The Rum Diary Production Notes


[image: M:\RUM DIARY, THE\One Sheet\Intl Alt One Sheet\TRD - Intl Alt One Sheet.jpg]
[image: C:\Users\rmccormick.INITIAL-ENT\AppData\Local\Microsoft\Windows\Temporary Internet Files\Content.Outlook\3AV3V508\TheRumDiary_TT (2).jpg]

Fresh out of the Air Force and a stint as a copy boy at “Time Magazine,” future Gonzo journalist Hunter S. Thompson moved down to San Juan, Puerto Rico in 1960, briefly worked at the soon-to-fold sporting magazine “El Sportivo,” and unsuccessfully pursued a job at the “San Juan Star.” The people he met and the experiences he had in Puerto Rico inspired him to write “The Rum Diary,” which remained unpublished for decades. In the 1990s, Johnny Depp, Thompson’s close friend, accidentally discovered the manuscript for “The Rum Diary” while visiting Thompson’s house in Woody Creek. That same night they decided to publish the novel and adapt it into a film.  Bruce Robinson, the director of Withnail & I”, was brought out of retirement by Depp to write the script as well as direct the film. Their version of The Rum Diary is both a labor of love and a clear-eyed tribute to Thompson. 

“I felt Hunter with me throughout the shoot,” says Depp. “It was great to be close to him again, in that sense; it was great to have him around me. I knew what he would say in every circumstance.  I just knew, because I knew him very well.  If he’d seen the finished film, he’d be whooping.  He’d be making those Hunter noises that anyone close to Hunter knew.  They meant, ‘Yes man, we’ve done it! Fantastic!’ He would have been celebrating.  Ultimately, the film is a celebration of Hunter, his language and his discovery of his voice. He’d be super happy, I’m sure.”

SHORT SYNOPSIS

Based on the debut novel by Hunter S. Thompson, The Rum Diary tells the increasingly unhinged story of itinerant journalist Paul Kemp (Johnny Depp). Tiring of the noise and madness of New York and the crushing conventions of late Eisenhower-era America, Kemp travels to the pristine island of Puerto Rico to write for a local newspaper, The San Juan Star, run by downtrodden editor Lotterman (Richard Jenkins). Adopting the rum-soaked life of the island, Paul soon becomes obsessed with Chenault (Amber Heard), the wildly attractive Connecticut-born fiancée of Sanderson (Aaron Eckhart). Sanderson, a businessman involved in shady property development deals, is one of a growing number of American entrepreneurs who are determined to convert Puerto Rico into a capitalist paradise in service of the wealthy. When Kemp is recruited by Sanderson to write favorably about his latest unsavory scheme, the journalist is presented with a choice: to use his words for the corrupt businessmen’s financial benefit, or use them to take the bastards down. 

LONG SYNOPSIS

The Rum Diary tells the story of Paul Kemp (Johnny Depp), an itinerant journalist and full-time lush who travels down to Puerto Rico to write for The San Juan Star, a failing local newspaper run by its harried editor Mr. Lotterman (Richard Jenkins). Settling into his job, Kemp meets Sala (Michael Rispoli), a talented, gone-to-seed photographer, and the two become drinking buddies and roommates while working on modest assignments for the paper.  

One starry night, Kemp falls in lust at first sight with Chenault (Amber Heard), the incredibly sexy trophy-fiancée of Sanderson (Aaron Eckhart), a corrupt businessman who lives the life of a king in his stunningly designed modern home by the sea. Sanderson realizes that Kemp could be useful to his business ventures and invites the journo to meet with his partners, who are planning to develop luxury hotels and condos on a completely unspoiled island off the coast. Sanderson asks Kemp to write favorably about their development in the paper, and Kemp is initially hesitant, fearing that the deal might be illegal. But after a wild night of drinking with Sala and an altercation with the local police, Kemp faces a lengthy jail sentence until Sanderson uses his influence to bail him out. Now that he’s in this powerful man’s debt, Kemp has no choice but to go along with the crooked proposal, and Sanderson sweetens the deal by lending him his car, a gorgeous red Corvette, and asking him to pick up Chenault.  They take a dangerous drive around the island, and by the time they return, Kemp has become completely obsessed with her.

