, it is a dream. And as a dreamer, you are always alone, as a painter is alone with a white canvas. And to be alone is to ask questions (as Goddard once said ) . . . and to make films is to answer them.

I wrote a meticulous biography of each one of the characters. I did it for the Chinese and the African characters, too. Each one should have a past and a reason and not only be utilitarian characters. I did this in order to know them well and also to help the actors understand where they had come from. Uxbal was born as a “Charnego” and he is one of the 10% Castilian-speaking people who stayed in Santa Coloma. The immigrants are not alien to him. He grew up with them. He works with them. Walking in that neighborhood on a Sunday is a physical, spiritual and emotional experience. You can see Gypsies singing in groups in the streets, while Muslims pray at the park or chant through the speaker of a little mosque, and a Catholic church is full of Chinese people. I wanted this story to be that same kind of physical, spiritual and emotional journey. 

Since my visit to Barcelona, my subconscious started compulsively dictating the story. My daughter Maria Eladia told me that when an owl dies, it spits a hairball from her beak. I dreamt that night about that image.  And then, everything started differently.  I saw Uxbal full of contradictions:  a guy whose life is so busy and complicated that he can’t even die in peace, a guy who protects immigrants from the law while he himself exploits their labor. A street man who has a spiritual gift and can speak with the dead and guide them to the light… but he charges money for it; a family man with a broken heart and two kids who he loves yet can’t help but lose his temper with them; a man who everybody depends on but who also depends on everyone; a primitive, simple, humble man with a deep supernatural insight. 

A Sun surrounded by satellite planets. I saw him as a physical system in which the body is the street, the heart is the family and the soul is the search for an absent father. Before I started the script, I drew a map. I draw two spiral circles and a line that defined graphically Uxbal’s journey and his state of mind.  One spiral moved from the inside to the outside. This was his everyday life out of control. The other spiral moved from the outside to the inside.  This was Uxbal’s heart, going deep, into profound territory.  And then I drew one line crossing the two spirals:  the spirit.

My father used to say that low-income workers or taxi drivers can’t get depressed.  “This is a luxury for the rich,” he said.  Life will not allow them to die. And that’s Uxbal: a desperate, lonely man, looking for a father he never knew.  

After I had finished a first draft of the script, I decided to invite the writers Armando Bo and Nicolás Giacobone to the process. Writing is not an unknown process for me, but my experience has taught me that in writing a script, which is a very early and technical stage of filmmaking, collaboration can bring great results. Armando Bo is a powerful and well-known commercial director who I’ve known for many years.  Giacobone is his cousin, a sensitive and talented writer who has written several short stories and is about to publish his first novel. They are both young, talented and Argentine football freaks.  They brought to the script a special innocence and freshness. This is their first time doing this but it will definitely not be the last. 

Since I first started writing Biutiful, I always thought of Javier Bardem for Uxbal. Nobody else could have brought to the character what he has brought. I could not have made this film without him because for me, he alone was Uxbal. For many years, Javier and I had been trying to work together. I thought, this character will be the bridge that will get us together on set. My style and process of working with actors is not light or easy. I give of myself fully on each project and I demand the same from the actors. I am obsessed with perfection, or what I consider perfection. Physically and emotionally it is a tough ride. Well, bringing Javier into the equation, it was as if the Hungry and the Starving got together… and we were both yearning to be satisfied. Javier is not just an outstanding actor; he is one of a kind.  Everybody knows that. He prepares exhaustively and writes extensive notes about his character. He is committed, intense and obsessed with excellence as well. But what Javier has that makes him so special and unique is a weight, a gravity, an ominous presence on the screen that is based on his deep, strong reflectiveness and his profound interior life. That’s something that can’t be learned. It’s something (angel or devil) that you either have or you don’t.

Unlike my other films where I shot different stories with different actors over several weeks, this one was a looong and intense shoot with Javier in almost every scene, always carrying the film, literally, on his back.  The precision and emotional intensity required in every scene was not easy to sustain, especially while trying to balance this act with non-actors and kids. During the Autumn and Winter of 2008/09, Javier Bardem, the man I knew, just disappeared in order to give life to Uxbal. 

We knew it would be like climbing Mt. Everest, every day tougher than the one before.  We planned and discussed the route. I designed the visual grammatical language and every single aspect of the film -- the chronological shooting order, wardrobe, production design, camera movements and even the use of different formats in different phases of the film – in order to help him navigate and arrive where we both wanted to go:  from a tough, tight, controlling guy to a man who is liberated, who understands surrender and has gained the wisdom to see and feel the light through his pain. We both gave a lot of ourselves and the story demanded of us to go into dangerous territory from which it is sometimes hard to come back. A film like this drains you, but that extraordinary effort and sacrifice was proportionate to the immense artistic satisfaction that we both shared.

One of the most difficult roles to write and to cast was that of Marambra. Bipolarity, a complex emotional disorder sometimes called manic depression, can be too easily caricatured. I was looking for a very specific vibe and spirit. I held casting sessions all around Spain, and though I saw a lot of very talented actresses there, I couldn’t find what I was looking for. Three weeks before principal photography began, I still hadn’t found her and was close to postponing the shoot. I did an open casting session in Argentina, where we saw Maricel Alvarez.  Even in a video test, I knew it was her. Maricel flew to Spain and after 24 hours without sleeping and a text she had just received 24 hours prior to that, she did the most extraordinary rehearsal test I have seen. I did a camera test with her, too, before she returned to Argentina 12 hours after she had arrived in Spain. I put her in front of a film camera for the first time in her life and I asked her, without doing anything, to imagine certain images or circumstances I was suggesting to her. All the set and crew was quiet. One minute later I had goose bumps on my skin and my eyes were watering.  It was just pure alchemy and magic.   Maricel brought the danger and the tenderness Marambra needed.  She has been an extraordinary theater actress for years with a range and craftsmanship very hard to find on this planet.

For the role of Igé, we looked at more than 1200 women in Spain and Mexico. Diaryatou Daff was found in a downtown Barcelona salon where she worked cutting hair. She is Senegalese and, like hundreds of thousands of other African women, she risked her life and left her country to look for a job to help maintain her family members. Her life hasn’t been easy. She was married when she was 15 to a 50 year-old man, according to a Senegalese tradition where a maternal uncle can choose who a girl will marry. She escaped from this violent man and later married a nice young man and had a child with him. Living in a small town in a desperate economic situation, she decided to look for a job in Spain, and when I cast her, she hadn’t seen her son for more than 3 years. Working day and night, she supports not only her husband and child but 30 other people who depend on the little money she is able to send back to Senegal. Diaryatou was always afraid she might lose her job in the hair salon.

While we were rehearsing I could sense the clear understanding she had for the character I wanted her to play. She did it with such honesty and profundity -- just carrying a pillow as if it were her child, I would hear her voice breaking up. The story of Igé was her story. I have never experienced a person in a film whose life was this close to her character. Reality was dancing with fiction in front of my eyes. She struggled while making the film but her commitment to speaking in the name of millions of women like her was bigger. I always liked the idea that Igé starts out looking like a secondary role, but without seeing her coming, she ends up a cornerstone of the story.  She is Mama Africa -- a rational, intelligent, loving mother. That it is Diaryatou in real life. Subtle, talented, sensitive, beautiful and more than anything, real.

Kids are always difficult to find. The scenes with the kids were very challenging due to the subject matter of the events and, in this case, the physical characteristics of Bardem and Maricel didn’t make it easier. We found Guillermo to play Mateo early in the process but trying to find Uxbal’s daughter put all of us on edge. It was only two weeks before the start of production, when we had resigned ourselves to continue without her, hoping we would find her, that I was doing a technical scout in a local school where we would be shooting.  Suddenly, Ana, who happens to study in that school, tapped my back and ask me what I was doing. I turned and saw her. I said, “I am making a movie.”  And she said, “I would love to be in it.”  And that was that.  She was an angel knocking on the door of a desperate man looking all over Spain without knowing that the answer was at the end of his nose.

I could spend hours telling you about Eduard Fernández, Ruben Ochandiano, Cheng Tai Shen, Luo Jin, Martina Garcia and all the great cast of actors who were with us, but I prefer you see their work, which will be better than anything I can say about it.

As always, I had the privilege of working on this film with my old-time partners in crime, the same rock ‘n roll band whose bass-line, drums and instruments make the music richer and more joyful, as we moved away from the cold and technical paper score which every film must depart from to the land of memories, desires, logic, dreams, suggestion and subjective reality of light and images.

As always, I dedicated this film to a family member -- not because they are part of my family but because they are the reason, the source, or who I want to speak to directly through the film.

This one is for my Father, and he knows well why.

Javier Bardem and Maricel Alvarez 

On Uxbal and Marambra

Javier Bardem always wanted to work with Alejandro González Iñárritu and vice versa – and the two finally come together with Biutiful. González Iñárritu had Bardem in mind for Uxbal even as the character first emerged in his imagination.  When he showed Bardem the script, the actor’s reaction was instantaneous.  

“It had a deep impact on me, for sure,” says Bardem.  “I had a very instinctive, emotional response to it. When you have this kind of material, you know you are going to jump into an ocean of doubts and fears, and also expectations and joys.  In the end, with this story, it is the journey that counts, but you want to do it right, to do justice to it.  You don’t want to rush to get to a particular place but give yourself completely over to it.  It is a journey towards love, towards the light, towards the positive things inside something that has become black, dark and difficult.”  


Uxbal embodies a man of roiling contradictions – a devoted father, broken lover, hardened street criminal, spiritual sensitive – in a moment of sudden, intensifying personal danger and vulnerability, as well as transformation.  “These contradictions were already there on the page,” he notes.  “All of these aspects of Uxbal were beautifully rendered and described in the screenplay.  What I had to do was find the meeting point of all of these things without betraying any of them.  In the end, Uxbal is a normal person who has to face a very tough experience, who has to face reality, and who has to overcome all this to leave a legacy for his family, a legacy which he could not have left in the beginning.  He wants to leave something positive for his kids, something that gives them hope and something they can carry in their future lives.”   


He talked at length with González Iñárritu about the character.  “We both thought of him as going through three different journeys,” Bardem recalls.  “One is an internal journey entirely within himself; one is an external journey in the streets as he tries to find a way for his family to survive; and the third is a journey to that thing above us – spirituality, mortality, the things you cannot see or explain but that Uxbal has a consciousness and knowledge of.  What is interesting is that each of these journeys interferes in a way with the other.  His body, spirit and mind need something from him, but his life on the streets and the urgent needs of his family and children require exactly the opposite.  This is his constant conflict.”  


The inner, outer and transcendent aspects of Uxbal’s journey all wrap themselves around his relationship with his ex-wife, the volatile and troubled Marambra, played by Argentine actress Maricel Alvarez, a newcomer to the screen.  Bardem read with a number of actresses before he read with Alvarez.  “Any one of them could have done the job, but when Maricel came at the last moment, she had something in her that truly belongs to the character,” he comments.  “She had that mixture of gravity with the lightness of someone whose feet don’t really touch the ground, the perfect combination of those two ways of being.  When she came into the room, there was no doubt that she had to be the one.”  


He continues: “Working with her was a wonderful experience as together we explored these two unstructured minds of Uxbal and Marambra.  We did it with compassion, love and hard work.”  


Uxbal also has a conflicted relationship with his brother Tito, portrayed by Eduard Fernández, who has worked with Bardem before.   “It is impossible for Eduard to say anything that is not true,” comments Bardem.  “He is brutally honest.  He does a lot of preparation and I think his work in the film speaks for itself.”  


Bardem also was moved by his experience with non-professional actress Diaryatou Daff, who plays Igé, the Senegalese immigrant who becomes Uxbal’s last-ditch savior.  “It was a very brave role for her because she shares so many common circumstances in her life,” he says.  “It was quite emotional to watch her.  She was nervous in the beginning but then, at a certain point, she really let go, which was beautiful to witness.”  


Having previously starred in Woody Allen’s Barcelona-set comedic romance, Vicky Cristina Barcelona, Bardem had a chance in Biutiful to enter a completely different side of the city, far from the stylish architecture and cafes that seduced two Americans in that film.  “Like all cities, Barcelona has its light and its shadow, and one is sustained by the other and vice versa,” he says.  “I had heard about it, but I was not really familiar with all of these illegal factories in the immigrant areas until we began the film. Then, it seemed they were always in the news, with police raids every week.  In the places we shot, real life is more complex than fiction.”   


 As Biutiful progresses, every aspect of Uxbal goes through a metamorphosis – his body, the things on his mind, the things in his heart, the hopes he holds onto – and that was the crux for Bardem.  The physical dissolution was the easy part, he says.  “We shot chronologically, so, physically, you start with a plan – you know when to stop eating, when to start exercising twice as much.  We were working really long days and you are tired so that comes easily into your body. That is not the difficult thing.  The difficult thing is all the emotions you are left with at the end of day.  Any character is a leap of faith, but there are many different kinds. In the case of this film, the emotional demands of that leap were very high, but it was very rewarding artistically.”  


In the end, collaborating with González Iñárritu was all that Bardem had anticipated.  “It was an honor and a privilege to work with Alejandro because I am someone who has devoured his films,” he says.  “We worked really closely and it was an adventure – Alejandro said it was like climbing a mountain, where you keep moving towards the peak.  It was very difficult, but also enriching, because it was very personal for him and for me.”  


Maricel Alverez came to the project in a whirlwind when González Iñárritu sought her out for an audition.   Though she is one of Argentina’s most celebrated performing artists, she had never before taken on a film role.  “For, me it was a wonderful surprise to be invited to audition for Alejandro González Iñárritu and then suddenly, within a week I was flying to Spain, where, wow, I found myself auditioning with Javier Bardem,” she recalls.  “It was the greatest honor to be chosen to work with such a remarkable director and actor – to me it was like a gift from life to get to know them.  And that began a journey that was very special to me in both artistic and personal terms.  It was an opportunity to grow not only as an actress but as a person.”  


Only after the auditions did she finally get to read the script.  “I found it powerful, painful and also absolutely delicious because Marambra is a huge challenge for an actress,” Alvarez says.  “It’s a dream role because it requires going into the most extreme emotional states – from the highs of total euphoria to the depths of darkness.  I was not afraid of it; I was looking forward to being able to explode and explore.  We are used to living our lives inside this frame of normality and everything outside it frightens us.  But leaving that frame behind can also feel very freeing, as well as dangerous.”  


Still, there was little time to prepare.  “When you don’t have much time to prepare, you have to trust your director, you have to be like clay in his hands,” she says, “and so I decided to trust Alejandro completely.  I made the decision to be as open as possible, as present as possible, to keep my eyes and my ears open, and to trust my most basic instincts.  The atmosphere of solidarity that I found with Alejandro and Javier made me feel comfortable to go deeper.”  


She became fascinated by the heartbreak of the love affair between Uxbal and Marambra.  “Uxbal and Marambra’s link is one of broken love,” she says. “They don’t want to hurt each other yet they can’t seem to help it.  It’s beyond their control.  Their relationship is tragic in its nature.  It’s like a glass, that once broken, can’t be put back together. Now, it is just water and sand and it slips away.”  


Through it all, she developed a close rapport with Bardem.  “He’s very open, very easy and relaxed and that allowed us to explore our intimacy in subtle ways.  Uxbal is like a tragic hero in the Greek tradition.  He has to go through a lot of pain and suffering to understand who he is and his true destiny – and I think Javier went through a similar journey while making the film,” she observes.  “I admired his strength because this was not easy and I greatly appreciated his generosity.”  


Perhaps the biggest challenge for Alvarez was working with her two young co-stars, Hanaa Bouchaib and Guillermo Estrella, who play Marambra’s children, caught as they are in their parents’ drama.  “Children are changing their moods all the time – sometimes they’re playful, sometimes they’re bored and they are always very sensitive and very fragile, so the concern was how to take care of them in this difficult story while at the same time to do our jobs without distraction,” she explains.  


Finally, for Alvarez, Biutiful was a chance to get to know another side of Barcelona, a city she has visited before but never quite in this way.  “I’m in love with Barcelona but the interesting thing is that Alejandro decided to portray a completely different city than the one most tourists have seen,” she says.  “The characters in this story belong to a Barcelona that is not in the public eye and where people lead harsh lives.  It is a place of many contrasts – where reality is sometimes like a punch in the face, brutal and raw, and also sometimes very beautiful.”  

About the Cast

Audiences worldwide have enjoyed actor JAVIER BARDEM’S (Uxbal) diverse performances over the years.  His critically acclaimed work have garnered him many accolades including an Academy Award® for Best Supporting Actor for No Country for Old Men.  This unforgettable portrayal of a chilling sociopath killer, Anton Chigurh, also won a Golden Globe Award, a Screen Actors Guild Award and BAFTA for Best Supporting Actor, as well as countless film critic awards. 
Javier Bardem was also nominated for an Academy Award® for Best Actor, an honor he received for his portrayal of the Cuban poet and dissident Reinaldo Arenas in Julian Schnabel’s Before Night Falls.  He was also named Best Actor at the Venice Film Festival for this role, and received Best Actor honors from the National Society of Film Critics, the Independent Spirit Awards and the National Board of Review, as well as a Golden Globe nomination.  Javier has received a total of seven nominations and four wins for the Goya Award, which is the Spanish equivalent of an Oscar®.
Bardem also went on to win another Best Actor Award from the Venice Film Festival (only one other actor has won the Best Actor Award twice in Venice) for his performance in Alejandro Amenabar’s film The Sea Inside. For this role, he also won a Goya Award and received a Golden Globe nomination.  
For his portrayal of Uxbal in Alejandro González Iñárritu’s Biutiful, Bardem recently won the Best Actor Award at the 2010 Cannes Film Festival; Bardem shared the Best Actor prize with Elio Germano at the prestigious European competition for his role as a terminally-ill criminal. 
Bardem’s most recent film credits include Woody Allen’s Vicky Cristina Barcelona (Golden Globe and Independent Spirit Award nominated), John Malkovich’s directorial debut The Dancer Upstairs, Fernando Leon de Aranoa’s Mondays In The Sun, which was named best film at the San Sebastian film festival, Michael Mann’s Collateral and Goya’s Ghosts opposite Natalie Portman, and  Love In The Time of Cholera.
Bardem’s other film credits include Luna’s Golden Balls, The Tit and the Moon, Between Your Legs, Dias Contados (Best Actor, San Sebastian Film Festival), Mouth to Mouth, Ecstasy,  Almodovar’s Live Flesh, Dance With the Devil, Washington Wolves, and Second Skin.