Kemp’s ambivalence about his assignment deepens as Sanderson arranges a tour of the proposed development. The natural beauty of the location overwhelms Kemp, and he listens with growing anger as Sanderson’s cronies discuss how to drive out the locals and turn the island into a resort destination. To improve his mood, Sala invites him to Carnival on the island of St. Thomas, where they meet up with Sanderson and a very drunk Chenault. The party moves to a sizzling-hot nightclub where Chenault’s lascivious behavior on the dance floor leads to an altercation with the local men. 

Kemp returns with Sala to his apartment in San Juan where they meet up with Moberg (Giovanni Ribisi), a wild man, over-the-edge local journalist for The San Juan Star whose life revolves exclusively around drugs and alcohol. Moberg introduces them to a powerful hallucinogenic drug and after a night filled with terrifying visions, Kemp sits down at his typewriter and hammers at the keys, ranting at the corruption and greed he sees all around him. 

Kemp is all set to print his anti-Sanderson piece until Moberg tells him that Lotterman has shut down the newspaper. With the odds stacked against him, Kemp enlists Moberg and Sala to raise enough money to print one final issue of the paper so he can expose Sanderson’s corruption and take the bastards down. 

Writer/director Bruce Robinson (Academy Award® nominated screenwriter of The Killing Fields, and director of the cult movie Withnail & I) directs from his screenplay based on the original novel by Thompson. The Rum Diary represents the debut film of Infinitum Nihil, the production company headed by Johnny Depp and Christi Dembrowski, together with Academy Award® Winner Graham King’s production company GK Films.  The film is being produced by Johnny Depp, Christi Dembrowski, Anthony Rhulen, Robert Kravis, and Graham King.  

Johnny Depp (Public Enemies, Pirates of the Caribbean trilogy), a three time Academy Award® nominee, portrays the itinerant journalist, Paul Kemp. Depp is joined by such fine contemporary performers as Aaron Eckhart (The Dark Knight, Thank You For Smoking) as Sanderson, Amber Heard (Pineapple Express, All the Boys Love Mandy Lane) as Sanderson’s sultry, temptress girlfriend Chenault, Michael Rispoli (Rounders, Summer of Sam) as Sala, Richard Jenkins, (Academy Award® nominee as Best Actor for The Visitor) as Kemp’s downtrodden editor Lotterman, and Giovanni Ribisi (Saving Private Ryan) as Moberg.  The supporting cast includes Bill Smitrovich (Iron Man) as Zimburger, Amaury Nolasco (Transformers) as Segurra, and Marshall Bell (Capote) as Donovan.

Producer Graham King won a Best Picture Academy Award® for Martin Scorsese’s ensemble crime thriller The Departed, which marked King’s third collaboration with the director. He also produced the widely praised Howard Hughes biopic The Aviator, and had earlier been an executive producer on the epic drama Gangs of New York. Under King’s independent production company GK Films, his releases include Rango, The Tourist, The Town, Edge of Darkness, and the three-time Academy Award® nominated The Young Victoria. 

Depp’s production company, Infinitum Nihil, was formed in 2004 and enjoys a production deal with GK Films. The company has a busy slate of projects including Dark Shadows, directed by Tim Burton and produced with GK Films for Warner Bros. Pictures, Hugo, also produced with GK Films for Paramount Pictures and Attica, adapted by Linda Woolverton, to be directed by Sam Fell. The company also has several books it is developing and producing with GK Films, for Warner Bros. Pictures including Gregory Roberts' ”Shantaram,” Gordon Dahlquist's "The Glass Books of the Dream Eaters," and Tom Robbins' book, "Fierce Invalids Home From Hot Climates.” Other projects in development include Nick Tosches' book "In the Hand of Dante,” "Lord Whimsy's Affected Provincial's Companion," Joseph Gangemi's "Inamorata" adapted by the author, and journalist-author James Meek's "The People's Act of Love".