Javier Bardem was born March 1, 1969 in Las Palmas Gran Canarias (Canary Islands, Spain). His mother is Pilar Bardem, a respected actress who has worked continuously from the mid-60s to the present day, and his uncle was Juan Antonio Bardem, one of Spain’s most celebrated directors, jailed by the Franco regime when his Death of a Cyclist won the critics prize in Cannes. Many other members of the Bardem family are also well-known actors, including his grandfather Rafael Bardem and grandmother Matilde Muñoz Sampedro. Javier was four when his mother secured him a minor role in the Spanish mini-series El Picasso. As a youth, Bardem studied painting in the Escuela de Arte Y Officios Art School while playing small roles on TV. It was in the early 1990s when the Spanish director Bigas Luna offered him a role in The Ages of Lulu that his acting career got seriously underway.
After a small role in Pedro Almodovar’s High Heels, Bardem made his name in 1992 with a lead role opposite Penelope Cruz in the film Jamon Jamon. Bardem was nominated for the Best Actor Award at the San Sebastian film festival and won several other awards for his performance. 

MARICEL ALVAREZ (Marambra), a renowned Argentine performer, choreographer and teacher, marks her major film debut with Biutiful.  She began her career studying acting and contemporary dance.  A decade ago, she began collaborating with Emilio García Wehbi, in the contemporary opera Sin Voces, followed by such works as Cuerpos Viles: Museo de la Morgue Judicial [Vile Bodies], Los Murmullos [The Murmurs], Hamlet; Büchner’s Woyzeck, Elfriede Jelinek’s Bambiland, Sophie Calle’s Dolor Exquisito [Exquisite Pain] Thomas Bernhard’s Heldenplatz and the serial performances project El Matadero [The Slaughterhouse].  She was a guest performer in two productions by El Periférico de Objetos: La Última Noche de la Humanidad [The Last Night of Mankind] and Manifiesto de Niños [Children’s Manifesto].  Other renowned work in the acting field includes Euripides’ Ifigenia en Áulide [Iphigeneia at Aulis] directed by Rubén Szhuchmacher, Prometeo Olvidado [Prometheus] directed by Laura Yusem, Ramón del Valle-Inclán’s Luces de bohemia [Bohemian Lights] directed by Villanueva Cosse and Hejduk’s Project: The Mask of the Medusa directed by Laura Yusem.  Her credits as a choreographer and/or co-director include Red lights for Dr. Faustus, Moby Dick oder der Weisse Wal, Chacales y Árabes [Jackals and Arabs], El Matadero.5: Aullido [Howl] and El Matadero.6: Ciudad Juárez. In addition, Alvarez has worked with the innovative theatre group the Philoctetes Project in Vienna, Buenos Aires, Berlin, Kyoto and Kracow. She has been a visiting artist at the Goethe Institute in Berlin in 2002 and guest artist at the 2007 Theatertreffen-Internationales Forum in Berlin.  She also teaches in Argentina and abroad (Ludwig Maximilian Universität, Centro Helénico México D.F., Kyoto University of Arts and Design, Freie Universität Berlin and Universidad Nacional de Colombia).  She is a Teatro del Mundo Award (Buenos Aires University) nominee for her work in Bambiland, Woyzeck and Manifiesto de Niños; and a Trinidad Guevara Award nominee for her performances in Dolor Exquisito and Heldenplatz.

Alvarez has shown her work in several international Festivals, including: Festival de México en el Centro Histórico; Riocenacontemporanea; Krakowskie Reminiscencje Teatralne; VI Festival Internacional de Buenos Aires; Encuentro Internacional, Centro Cultural Helénico, México D.F; Kunsten Festival des Arts; SpielArt München; Festival Internacional de Teatro de Quito y Guayaquil; Kyoto University of Arts and Design; Festival de Otoño de Madrid; Spielzeiteuropa I - Berliner Festspiele; Edinburgh International Festival; SESC Sao Paulo; Festival Internacional Sao Jose do Rio Preto; Wiener Festwochen; Porto Alegre em Cena; and Festival Internacional de Buenos Aires.


EDUARD FERNÁNDEZ (Tito) has combined work in theatre, cinema and television, acquiring an increasing recognition and popularity playing the roles of antiheroes and introverts – most notably with his portrayal of Sebastián Copons in Agustín Díaz Yanes’ 17th Century action-epic Alatriste opposite Viggo Mortenson. On stage, he has collaborated with the theatre group “Els Joglars” for a number of years.   One of his previous favourite performances is in Mariono Barroso’s 1999 thriller, Los lobos de Washington, with Javier Bardem.  


Fernández won the Goya Award for Best Actor in Fausto 5.0, and the award for Best Supporting Actor in Cese Gay’s En la ciudad..  His films also include Francisco Javier Gutiérrez’ 3 Dias; Gay’s Ficcion; Montxo Armendáriz’s Obaba; Marcelo Piñeiro’s El método, Barroso’s Hormigas en la boca; Manolo Gómez Pereira’s Cosas que hacen que la vida valga la pena; Fernando Trueba’s El Embruio de Shanghai; Smoking Room  directed by Roger Gual and Julio D. Wallovits and Bigas Luna’s Son de Mar.  

DIARYATOU DAFF (Igé) was born on August 20, 1978 in the small village of Barkjedi in Louga (Senegal), a countryside region 200km northeast of Dakar.  Her father Elhadji Seydou, a farmer, and mother Fatou Coundoul have given her six brothers and six sisters. Diaryatou finished her studies at the Richard Toll School and moved from the countryside to Dakar to live with her grandmother. In the city, she met her first husband and from this union was born her oldest son Ousseynou, who lives and studies in Senegal.  In 2007 she married a young man, Omar, with whom she has a son called Cheikh Ibrahima. She made her first acting appearance in Biutiful by Alejandro González Iñárritu, after winning the role of IGE on top of 3.000 African candidates. She now lives in Madrid with her youngest son.


CHENG TAI SHEN (Hai) was born in Shanxi province, where his father was a worker and his mother a housewife. As a child, he had a vigorous interest in literature. When he was 18 years old, he went to Taiyuan to take on the life of a factory worker, toiling in tough, searing conditions that required him to heave a shovel 500 times a day.

Later, he got the chance to take a key role at the local Repertory Theater in a drama based on Qiong Yao's novel Dream of the Clothes. Tai Shen was surprised to be selected for the starring role in the show since he had no performing experience, but the first role of his life would eventually lead him to the big screen. 

Despite being technically too old to study at University, in 1990, Cheng Tai Shen entered into the culture and arts college of the Shanxi province, and began his formal arts education. In July 1993, he began mixing performances at the Central Academy of Drama with his undergraduate classes. After graduation in 1997, he was assigned to the Xi'an Film Studio, where he worked on leading Chinese director Huang Jianxin’s Can’t Sleep, serving simultaneously as assistant director, log keeper and supporting actor. 

In 2001, he starred in the film Seafood, directed by Zhu Wen, which won the 58th Venice Film Festival Special Jury Prize and numerous other festival awards.  In 2004 he worked with director Jia Zhangke on the acclaimed World, a film set among workers at the World theme park in contemporary Beijing.  World has played at various international film festivals and garnered a total of 11 international awards. 

The Village Voice’s 2005 annual world ranking list of the 100 greatest actors included Cheng Tai Shen, the only actor on the list from Mainland China, ranking him No. 67. 

LUO JIN (Liwei) was born to a doctor’s family in Jiangxi China.  In the midst of a mischievous childhood, he started practicing Kungfu at the age of 12.  By the age of 16, he had been pre-selected to enter a traditional Chinese opera school to begin rigorous study in the arts of drama.  Just as he was about to become a professional Chinese opera actor, he suddenly decided to change his direction again. After intensive training in the art of Chinese traditional opera acting, Luo Jin instead became a student at the Beijing Film Academy in 2002 and the first chapter of his new life began.
In 2006, Luo Jin was featured in the Chinese movie Fujian Blues, which won the Dragon & Tiger Award at the Vancouver Film Festival. The success of Fujian Blues catapulted Luo Jin to new heights, and he suddenly became a highly sought-after actor in China. Recently, he participated in the blockbuster TV epic series The Romance of 3 Kingdoms.  

About The Filmmakers

Born in Mexico City in 1963, ALEJANDRO GONZÁLEZ IÑÁRRITU (Director/Co-Writer/Story/Producer), directed and produced his debut feature film in 2000, Amores Perros, which was nominated for an Academy Award® as Best Foreign Language Film and received over 60 prizes, becoming the most awarded film around the world in that year.  Iñárritu's follow-up film, 21 Grams (2003), which he conceived, directed and produced, starred Sean Penn, Benicio del Toro, and Naomi Watts. Both Del Toro and Watts received Oscar® nominations for their roles in the film and Penn won the Jury Prize for Best Actor at the Venice Film Festival. In May 2006 Iñárritu completed his third feature film, Babel, starring Cate Blanchet and Brad Pitt, which concluded his trilogy and earned him the Best Director Award at the 59th Cannes Film Festival and seven Oscar® nominations including Best Film and Best Director. Iñárritu also wrote, directed and produced three short films, including Powder Keg (2001), a short film in the BMW series that was the most awarded campaign and was inducted into the Museum of Modern Art in New York. Darkness (2002) was part of the collective feature film 11'09"01, and Anna (2007), which was part of the 60th Cannes Film Festival selects for "To Each His Own Cinema.”  He wrote and directed his last feature, Biutiful, starring Javier Bardem, which will premiere at the Cannes Film Festival in 2010.  

He now lives in Los Angeles with his wife María Eladia Hagerman and their two children María Eladia and Eliseo.

ARMANDO BO (Co-Writer), who co-wrote Biutiful with Alejandro González Iñárritu, was born in Buenos Aires in 197 and has been working in the feature film and advertising industries since he was 16 years-old.  He is the third generation of a family of filmmakers.

Bo has studied filmmaking in several renowned institutions in New York, and Art History at the Fine Arts Museum in Buenos Aires.  Currently Bo is one of the most in-demand advertising directors in the world being awarded the 9th Best Director of 2010 by the Gunn Report ranking.  He has won 40 international awards as an Advertising Director and he owns his own production Company, “REBOLUCION,” based in Buenos Aires. At the moment he is pre-producing The Last Elvis, his first feature film as a director, which he also co-wrote with Nicolás Giacobone.
NICOLÁS GIACOBONE (Co-Writer) was born in Buenos Aires in 1975.  He studied Literature at El Salvador University in Buenos Aires for three years and then focused his career on writing.  Nicolás is the author of a book of short stories entitled Algún Cristo, published by Editorial Argenta, and two novels: Detective Pargo and Todos saben que Dios no está aquí.

He wrote the short film Océano, which won the Grand Prize Kodak Award at the Rhode Island International Film Festival.  After writing Biutiful with Alejandro González Iñárritu and Armando Bo, he collaborated with Bo on the script for El último Elvis, the first movie directed by Bo, currently in preproduction.

FERNANDO BOVAIRA (Producer) obtained his degree in Law at the University of Valencia, then moved to the U.S. to graduate in Broadcasting Management from Boston University and Harvard University.  In 1989 he joined Canal+ in Spain as Head of the Feature Film Department. In 1994, he returned to the U.S. to join the leading production company New Regency as Head of International Distribution and Development.

In 1996, Bovaira was appointed CEO of Sogecine (Canal+ Spain), which led to collaboration with many of Spain’s most influential directors, including Alejandro Amenábar, Julio Medem, Vicente Aranda, José Luis Cuerda, Fernando León de Aranoa, Iciar Bollain, Javier Fesser and Alex de la Iglesia, among others.  In 2007, he started his own independent production company, MOD Producciones, and produced, in addition to Biutiful, the films Agora by Alejandro Amenabar and For the Good of Others by Oskar Santos.  


His films also include Amenabar’s The Sea Inside, Academy Award® winner for Best Foreign Language Film, The Others and Open Your Eyes, as well as its remake Vanilla Sky directed by Cameron Crowe; and Julio Medem’s Lovers of the Arctic Circle and Sex and Lucia.  

JON KILIK (Producer) has become one of New York’s most notable film producers, collaborating with a wide range of auteur directors to create a body of work with an emphasis on human values and social issues.

In 1988, Kilik began his partnership with Spike Lee and has gone on to produce twelve of Lee’s films.  They include Inside Man, Clockers, Malcolm X, and the groundbreaking Do The Right Thing, which was recently selected by The Smithsonian Institute for The National Film Archives.  Kilik also produced Robert De Niro’s highly acclaimed directorial debut, A Bronx Tale, based on the play by Chazz Palminteri.
In 1995, Kilik produced Tim Robbins’ Academy Award® winner, Dead Man Walking, based on Sister Helen Prejean’s account of her work with Louisiana death row inmates, starring Susan Sarandon and Sean Penn.  The same year he produced Julian Schnabel’s directorial debut, Basquiat, starring Jeffrey Wright as Jean-Michel Basquiat and David Bowie as Andy Warhol.  Next, Kilik teamed with Gary Ross and Steven Soderbergh to produce Ross’ directorial debut, Pleasantville, a comic look at the alternate worlds of the American family in the 1950’s and 1990’s featuring Tobey Maguire and Reese Witherspoon.
In 2000, Kilik produced Julian Schnabel’s Before Night Falls, based on the autobiography of Cuban writer Reinaldo Arenas, starring Javier Bardem. Before Night Falls premiered at the Venice Film Festival where it won the Grand Jury Prize and Best Actor awards. The same year, Kilik also produced Ed Harris’ directorial debut, Pollock, starring Harris as American painter Jackson Pollock. Ed Harris and Javier Bardem were each nominated for the Best Actor Oscar at the 2001 Academy Awards®.
Next, Kilik traveled to the Pine Ridge Indian Reservation where he produced Skins, directed by Chris Eyre. The film features Graham Greene as a Native American who returns home from service in Viet Nam but cannot survive in his Pine Ridge, South Dakota home.  In 2004, Jon produced Oliver Stone’s Alexander. The epic journey followed the Macedonian King, Alexander The Great, from Greece to Persia to India and back as he conquered the known world in the 4th century B.C.  Kilik returned to New York in 2005 to produce the very personal Broken Flowers, by writer/director Jim Jarmusch, starring Bill Murray and winner of the Cannes Film Festival Grand Jury Prize in 2005.  
Kilik began another international production when he partnered with Alejandro Gonzalez Inarritu to produce Babel. The shoot took place in Morocco, Mexico and Japan. The four uniquely interwoven stories are in Arabic, Spanish, English and Japanese. Babel premiered at the 2006 Cannes Film Festival where it won the prize for Best Director, and went on to win the Golden Globe award for Best Feature Film Drama and was nominated for seven Academy Awards®, including Best Picture.

In 2007 Kilik produced Julian Schnabel’s The Diving Bell And The Butterfly, based on the inspiring autobiography by Jean-Dominique Bauby. Kilik won his second Golden Globe for The Diving Bell and the film was nominated for four Academy Awards®. 
In 2008 Kilik produced the rock and roll documentary, Lou Reed’s BERLIN, directed by Julian Schnabel as well as executive producing Jim Jarmusch’s Limits Of Control, Spike Lee’s Miracle At St. Anna and Oliver Stone’s W.  In addition to Biutiful, most recently Kilik has produced Julian Schnabel’s Miral in Israel and Palestine.
Jon was born in Newark, New Jersey and grew up in Millburn. He graduated from the University of Vermont and moved to New York in 1979 to pursue a career in filmmaking. He returned to his Vermont alma mater to receive an honorary doctorate and deliver the commencement address to the Class of 2003.
RODRIGO PRIETO (Director of Photography) was born in Mexico City in 1965, the son of a Mexican father and an American mother from Montana. He studied at the Centro de Capacitación Cinematográfica (CCC) in Mexico City, where he focused in Cinematography. He now lives in Los Angeles with his wife, Monica, and his daughters Maria Fernanda, and Ximena.  Prieto started his career shooting television commercials at the age of 22, moving into features with Un Instante Para Morir in 1992. He built a reputation for meticulous attention to visual and dramatic detail with such films as Sobrenatural, which garnered him Mexico's Ariel Award in 1996 (Mexico’s Academy Award), and Carlos Carrera's Un Embrujo (Under A Spell) which took the Concha de Plata for best cinematography at the San Sebastian Film Festival, in addition to another Ariel Award.
Amores perros (2000) brought him to the attention of the world film community. His work on the feature, directed by Alejandro González Iñárritu, garnered Mr. Prieto several honors, including a third Ariel Award and the Golden Frog Award at the Camerimage International Film Festival of the Art of Cinematography in Poland.  His subsequent films as cinematographer have included Julie Taymor's Frida, for which he was an ASC Award nominee; Curtis Hanson's 8 Mile; Spike Lee's 25th Hour; and, again for Alejandro González Iñárritu, the award-winning 21 Grams. In 2003, he went to Cuba with director Oliver Stone to shoot Comandante, a documentary on Fidel Castro. The two then went to the Middle East to film a documentary on the Israeli-Palestinian conflict, Persona Non Grata. Their next project together was the epic Alexander, for which Mr. Prieto was honored with the Silver Frog Award at the Camerimage International Film Festival.
For his work on Ang Lee's Brokeback Mountain, Prieto was nominated for an Academy Award®, a BAFTA Award, and an American Society of Cinematographers (ASC) Award. His cinematography on the film was cited as the year's best by the Dallas-Fort Worth Film Critics Association, the Florida Film Critics Circle, and the Chicago Film Critics Association.
In 2006, Rodrigo and Iñárritu reunited for Babel, which earned him his second consecutive BAFTA Award nomination. After this, he traveled to Hong Kong and Shanghai with Ang Lee to shoot Lust, Caution, which earned a Golden Osella award for Best Cinematography at the Venice Film Festival, and was also nominated for an Independent Spirit Award in 2008. He then shot State of Play for director Kevin Macdonald, after which he joined director Pedro Almodóvar in Madrid to work on Broken Embraces, starring Penélope Cruz. From there, he went to Barcelona to join forces once again with Iñárritu for Biutiful, marking their fourth collaboration.  
Most recently, Rodrigo worked once again with Oliver Stone for Wall Street, Money Never Sleeps.

STEPHEN MIRRIONE (Editor) won an Academy Award® for his work on the ensemble drama Traffic, which marked his first collaboration with Steven Soderbergh.  Mirrione also received nominations for a BAFTA Award and an Eddie Award, from the American Cinema Editors, for his work on the film.  He has since teamed with Soderbergh on The Informant! as well as the ensemble action comedies Ocean's Eleven, Ocean's Twelve and Ocean’s Thirteen.
In 2007, Mirrione earned his second Academy Award® nomination for his work on Alejandro González Iñárritu’s drama Babel, for which he won an Eddie Award and earned another BAFTA Award nomination.  The film premiered at the 2006 Cannes Film Festival, where Mirrione won the Vulcain Artist-Technical Grand Prize.  He had earlier received a BAFTA Award nomination for his editing work on González Iñárritu’s 21 Grams.
Another notable collaboration in 2005 with Actor/Writer/Director George Clooney on the Academy Award® nominated drama Good Night, and Good Luck garnered Mirrione both BAFTA and Eddie Award nominations.  Mirrione also edited Clooney's other two directorial efforts, Confessions of a Dangerous Mind and Leatherheads.
            Mirrione's other editing credits include the films of director Jill Sprecher, Clockwatchers, Thirteen Conversations About One Thing and The Convincer; and Doug Liman's Swingers and Go.