Bruce Robinson assembled a stellar behind-the-scenes creative team for The Rum Diary, including director of photography Dariusz Wolski  (Pirates of the Caribbean franchise, Alice in Wonderland), production designer Chris Seagers (X-Men: First Class, The Taking of Pelham 123), ten time Academy Award® Nominee and three time Academy Award® winning costume designer Colleen Atwood (Alice In Wonderland, Chicago, Memoirs of a Geisha, Public Enemies, Sweeney Todd: The Demon Barber of Fleet Street, Sleepy Hollow), and casting director Denise Chamian (Pirates of the Caribbean franchise). Robinson reunites with his old friend Peter Kohn (Pirates of the Caribbean franchise, Body of Lies). Kohn was his first assistant director on Withnail & I and now serves as both first assistant director and co-producer.  Executive producers are Patrick McCormick, George Tobia, Bill Shively, AJ Dix, Greg Shapiro and Colin Vaines.  Peter Kohn acts as co-producer.

Adapting “The Rum Diary”

“The Rum Diary” had lain forgotten in Thompson’s basement for many years and if not for a fateful visit by Johnny Depp to Thompson’s house, the novel may have never been published. “I came across The Rum Diary with Hunter, almost accidentally,” Depp relates.  “We were in his house in Woody Creek downstairs in what was called The War Room, and there were just these endless boxes of stuff. I didn’t know what they were, so I started just pulling things out. I stumbled upon what was called ‘The Rum Diary’ and he goes, ‘Oh Jesus, yeah, I wrote that in 1959,’ and I said, ‘Jesus Christ, let’s read this, let’s see what it’s about.’  So we get it out, started reading it.  He said, ‘Maybe I should finally publish it.’ I was like, ‘Yeah you should publish it, it’s great.’’’ 

By that time, however, Thompson’s style had considerably developed from his early writing and returning to his young voice was a challenge. Deborah Fuller, who was Thompson’s secretary for 23 years, recalls, “When it came time to publish “The Rum Diary,” an editor from Simon and Schuster worked with Hunter, but they really had to control him. He had evolved into a whole new writer, and he was embarrassed about some of it and wanted to change it. We all told him that was crazy. He wrote it when he was about twenty. To change it and make this young man’s novel more like his later Gonzo-style would have ruined the flavor.”

Before Thompson had even begun prepping the book to finally see the light of day, a movie adaptation was already cooking in his and Depp’s minds.  “From that [first] conversation,” Depp says, “within about 20 minutes we were already talking about the movie rights and how we should produce this film together.”

Thompson died in 2005, too soon to see The Rum Diary brought to the big screen. Producer Graham King wanted to make sure that his legacy would be preserved with the film. “The film is a tribute to Hunter. It was amazing to have the opportunity to get involved in one of his stories, and who better to work with than Johnny Depp?” 

Depp had been a long-time fan of director Bruce Robinson and initially approached him to direct another Hunter S. Thompson adaptation. “I met Johnny Depp about twenty years ago because of my first film, Withnail & I ” recalls Robinson “We got together in London. He asked me if I would direct Fear and Loathing in Las Vegas. At the time I had decided that I didn’t really want to direct again. However, if I did, it would only be from a script I had written. By that time, it was too late; the screenplay had already been written.”

Depp was determined to have Robinson and Thompson’s creative spirits eventually cross. As he puts it, “Bruce was always somehow in the back of my mind, and when The Rum Diary came up I said, ‘what about Bruce Robinson?’ Hunter said, ‘That’s the ticket, man.’  Hunter was truly into it, especially the fact that we had to get Bruce out of retirement!” Graham King agrees: “Withnail & I is one of my favorite movies. I knew Bruce and Johnny would make a very magical team.” 