END CREDITS

Dirigida por

Alejandro González Iñárritu

Escrito por

Alejandro González Iñárritu
Armando Bo

Nicolás Giacobone

Basada en una historia de

Alejandro González Iñárritu

Producida por

Alejandro González Iñárritu

Jon Kilik

Fernando Bovaira

Director de fotografia

Rodrigo Prieto ASC, AMC

Directora de arte

Brigitte Broch

Montaje Stephen

Mirrione ACE

Musica de

Gustavo Santaolalla

Directoras de Casting

Eva Leira

Yolanda Serrano

Javier Bardem

Maricel Alvarez

Eduard Fernández

Diaryatou Daff

Cheick Ndiaye

Taisheng Cheng

Luo Jin

Hanaa Bouchaib

Guillermo Estrella

Co-Productoras

Sandra Hermida

Ann Ruark

Productores Asociados

Alfonso Cuarón
Guillermo Del Toro

Con la Colaboracion de

ICAA

Ministerio de Cultura

La participaction de

Televisió de Catalunya

En coproduccion con

Ikiru Films

Edmon Roch
Gerente de Producción ANN RUARK

1er Ayudante de Dirección JAVIER SOTO

Administración General PABLO ALFARO

SIMÓN DE SANTIAGO

Supervisión y Diseño de Sonido MARTÍN HERNÁNDEZ

Sonido Directo JOSÉ GARCÍA

Supervisora Musical LYNN FAINCHTEIN

Editor Musical ANIBAL KERPEL

Vestuario PACO DELGADO

Directora Artística MARINA POZANCO

SYLVIA STEINBRECHT

Peluquería MANOLO GARCÍA

Maquillaje ALESSANDRO BERTOLAZZI

Uxbal JAVIER BARDEM

Marambra MARICEL ÁLVAREZ

Ana HANAA BOUCHAIB

Mateo GUILLERMO ESTRELLA

Tito EDUARD FERNÁNDEZ

Ekweme CHEIKH NDIAYE

Ige DIARYATOU DAFF

Hai TAISHENG CHENG

Liwei JIN LUO 2

Samuel GEORGE CHIBUIKWEM CHUKWUMA

Li LANG SOFIA LIN

Chino Obeso YODIAN YANG

Barman Bar Hai TUO LIN

Chino Bodega XUEHENG CHEN

Jung XIAOYAN ZHANG

Padre Hai YE AILIE

Madre Hai XIANLIN BAO

Bea ANA WAGENER

Zanc RUBÉN OCHANDIANO

Mendoza KARRA ELEJALDE

Muchacho NASSER SALEH

Hombre de Luto TOMÁS DEL ESTAL

Niño Muerto ÁNGEL LUIS ARJONA

Señora Funeral DOLORES ECHEPARES

Mujer Grande ADELFA CALVO

Médico MANUEL SOLO

Enfermera VIOLETA PÉREZ

Cirujano 1 GERMÁN ALMENDROS

Cirujano 2 ISAAC ALCAIDE

Cirujano 3 NACHO MOLINÉ

Vieja CARMEN LA LATA

Secretaria Fincas ANNABEL TOTUSAUS

Hombre Semidesnudo EDUARDO GÓMEZ

Empleado Cementerio 1 RAMÓN ELIES

Empleado Cementerio 2 JUAN VICENTE SÁNCHEZ

Burócrata FÉLIX CUBERO

Mesera Mª CARMEN PELETEIRO

Alcalde FEDERICO MUÑOZ

Chica Joven 2 LETICIA ALBIZURI

Presentadora Informativos MARÍA CASADO

Reportera Informativos JUDITH HUERTAS

Bailarinas Stripper Bar AROA ORTIZ

VICTORIA M. DÍAZ

SONIA CRUZ

SOPHIE EVANS

LUNA JIMÉNEZ COLINDRES

DUNIA MONTENEGRO

RODICA IOANA UNGUREANU

Doble de Luces Uxbal FRANCESC SADURNÍ

Doble Uxbal EUGENIO JIMÉNEZ

Doble de Luces “Araña” Uxbal JOSÉ CARLOS NUÑEZ

Doble de Luces Marambra VICKY OCAÑA

Doble de Luces Ana MELISSA GILER

Doble de Luces Mateo MARC GARCÍA

IMANOL BRETÓ

Doble de Luces Tito JUANMA GARRIDO 3

Doble de Luces Ekweme JONATAS NSUE

Doble de Luces Ige HILDA OGOLLO

Doble de Luces Hai YONG YONG CHENG

WEIJUIN LIN

Doble de Luces Liwei ZHONG CHEN GUO

Doble Samuel SIMEÓN IMUDIA

Doble Li XINRU ZHOU

Doble de Luces Burócrata ALBERTO TORRINI

Doble de Luces Hombre de Luto AURELIO NOVO

Coach Niños LAURA JOU

Coach Actores Chinos KA MAN CARMEN CHAN

Directora de Producción SANDRA HERMIDA

Jefe de Producción NICO TAPIA

Coordinadores de Producción GUILLEM VIDAL-FOLCH

ALMUDENA CORMENZANA

Coordinadora de Producción para AGI PRISCILA AMESCUA

Jefe de Localizaciones JUAN REGUERA

Localizadores JOSEP BENDICHO

NAGORE PARDO

LUIS BOTELLA

EVA MARÍN

SOFÍA ROURA

DIEGO ARIAS

MARTÍN ELFMAN

Refuerzo Localizaciones ALEXANDER MICHAEL SHARP

Ayudantes de Producción MAGDA GARGALLO

GOYO GÁMEZ

MARGA HUGUET

CONCHA FONTENLA

BERNAT MANZANO

LAIA FARRÀN

MARC PEY

NICOS BEATTY

Secretario de Producción RAÚL DÍAZ

Auxiliares de Producción

SOL MOLINAS PAU GOÑI

NÉSTOR PELLEGRINI LIVIA ARROYO

LLUÍS RIVERA FRANCESC OLIVARES

LLUNA JUVÉ BERNAT COLLELL

MARC FRIGOLA ALBERT DEDÉU

BLYTHE SASTRÓN JÚLIA PALOU

MARTA PASTOR

Auxiliar de Producción Montaje MARC PANADÉS

Asistente de Javier Bardem TOMEU MESTRES 4

Licencias Imágenes ARACELI LASSO DE LA VEGA

Ayudante de Oficina de Producción MAR FARGA

Auxiliares de Oficina de Producción LAIA SALAS

MÍRIAM RAMÍREZ

Jefa de Producción ‘Plaza Cataluña’ RAQUEL SAERA

Ayudante de Producción ‘Plaza Cataluña’ RAFAEL MESA

Directora de Postproducción MARIAN BRIOZZO

2º Ayudantes de Dirección OLGA PUJALTE

ANDRÉS CURBELO

MAMEN ZAHONERO

3º Ayudantes de Dirección DAVID GONZÁLEZ

YAGO GARBIZU

Meritorio de Dirección PANCHO G. MATIENZO

Script NURIA CASANUEVA

Documentación LAURA CARULLA

PATRICIA RUIZ

Ayudantes de Documentación MARTA MARTÍNEZ

Asistente Personal en España de AGI ISOLDA PATRÓN-COSTAS

2º Asistente Personal en España de AGI ALEIX LLADÓ

1º Ayte. Dirección “Plaza Cataluña” GERARD VERDAGUER

Foquista ARTURO CASTAÑEDA

Ayudante de Cámara LUIS LATTANZI

Auxiliar de Cámara GINA FERRER

Meritorio de Cámara MIGUEL ÁNGEL VIÑAS

Asistentes de Vídeo PABLO MONTESINOS

Técnico Panavision EPC GUILLERMO VÁSQUEZ

Director Foto/Operador Cámara B DANIEL ARANYÓ

Foquista Cámara B JORDI FLORENSA

Auxiliar de Cámara B ÁLEX GONZÁLEZ

Director Foto/Operador Cámara B Navarra DAVID ACERETO

Foquista Cámara B Navarra MANUEL ÁLVAREZ

Operadores Cámara Escenas Especiales ÓSCAR FAURA

ALBERT CARRERAS

SEVERINE WOXHOLT

ALBERT PASCUAL

Foquistas Escenas Especiales FRANCESC CARRERAS

GUILLEM HUERTAS

PAU REIG

Auxiliares de Cámara Escenas Especiales BEA DELGADO

GRISELDA JORDANA

EDUARDO ROIGE 5

CELINE GRAVEZ

ANA LOZANO

MIQUEL AUGUET

Jefe de Eléctricos JOSÉ LUIS RODRÍGUEZ

Best Boy JAVIER GUERRERO

Best Boy Pre-iluminación DIEGO MOYANO

Eléctricos

LUIS AYALA CHARLIE BUJEDO

EZEQUIEL FERNÁNDEZ MANUEL FERNÁNDEZ

CARLOS GUERRERO RAÚL PEÑA

JOSÉ SÁNCHEZ VÍCTOR SARASA

Auxiliar Eléctrico JOSÉ TAMAYO

Gaffer Retake DANI VERGE

Best Boy Retake QUIM GUITART

Eléctricos Retake SEFE CASTANYER

SUSANA VILA

XAVI CARRION

ERIC SOLER

Maquinista JAVIER GONZÁLEZ

ÁLVARO MORALES

Ayudante de Maquinista ÓSCAR CANO

Ayudante de Decoración NURIA KRÄMER

Ambientadores LAURA MUSSO

JOAN SABATÉ

LUISA FERRÉ

Ayudante de Ambientación ELI BORRELL

Regidoras ESTHER GARCÍA ALONSO

MONTSE SOLER

Ayudante de Regidoras SONIA ROS

Atrecista HÉCTOR GIL

Atrecista de Rodaje ARIEL MARGOLIS

Atrecistas de Montaje JOXEAN GOYA

JAVIER LÓPEZ

Ayudantes de Atrezzo PAU ARREGUI

DANIEL PEECK

Auxiliar de Atrezzo DIANA MARZAL

Pintores JOAQUÍN JARA

CARMINE PALMENTIERI

Peones de Decoración ÁLEX CAZORLA

ÓSCAR GUTIÉRREZ

Meritoria de Arte REGINA GARCÍA

Storyboard ÁLVARO SOLER

ALEXIS FIBLÀ

Concept Artist JOSEPH DIAZ

Auxiliar Administración Arte VINYET ESCOBAR 6

Vigilantes de Decorados MAMADOU GUEYE

FELIPE VERA

KRISTIAN SÁNCHEZ

PATRICK GONZÁLEZ

MÓNICA GARCÍA

Ayudantes de Vestuario JOAQUÍN MONTULL

FRAN CRUZ

NURIA PEÑA

REBECA COMERMA

Sastre EDGAR MOLINOS

Ambientadora de Vestuario ELISABETH MARTIRENA

Meritoria de Vestuario NURIA PASCUAL

Apoyo de Vestuario

Figurinista BINA DAIGELER

Ayudantes de Vestuario ANA CUERDA

NEUS OLIVELLA

KARIN QUIJADA

Ambientador de Vestuario PEPO RUIZ

Ayudante de Peluquería JESÚS MARTOS

Ayudante de Maquillaje ANNA ÁLVAREZ

Co-Diseñador y Montador de Efectos de Sonido ALEJANDRO QUEVEDO

Supervisor Montador de Diálogos y ADR ARTURO ZÁRATE

Montador de Sonido ROLAND THAI, MPSE

Primer Asistente de Edición VANESA TATE

Asistente de ADR VANESA TATE

Co-Montador de Diálogos ÁLEX F. CAPILLA

Conformadores ROBERTO ALONSO

MARÍA TERESA BACELAR

DIEGO CASARES

PABLO GREGORIO

Microfonistas IÑAKI LUPIANI

FILIPPO RESTELLI

Auxiliar de Sonido EDUARDO CALPE

Coordinador de Especialistas IGNACIO ÁLVAREZ - FILM STUNTS

Coordinador Acción Policía CLEMENTE CHÁVEZ MARTÍNEZ -
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Especialistas

ROBERTO ARNAIZ JORGE HUERGO

ABDOUL RAHIM YOUNIS BANGOURA EUGENIO JIMÉNEZ

CAREN CALDERÓN LUIS MIGUEL LLEDÓ

PABLO CASILLAS MARIO LOZANO

JAUME COLL JUAN MONTOYA

DARRELL CRAWFORD-SMITH MEISSA NDIAYE

SERIGNE DAIGELER IOANNIS PAPANGELIS

TELES RENATO DE CASSIA ARPAD RADOCZY

SERGIO DE VAL STANISLAV RAIMJANOV

MAMADY DIOCOU ROGER SALVANY

MARIAN ELSHOVE AMADOU SAMB

ALBERTO FELICIATE ALSENY SOUMAH

JUAN ANTONIO GARGANTE ABDOURRAMANE SYLLA

DAVID GONZÁLEZ ALFONSO TORRES

AROA HAFER EVA TRAMULLAS

DANIEL VALLECILLOS GERARD TRAMULLAS

DAYMI HERNÁNDEZ

Especialistas - Diverse Works

BELINDA BURGOS ÓSCAR MAGRO

ÁLVARO CLAUSELL ÓSCAR OLIVA

RAÚL FERNÁNDEZ DÍDAC RODRÍGUEZ

JOSÉ GIERA CÉSAR SÁNCHEZ

MELANIA HEREDIA

Financial Controller MARK BEAUMONT

Jefe de Contabilidad LAURA MATEOS

Contables JOANNA PRICE

MERCHE SELGAS

LUCIA DEL RÍO

Contable Laboral MAR HENCHE

Cajera-Pagadora NOEMÍ OLIETE

Contable Español ÀNGELS PI

Ayudante Contable Español CLARA LAGO

Consultor Fiscal México JUAN ROMERO

Consultor Banca México LOURDES PÉREZ

Jefe de Contabilidad de Postproducción GUY BARKER

Contable de Postproducción ENRIC LLOPIS

Ayudante Contable Postproducción NATALIE MOORE

Casting España LEIRA Y SERRANO CASTING

Casting China ROSANNA NG

Casting Francia HERVÉ JAKUBOWICZ

Coordinadora de Casting ANA ISABEL VELÁSQUEZ

Ayudantes de Casting DIANA OLIVERAS 8

KA MAN CARMEN CHAN

MARTA PASTOR

IRENE ROQUÉ

MIREIA JUÁREZ

Coordinadoras de Casting Madrid BEATRIZ BARTOLOMÉ

LETICIA CRIADO

Auxiliares de Casting

JELILI-OMOLOSHO BOSSMAN ÓSCAR MOLL

MARÍA EUGENIA CARVAJAL TAMARA PASCUAL

ANDRÉS GARCÍA MARÍA LUISA RODRÍGUEZ

PAULA GARCÍA MANEL QUER

ARIADNA CANALS MARÍA ELISA SARDI

TATIANA GRANONE FEDERICO SOLIANI

ÓSCAR GUTIÉRREZ DAVID TORRA

FRANCISCO JOSÉ LINARES ESTHER VILLAHERMOSA

CARMEN LÓPEZ

Auxiliares de Casting Madrid

JARA RODRÍGUEZ MIREIA SERRAT

LAURA DE LAS HERAS MARIENA CORONADO

BEATRIZ ARIZA CRISTINA VARO

Ayudantes de Casting Andalucía ÓSCAR CLEMENTE

ESPERANZA VARGAS

Coach Maricel Álvarez SOLEDAD MARTÍNEZ

Coach Hai LIN CHUN MIN

Profesora Niños ANNA GARROFÉ

Sparring DANIEL HOLGUÍN

Traductores Chino KA MAN CARMEN CHAN

LIN CHUN MIN

JINGHUA WANG

ZHIMENG LIU

MEI CHIUN TENG PENG

YILE MA YE

Fotofija JOSÉ HARO

Fotografía Especial JUAN MANUEL CASTRO PRIETO

Directores Making-of NACHO MARTÍN

NORMA NEBOT

Montaje Making-of SOPHIE ESCUDÉ

EVA RANDOLPH

Jefa de Prensa ROSA GARCÍA

Prensa Barcelona - WAW NURIA COSTA

JOSÉ TIRADO

Efectos Especiales Maquillaje DDT EFECTOS ESPECIALES

Supervisores Efectos Especiales Maquillaje DAVID MARTÍ

MONTSE RIBÉ

Jefes Efectos Especiales Maquillaje JORDI MORERA

FLORIS SCHULLER

ARTURO BALSEIRO

DUNCAN JARMAN

FREDERIQUE LAINE

SEBASTIAN LOCHMAN

Equipo Efectos Especiales Maquillaje

ISMAEL FERRER PABLO PERONA

RAQUEL MUNUERA RUBÉN MARMOL

MARCOS SAGASTA ANTONIO GÓMEZ

JAVIER ALIAGA MAXIME BOQUIER

SARA ALARCON RICARD RAMOS

Colaboradores Efectos Especiales Maquillaje ANTOINE MANCINI

DEBORAH BOUCHER

ALMA CASAL

Efectos Especiales EFE X EFECTOS ESPECIALES

Supervisor Efectos Especiales PAU COSTA

Ayudante de Efectos JAVIER H. MONEO

Técnicos de Efectos Especiales JAVIER JAL

TONY CICCARELLI

JOAQUIN DORADO

ESTEBAN ROMA

CARMEN MARTÍN

Peones de Efectos Especiales YON ZABALA

PATXI BASABE

Construcción Decorados RIT ART

Jefe de Construcción RICARD VALLVERDÚ

Pintores

PABLO GARCÍA LOIGORRI DANIEL MALAZUELA

MAXIMILIANO ARIEL GONZÁLEZ RONNIE DEFERRARI

JULIANA TERRA PALHARES HALLECK IAIN LEONARD MACLEOD

MARÍA BELÉN SANTANA ROJAS MARÍA JESÚS MARTÍNEZ CABANILLAS

MELISA MARTÍN

Carpinteros FERRAN GINER

HONORI UBRÍ

BERNARDO JOSÉ PIZZORNO

IOAN SEBASTIAN NASTASE

GASTÓN GIL

Escultura JULIANA TERRA PALHARES HALLECK

Transportes MODASA

Camión de Vestuario JORDI ESCRICH 10

FRANCESC MASÓ

ÁLEX TORRELLÓ

Camión de Arte BENJAMÍN PÉREZ

Generador y Camión de Maquinistas JOSÉ MARÍN

ISIDRE MARTÍNEZ

Camión de Eléctricos JUAN ANTONIO CHAVERO

JOSÉ VIDAL-BERMEJO

Camión de Cámara ROBERTO MATEO

Transportes AEROSHOOT BARCELONA

Camión de Maquillaje GRAEME HARRISON

Caravana del Director FRANCISCO MANUEL ROJO

Caravana de Javier Bardem FRANCISCO JAVIER GARCÍA

SIMON BURGESS

BEN CRAWSHAW

Conductores (Navarra) MIKEL AGUIRRE

ENEKO ARRATIBEL

ASIER GARCIANDIA

IVÁN JACA

Conductores (Madrid) LAURA BENITO

JUAN LUIS DE LA PUENTE

MARINA HERNANDO

Conductor AGI (Barcelona) ORIOL ROVIRA

Conductores (Barcelona) JAIME MARCOS

FERMÍN ORTEGA

FRANCISCO RUBIO

ANTONIO SALGUERO

LUIS BOTELLA

Traductores OWEN THOMPSON

DEIRDRE McCLOSKEY

Subtítulos TONY GRAY

Equipo MOD Producciones

Producción JUAN MORENO

PATRICIA TEJEDOR

CLARA MACÍAS

NURIA LANDETE

Contabilidad JUAN PABLO SEPÚLVEDA

NOELIA ROMERO

ESTER ALTARES

Equipo Menage Atroz

Consultor Legal OSCAR OLVERA

Consultor Fiscal JUAN ROMERO RAMÍREZ

Contabilidad JOSE ANTONIO CARVAJAL CANTILLO

LOURDES PEREZ NIDO

Consultores Coproducción SACHIKO UZETA 11

ALEJANDRA LICEAGA

Director de Postproducción EEUU MICHAEL TINGER

Ayudante de Postproducción EEUU MATTHEW WALSH

Ayudantes de Montaje BRIAN UFBERG

JADE CHATHAM

ERIKA MANONI

Servicios de Postproducción de Sonido UNIVERSAL STUDIOS SOUND

Mezcladores JON TAYLOR

BOB BEEMER

Técnicos Mezcla UNSUN SONG

ROBERT CARR

Estudio Grabación ADR SONOBLOK

Técnico de grabación ADR JORDI JOAN DEL ROSAL

Estudio Efectos Sala TODD-AO

Artista Efectos Sala JEFFREY WILHOIT, MPSE

Artista Efectos Sala JAMES MORIANA

Mezclador Efectos Sala BRETT VOSS

Estudio Pre-Mezclas SOUNDUB

Mezclador Pre-Mezclas LESLIE SHATZ

Ayudante Pre-Mezclas DAVID CALLEJA

Laboratorio IMAGE FILM LABORATORIES

Director Laboratorio RAMÓN MARTOS CALVO

Director de Producción DAVID CÁRCELES

Director Técnico JUANJO CARRETERO

Operador de Telecine JORGE ORTIZ

Etalonador VÍCTOR MARTOS

Departamento Montaje JOSÉ CALDERÓN

MARIBEL ASENSIO

Intermediate Digital IFILM

Coordinadora Intermediate Digital MARGA VILLALONGA

Escanner LAURA SÁNCHEZ

ENRIC SEBASTIÀ

Conformado LAURA SÁNCHEZ

Colorista Digital y Etalonador Fotoquímico MIGUEL PÉREZ

Colorista Digital Adicional QUIQUE CAÑADAS

Filmado NACHO MELERO

Efectos Visuales Realizados por EL RANCHITO

Supervisor Efectos Visuales FÉLIX BERGÉS 12

RAFAEL SOLÓRZANO

Director Técnico Efectos Visuales RUBÉN SÁNZ

Producción Efectos Visuales NIKÉ ALONSO

Composición

INMA NADELA THORSTEN RIENTH

NAÑA GONZÁLEZ RAMÓN RAMOS

JAVIER GARCÍA-PLAZA SONSOLES ARANGUREN

BAHAR CETIN EDUARDO DÍAZ

RAÚL SANZ ANÍBAL DEL BUSTO

EZEQUIEL LARRÚ CUEVAS PAU ROCHER

GUILLERMO ORBE CARLOS TRIJUEQUE

CUCO BURÉS

Artistas 3D

SEGUNDO CASERO ALBERTO LUCEÑO

JOSÉ LUIS BARREIRO JUAN LUIS GORJÓN

PABLO HERNÁNDEZ-MELÉNDEZ DANIEL VILLALBA

Desarrollo Software

FRAN ANDREU ENRIQUE MARTÍ

Realización Créditos LASER PACIFIC

Realización Rodillo SCARLET LETTERS

Masters Video EFILM

Continuidad ONCORE PRODUCTIONS

Musica producida por GUSTAVO SANTAOLALLA,

ANIBAL KERPEL

y ALEJANDRO GONZÁLEZ IÑÁRRITU

Música Interpretada por GUSTAVO SANTAOLALLA

Interpretación Adicional ANIBAL KERPEL

y ALEJANDRO GONZÁLEZ IÑÁRRITU

Violín JAVIER CASALLA

Grabación y Mezclas Músicas ANIBAL KERPEL

Estudio Grabación y Mezclas LA CASA - LOS ANGELES

Estudio Grabación Músicas Adicionales OIDO ESTUDIOS - BARCELONA

Ingeniero de Sonido ALBERT CLEMENTE

JORDI BONET

Ayudante MARÇAL CRUZ

Estudios Creación Músicas CENTRAL ART PROCESS

Creación Musical XUMO NOUNJIO

Producción MARIO GARCÍA ALMEDINA

Abogados Alejandro González Iñárritu BRUCE RAMER

TARA KOLE

JEFF MANDELL 13

JAVIER CURIEL

Abogados Fiscalistas Alejandro González Iñárritu SCHUYLER MOORE

LEOLA LANPHIER

Business Managers Alejandro González Iñárritu JEFF BACON

ANDREA BACON

Consultor Producción EEUU PAUL GREEN

Ayudante Consultor Producción EEUU DAN SELIGMANN

Abogado Inmigración Beijing ANDY LIU

Abogada España MARÍA JESÚS ROMÁN

Baker & Mckenzie España JOSÉ MARÍA MÉNDEZ

SANTIAGO MARTÍNEZ

ROSA ROS

Abogado México ÓSCAR OLVERA

Consultor México ÓSCAR COBAR

Completion Guarantor FILM FINANCES, INC.