“Then later, Johnny sent me a copy of ‘The Rum Diary’ and asked if I would be interested in adapting it into a screenplay,” says Robinson. “It was a nightmare at first. I couldn’t see how it could be adapted as a film as it has two lead characters, Yeamon and Kemp. It was a long time before I realized what Hunter had actually done, which was to split himself down the middle into two characters. When I realized Yeamon was just a facet of Kemp, one of them had to go. Once I had solved that problem, I could see a way to write it, and decided to have a go.” 

Depp recalls Robinson’s epiphany with equal enthusiasm. “Finally it came to him, which none of us ever recognized. Weirdly, Hunter said something to me years before that I hadn’t remembered. Early on, Hunter had said, ‘I should have you know I should have made these guys one, I should have made them me—but I made them both me.’ That’s what Bruce did.  He had the instinct to make that happen.”  

“The way I approached the adaptation of ‘The Rum Diary’ was to absorb what the book was, and then rewrite it,” Robinson says. “There are only three lines that Hunter wrote in the whole script. I wasn’t trying to copy him. You can’t because he was so unique, but hopefully, I was writing in his vernacular.” Depp says that is exactly what Thompson wanted all along. “Bruce definitely went off page in terms of the book, but Hunter wanted to.  He always wanted to. Hunter even talked to me about maybe taking this story to Cuba!”

In addition to combining the characters of Kemp and Yeamon into one, the screenplay departs from the book in the way it deals with the representation of Puerto Rico. “That’s a fundamental change in the movie, because the whole film is in support of the underdog side of Puerto Rico,” says Robinson. “It’s critical of the people who have come there to make a fast buck. Sanderson’s approach is almost like the old-time British imperialists, who pillaged a country for what they could get and then moved on.” 

It took Robinson about five to six months to write the screenplay. “When I got the word back that they were going to make it, I was thrilled,” says Robinson. “However, when they asked me to direct it, I wasn’t, because I didn’t want to,” he laughs. “After the last unmentionable film I directed, I was really determined that I would never do it again. I don’t like being in the public eye. I much prefer being locked in a room with a typewriter doing what I do, which is to write. So it wouldn’t have been difficult to say no, but because I liked the script myself, and because it was for Johnny, whom I like enormously, I thought I would give it a shot.”

King couldn’t have been more pleased with Robinson’s return to the director’s chair. “He’s got such an easygoing, come-what-may attitude behind the monitor. The DP was actually saying, ‘Maybe you should try this,’ and Bruce said ‘No, I’ve got it. I’ve got what I need. The movie’s in my head, so I know in the edit room I’m not going to be using this scene; why are we going to shoot it?’  That’s music to a producer’s ears!  He commanded that crew so well. He’s such a soft spoken, gentle guy. Everyone loved and respected him.”

Robinson first became a fan of Hunter S. Thompson’s work in the early seventies.  “My flat-mate flung a book at me and told me to read it,” recalls Robinson. “It was “Fear and Loathing.” I am not making comparisons, but I thought, ‘Jesus Christ, this guy is the kind of writer I want to be.' I became an enormous fan because he spoke to my generation. He had managed to break out of the sterility of political coverage that had become so used to deference and innuendo, rather than the truth.”

“Hunter went in there roaring and raging,” Robinson says. “He always seemed like a hip Orwell to me. He spoke those same truths that I perceived in Orwell. He would always go for the jugular. I write quite a lot of political stuff myself and it’s an area that fascinates me. Hunter was a past master of the performance of the political and that’s what I always loved about him.”

“The thing that I initially connected with in regard to Hunter’s work was his honesty,” Depp says. “You read about these amazing experiences and you think, ‘That’s bullshit, it’s his imagination,’ but when you’ve lived with him, really spent time with him as I have, you realize that it’s all really true and more.”

For both Depp and Robinson, the core of The Rum Diary was the film serving as an origin story for Thompson. “It’s before Hunter became Hunter, or rather, it’s before Hunter Thompson became Dr. Hunter S. Thompson,” says Depp. “You start to see and feel and understand the elements that lead him to become Raoul Duke in Fear and Loathing in Las Vegas.”

“There is a line in the movie where [Paul Kemp] says, ‘I’ve got no voice, I don’t know how to write like myself,’” says Robinson. “Although he is a writer, we never see him hitting the keys of a typewriter until the last fifteen minutes of the movie. That’s when he has found his voice. Found his inimitable rage.”

Graham King found the humor and adventurousness to be among the most enticing aspects of the story. “People talk to me about it and they say, ‘This is going to be a dark story.’ It’s very Hunter and they go back to Fear and Loathing, but that’s not what this story is. It’s a lot of fun, it’s a fantastic ride!”
				The Characters and the Crew

It goes without saying that Depp was the perfect fit for the part of Paul Kemp. “There’s no actor who was closer to Hunter Thompson than Johnny Depp,” Graham King says.  But although Paul Kemp is loosely based on Hunter S. Thompson as a young man, Bruce Robinson wanted for the character to come out of Depp’s interpretation of Thompson, not an imitation of the writer in later years. “I wanted Paul Kemp to be Johnny Depp playing Hunter, but not with the shorts and the bald head,” says Robinson. “The film is set in the late fifties and very early sixties, so, in a sense, this is a very straight romantic lead. For all the comedic exuberance of Fear and Loathing, this is a straight drama. Hunter was very handsome when he was young, and Johnny is an incredibly handsome leading man.”

“Johnny transformed himself into Kemp very easily,” adds King. “He adds layers and layers to a character. He makes a raised eyebrow hysterical.  He’s very subtle at what he does. Bruce had the easiest job directing Johnny, because you don’t really need to tell him as an actor what to do. You don’t really need to tell him how to deliver a line, especially a comedic line.”

Depp, like Robinson, wanted to tap into the idea of Thompson as a young, unformed artist. “The way I approached it was that the character of Paul Kemp is Raoul Duke as he was learning to speak. It was like playing the same character, only 15 years before. This guy’s got something; there’s an energy burning underneath it, it’s just ready to pop up, shoot out.” 

When Kemp begins working at the San Juan Star, he immediately strikes up a friendship with Sala, the news photographer who works there. Robinson was looking for a very particular quality when he was casting this role. “I wanted someone relatively unknown, but who was a really great actor. Michael Rispoli fit the bill,” says Robinson. “Sala is somebody who came to San Juan ten years earlier. He was a photographer, probably not without talent. He became absorbed into the place, elevated by it, and then almost destroyed by it. One of the reasons I cast Michael was that I was looking for that sense of inability to escape. I wanted an actor who the audience would look at and think: ‘He’s not getting out of here, he can’t leave.’  A lot of the people who read for the part were superb actors, but when Kemp leaves at the end of the story, they were going with him.” “Bruce called me and said, ‘I’ve found him!’ Depp says. “As soon as I saw the tape, it was instant—that’s the guy.  He looked, sounded and felt exactly like the part of this expatriate American down in Puerto Rico, lost and trying to figure out what he wanted to do with his life.” 

Robinson had no doubt about whom he wanted to play Sanderson. “Aaron Eckhart was my first and only choice,” he says. “He is a very good actor, and he has a kind of cruel beauty about him. He is also a complete contrast to Johnny Depp. He is handsome in an Aryan way.  Johnny is Latin handsome. Sanderson is a property developer who has attachments to the newspaper, both financially and editorially. He is utterly charming and utterly ruthless.” Depp was impressed by Eckhart’s intense commitment to the role. “He absolutely just scrubbed us all. He took the role by the throat and went with it.”