MAUREN DUFFY

RUTH HODGSON

PAULA MANZANEDO SCHMIT

Seguridad QUERQUS SEGURIDAD

Jefe de Seguridad CLEMENTE CHÁVEZ

Equipo de Seguridad

ALONSO CHÁVEZ ÁLVARO CLAUSELL

CÉSAR CARASSET FRANCISCO PIMIENTA

PERE PAU DE LA FUENTE SHEILA LOZANO

MARCOS JURADO ÁLEX DE LA FUENTE

Refuerzos de Producción

ANA ISABEL ALCAIDE ARKAITZ LATORRE

ANA ISABEL ALCÁZAR JORGE LLAMA

GUILLERMO ÁLVAREZ CARMEN LÓPEZ

SUSANA AYLAGAS JORGE MARÍN

JUAN AZPIZU MÍRIAM MARINÉ

ALBERT BADIA RUTH MARTÍN

CARLA BLANCH IRIA MARTÍNEZ

ALBERT BLASCO JORGE MAURI

PEPE BOADA RAÚL MELLADO

CLARA BONET SERGIO MOLINA 14

SERGI CABRERA ROCÍO MOLINA

JUAN MANUEL CALERO MARTA MORENO

JUDITH CALIZ PABLO MUÑOZ

GUILLERMO CARRERAS-CANDI JORDI MUÑOZ

ANNA CASALS ERIC NAVARRO

SILVIA CERDANS RAQUEL NAVARRO

BELÉN CERVERA MONTSERRAT NOGUEROL

ADRIANA CONDE PABLO OLIVEROS

MARCELA CORREA JÚLIA PALOU

ADRIÀ CRUZ NÉSTOR PARRADO

CARLES CURT JOSÉ PÉREZ

JORDI DOLZ ÒSCAR PÉREZ

SERGIO ESCUIN ALEXANDRE QUÍLEZ

FRANCESC ESTAPÉ IVÁN REDÓN

EMILIANO FAILLACE MARC RIBERA

ALBERT FERNÁNDEZ RAÚL RIBERA

MARÍA FERNÁNDEZ DE LA PRADILLA DANIEL RODRÍGUEZ

SUSANA FLORIT JOSEP MARIA ROVIRA

ALEXANDRE FONT MARIA JOSÉ SAFONT

CARMEN FRANCO XAVIER SALARICH

MARC GALLEGO BLYTHE SASTRÓN

ANDRÉS GARCÍA LARA SERODIO

PAULA GARCÍA RUTH SERRANO

ÁNGELA GÓMEZ JAVIER SOLER

PATRICK GONZÁLEZ FEDERICO SORIANI

ANDRÉS GONZÁLVEZ ROSA SUBIRA

ADRIÁN GRACIA PABLO TAMAYO

POL GUAMIS ANNA TAULÉS

ABIGAIL HARDING LUIS TICO

JUAN M. HEREDIA MARÍA TORRELLAS

POL HERNÁNDEZ OLGA TORRENTS

CARLOS HERNÁNDEZ ANTONIO URQUIJO

MARTA JULIÁN XAVIER VIVES

Refuerzos de Producción Navarra

KATRIN GINEA JAVIER IRUSTA

MIKEL BELOQUI XAVIER URRESTARAZU

Refuerzos de Dirección

JAIME CHILLARÓN EDER GARCÍA

LAIA COLOM ANNA LLANAS

GUIDO FELIPPO DEL BELLO ISRAEL MARCO

SALVADOR FERRER XÈNIA MASO

MARC TARDIU

Refuerzos de Eléctricos

XAVIER URRETAVIZKAYA MANEX ARREGUI

MANEX ARREGUI DAVID GUTIÉRREZ

MERY PADÍN

Refuerzos de Maquinista

JOSÉ MANRIQUE LAURA MARTÍNEZ

SALVADOR CASTELLARNAU JAVIER ORTEGA

SERGIO CASTELLARNAU MARC ROCA

DANI CORREA

Refuerzos de Arte

LAURA ASPA ASIER HERREROS

LIV CASAHUGA GERARD MARTÍNEZ

JORGE CIPRIANO SERGIO MARTÍNEZ

ANTONI DOLZ ARKAITZ OLARRA

ANTONIO GABRIEL GARCÍA VÍCTOR PANIAGUA

CARLOS GARCÍA EÑAUT TOLOSA

MARTA GARCÍA EDUARD TORIO

Refuerzos de Vestuario

MÓNICA BALLESTA SOPHIE LARCHER

PAULA VERÓNICA CHIAPPETTA CRISTINA RIBÓ

CATALINA FERNÁNDEZ EVA SALAS

SEBASTIÁN GARCÍA MARTINA SCHILICKERT

SOL INDURÁIN

Refuerzos de Peluquería

KARIM BELGHIRAN ÁNGELA MUÑOZ

CLARA DOMÍNGUEZ ROSARIO PEREGRINA

Refuerzos de Maquillaje

MONTSERRAT BOQUERAS EVA QUILES

LOLA MARTÍNEZ MARÍA MONTSERRAT SANFELIU

MARÍA JOSÉ MARTÍNEZ

Refuerzos de Casting

YING QIAO ZHAO WANG JIN LUNG CHAN IP

XIAOYONG ZHOU JUN YI SUN WANG

PROVEEDORES

Material de Cámara PANAVISION FRANCE

EPC - EQUIPOS PROFESIONALES

CINEMATOGRÁFICOS

SERVICE VISION SYSTEM

CINE SUPPORT BARCELONA

Material Fungible Cámara CINETOOLS

DELTAPRO

Alquiler Equipamiento Técnico SOUNDUB

CSS AUDIOVISUAL TECHNOLOGY

IEC

OVIDE BS. BROADCAST SERVICES

SONO TECNOLOGIA AUDIOVISUAL

Alquiler Avid PIVOTAL POST

Cámara Car ESPROMOT

Material Iluminación SADILSA

AIRSTAR SPACE LIGHTING

Grúas SERVICE VISION SYSTEM

MOVIEMACH

CAMARA SERVICE

Dolly EPC - EQUIPOS PROFESIONALES

CINEMATOGRÁFICOS

Plataformas HUNE PLATAFORMAS

EUROPLATAFORMAS

Negativo KODAK

Atrezzo ALMIRALL LLOGUER DE MOBLES

MUEBLES RAM

BCN PROPS

HERLER

HERMANOS VÁZQUEZ

VÁZQUEZ MUEBLES Y ATREZZO

Alquiler Vestuario CORNEJO

CARLO MANZI LIMITED

Animales Escena CARLES VILA

TOMA 1 ACCIÓN

RESICAN

Vehículos Escena JORDI SABABÚ

CARLOS CABRERA

DIVISEGUR CATALUNYA

TECNOVE

FERNANDO ROMÁN

Figuración ACTOR’S GALLERY ENTERTAINMENT

Casting Figuración ANNA MATÍAS

CARMEN ROMERO

Coordinación Figuración FRANK PANISELLO

Grupo Electrógeno ENELMO

Catering COMESA CATERING

Cocineros ARTURO HERNÁNDEZ NIÑO 
ÁLVARO AGUDO

Ayudantes Catering ROBERTO GONZÁLEZ

MÓNICA GARCÍA

JORGE BAUTISTA

CATERING HEPBURN

CUINA CATALANA D’OSONA

Transportes MODASA

AEROSHOOT

Alquiler Vehículos LASER RENT A CAR

OVER RENT

AUTOS CADENAS