 “When I set to cast the role of Chenault, I was looking for someone with a lascivious edge,” says Robinson. “In the book Chenault is Yeamon’s girlfriend, but as I said, the Yeamon character is gone. I made her Sanderson’s girlfriend to heighten the dramatic tension. You immediately get some heat and drama out of the fact that the girl is utterly unobtainable. The whole book is about the American dream, and Hunter’s obsession with lifting the lid on the dream. Chenault is attached to the man who is exploiting the dream. Kemp is crazy in love with her because she is as unobtainable as the dream.” That unobtainable quality is what attracted Depp to Heard. “She was like this incredible 1950s movie star, but with a deep rooted poetry to her.  There was a mystery there; you couldn’t quite understand what had gone on in her life, but it made you want to ask questions that you wouldn’t normally ask.”

“There is quite a sexy love scene, but in the middle of it, Kemp is interrupted,” says Robinson. “He has to choose between saving the newspaper, and in turn his writing, or this incredibly beautiful girl, whom he's about to have sex with. He chooses the words, which I think is very Hunter-esque.”

The character of Moberg was interesting to cast. “In the book, he is described as being Swedish, but I decided to make him an American,” says Robinson. “Giovanni Ribisi is such a fine actor. On the set he looked like a derelict,” he laughs. “I think Giovanni brings comic relief to the driving force of the movie.”

Depp was adamant about Ribisi’s involvement from the outset. “We worked together on Public Enemies and I just thoroughly fell in love with him. I knew then that I wanted this guy on The Rum Diary somewhere.  ‘I don’t care what he does, I just want him there.  I want to work with him again.’ What a pleasure, what a gift.  I salute the guy endlessly; he’s just wonderful.” “As an actor, I really appreciated the details that Giovanni added to his character,” says Robinson admiringly. “He came up with something, which was a complete invention. It was absolutely ridiculous, but beautiful. He picked up an ashtray and emptied the entire thing into the shopping bag, which he always carries. It was just in case there are a few butts in there that may come in handy. It was a piece of pure on-the-spot comic invention.” 

 “Moberg is the crime and religious correspondent at the newspaper,” Ribisi says of his character. “I think he was really angry with capitalism in America,what they were doing. He started seeing the results of that on the Puerto Rican culture. Although he despises Lotterman [San Juan Star’s editor], he feels that being with the newspaper does give him a chance to have a voice as a journalist.”

“I think when Moberg first meets Kemp,” says Ribisi, “he thinks Kemp is someone he can possibly take advantage of. There is some degree of skepticism that Kemp is just another guy coming in. However, when he begins to talk about revolting and putting out the newspaper themselves, it electrifies Moberg. He starts to wake up, and become really passionate about it.  That was my own little arc that I was trying to add in.” 

Moberg is responsible for encouraging the alcohol and drug abuse in his amigos, Kemp and Sala. “There was this new concept of altering your mind with certain substances. I think Moberg had been doing that for a long time,” says Ribisi. “He also scavenges filters from the rum distillery and produces the moonshine that they drink, which is about four hundred and seventy proof, if that’s possible!” he laughs.

	In order to find the character, Ribisi looked to the screenplay. “There are so many ways to approach or build a character, because you have so many different genres. For this character, it was the idea of getting seated in his outward physical appearance. The way he sounded, the way he walked.” Graham King especially loved Ribisi’s voice. “I told him on set that the voice he puts on reminded me of Rizzo in Midnight Cowboy!”

For the role of San Juan Star editor Lotterman, Robinson chose character actor Richard Jenkins. “He played the role brilliantly,” says Robinson. “Lotterman is a hysterical old-style journo, who was probably a sub at The Baltimore Sun for 40 years. Now he is a seething nervous wreck, trying to run his own newspaper, and trying to hold it all together. There’s a scene at the beginning of the movie, which I hope will be amusing, when Lotterman explains to Kemp that he is looking for some fresh blood to make the thing work, and he believes Kemp is the man that can do it. However, the whole place is awash with rum! It’s not by accident that it is called The Rum Diary. Everyone's completely smashed all the way through the movie!” laughs Robinson.