AVIS

Plató PARK MEDIA AUDIOVISUAL

Reserva Espacio TAN - K

Limpieza NETEGES BRI - NET

Servicios Médicos

ASEPEYO CENTRO MÉDICO TEKNON

EUNATE LIZARRAGA CENTRO DE FISIOTERAPIA TONI BOVÉ

Helicópteros HELITRANS PYRINEES

Compañías Aseguradoras DEWITT STERN

CINEVENT ONLINE

Gestoría Laboral LEGISCINE

Prevención de Riesgos Laborales RISK XXI

Cesión de Derechos CASSANDRA BARBOUR

Agencias de Viajes VIAJES ZAFIRO

TRAVEL GIRLS

Efectos Visuales EL RANCHITO

Walkie Talkies WALKIE RADIO SERVICE

Alojamientos

BONAVISTA APARTMENTS INSIDE - BCN

CONXITA PERRIER HOTEL AMISTER

SH BARCELONA HOTEL PULITZER

HOTEL RURAL OLATZEA HOTEL APARTAMENTOS ISABA

Mensajería

FEDEX PROCOEX

MENSAVISION MRW

MOON MISSATGERS CARGER

Parte Meteorológico METEORA

Diseño Gráfico Prensa USER T38
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Herramientas Júcar Editorial Planeta

Dragados Grupo Edebé

Grandoptical España Editorial Tikal

Fnac Editorial Robinbook

Bodegas Pinord Editorial Oceano

El País Revista Integral

La Vanguardia Pinord

Dani Pedrosa Jaume Riba Sabaté

R.C.D. Espanyol Revista Peso Perfecto

F.C. Barcelona Editorial Belleza Infinita

El Jueves Catálogo Venca

Nike Editorial Aurum

Grupo Zeta Revista Dietética y Salud

La Shica Revista Salud Alternativa

Tequila Revista Prevenir

Nubla Mtm Editores

EMI Music Editorial Edaf

Nacha pop Editorial Macmillan

Martirio Jin Lung Chan

Radio Futura Junyl Sun Wang

La Mala Rodríguez Didden

Laboratorios Cinfa Delfina Palma

Laboratorios OTC Ibérica Aurora Garcia

Alejandro Jarandilla Riesen Lassen

A Toda La Figuración Gemma Coloma

Silvia Raga

“COMO TE EXTRAÑO MI AMOR”

Interpretada por Café Tacuba

Autor Tevez Leopoldo Dante

Cortesía de Warner Music México, S.A. De C.V.

Publishing Emi Music Publishing ©

“SHUDDER/KING OF SNAKE”

Interpretada por Underworld

Autor Donna Summer, Darren Emerson,

Giorgio Moroder, Peter Bellotte,

Richard Smith and Karl Hyde

Chrysalis Songs on behalf of Smith Hyde Productions

Contiene un sample de “I Feel Love “

Autor Donna Summer

Publishing D/B/A Sweet Summer Night Music

“LET THE MUSIC PLAY”

Interpretada por Barry White

Autor Barry White

Cortesia de Universal Music Mexico S.A. De C.V.

Publishing

Warner Chappell Music Mexico S.A. De C.V.

“RITMO DE LA NOCHE”

Interpretada por Lorca

Autor Harry Castioni, Alex Joerg Christensen,

B. Lagonda, Wycombe, Peter Allen,

Adrian Anderson

Cortesía de BLOOPER Production

Publishing

HANSEATIC MUSIKVERLAG GMBH & CO KG/

WARNER CHAPPELL MUSIC GERMANY/

Rondor Musikverlag GMBH

Universal Music Publishing, S.A. De C.V.

“POPPY SMOKE”

Interpretada por Meng Hongmao

Tobias John Record & Ashley Witt

Autor por Xue Yinxuan (MCSC)

Arreglos de Tobias John Record & Ashley Witt

Bajo licencia de Crc Jianian Inc.

“LOCO (TU FORMA DE SER)”

Los Auténticos Decadentes

Cortesía de

Sony Music Entertainment México S.A. De C.V.

π1989 BMG Ariola Argentina S.A.

Publishing Emi Music Publishing ©

“MEDITACION #9”

Interpretada por Sebastian Escofet

Autor Sebastian Escofet

Bajo licencia de Asterisco. org Records

“RAVEL: 2. ADAGIO ASSAI

[PIANO CONCERTO IN G]”

Interpretada por Zoltán Kocsis,

Budapest Festival Orchestra, Iván Fischer

Autor Ravel, Maurice Joseph

Cortesia de Decca Music Group Ltd.

Bajo licencia de Universal Music Enterprises

Publishing Universal Music Publishing Mgb

Imágenes de Archivo

“IQ OPEN”

Imágenes cedidas por New Tang Dinasty TV.

“FÍSICA O QUÍMICA

Imágenes cedidas por Antena 3 TV S.A.

“MBAYE BERCY” 

Imágenes cedidas por Mame Cheikhou Gueye “Sanekh”. 

“LOS LUNNIS”

Imágenes cedidas por S.M.E. Televisión España S.A.U.

KOUTHIA “SHOW TOUT CHAUD” 

Imágenes cedidas por Mustapha Diop, 2 STV.

“AERIAL SHOT OF WHALES STRANDING”

Imágenes cedidas por Footage Search Inc.

“FÚTBOL ESPAÑA-REPÚBLICA CHECA” 

Imágenes cedidas por S.M.E. Televisión España S.A.U. 

Sonido cedido por Catalunya Ràdio S.R.G., S.A.

“TELEDIARIO 2ª EDICIÓN”

Imágenes cedidas por S.M.E. Televisión España S.A.U.

“LOLA Y VIRGINIA”

Imágenes cedidas por Imira Entertainment S.L.
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