Depp remembers the initial struggle to find the right actor to play Lotterman. “‘Who in the world can we get to play this part?’” he recalls saying. “We went through a few names here and there—‘Nah, nah, nah, they don’t seem right; he’s too pushy, he’s too this, he’s too that.’  And then bang, suddenly Richard Jenkins came to mind and we were like, ‘We’ll never get him.’  Boom, got him! We just offered him the part and got him! It was miraculous. He came in and kicked it straight in the ass. He’s the most solid rock that everything revolves around. It’s because of him that everyone works in terms of character, how far you go and how far you don’t go, what you hold back and what you give out.  It’s because of Richard Jenkins’s gravitas that a character like Giovanni Ribisi’s coming in there works.”

When it came to casting Zimburger, the ultra-powerful and poisonously corrupt former military man who’s in cahoots with Sanderson, Robinson had a few actors in mind, but Bill Smitrovich grabbed his attention during an audition. “He was doing the read-through, and I was sitting with Denise Charmian, the casting director,” Robinson says. “I was whispering something to her, and in the middle of it, still in character, Zimburger told me to ‘shut the fuck up’ and carried on. It was electric!” 

 “Bill plays this kind of John Birch society character that made Nixon, or even Bush, look like a limp-wristed liberal,” says Robinson. “A maniac who can only think in mega tons, and ‘wiping out the Soviet Union before they wipe us out’.  Bill has a very potent comic streak, and he really delivered the goods.”

Once the casting of the actors was complete, the task fell to co-producer/first assistant director Peter Kohn to surround Robinson with a crew who could support him. “At the outset of this film in September 2008, Johnny and Bruce asked me to come on board,” says Kohn. “Between Johnny’s recent experiences on Pirates, Sweeney Todd, and Public Enemies, he’s collected a group of people whom he loves working with, and who bring a lot to the table. Having known Bruce for so long, I knew his style. I knew Johnny and I would be able to provide a crew that he would love.”

Robinson agrees wholeheartedly, “There genuinely isn’t a single member of the crew that I didn't feel was magic.  I really adored all of them.  They were so good at what they do.”

“It really helped to have those working relationships established,” says Kohn. “On day one we slipped right into gear. We brought in our department heads, then filled in the rest of the positions with local crew, who had also worked with each other on many other productions. Bruce is extremely decisive and specific about what he wants. He doesn’t do endless numbers of takes or over cover everything. It allowed us to be very efficient and to spend the money where it is needed.”
Using 16mm to Create the Style

Director Bruce Robinson was delighted when Dariusz Wolski agreed to shoot the picture. “I went to Johnny’s office to meet him,” says Robinson, “and I knew instantly it was going to work. I adored him right from the start. His operator, Martin Shaer, is brilliant and incredibly inventive.”

“I’ve had the pleasure of working with Dariusz on a few of the Pirates adventures,” says Depp.  I think he’s a great painter, a painter of light in the tradition of such greats as Caravaggio. I don’t know that there’s anybody better. Dariusz is a wunderkind.”

The decision to shoot on 16mm was collaborative. “I was looking for a kind of fifties picture postcard look,” says Robinson. “We shot a lot of tests, and I really liked the way it looked. I am a great fan of hand-held cameras. It is a much smaller camera, which really suited me for the way I wanted to shoot the film.” 

“We talked about shooting the film on Super 16mm and I jumped on the idea,” says DP Dariusz Wolski. “With all this new technology available, many people say that it’s cheaper and better. In some ways they are right, but I wanted to prove that we could take a 16mm camera and make the film look as good, if not better, than digital. It gives you so much more flexibility. Film has much more range. We shot The Rum Diary on different locations using hardly any lights. My approach was to be minimalistic in lighting. Not to invent anything, unless it’s come from reality. Basically, we are looking at Puerto Rico the way it was twenty, thirty years ago. The light is still the same.  I wanted to stay away from a Hollywood glossy look and I thought 16mm with a bit of grain was going to add to it.  We used three 16mm lenses to shoot the whole film with no filtration.”

“We were happy to embrace the idea,” says producer Patrick McCormick. “Working with Super 16 cameras gave Dariusz portability and the opportunity to shoot hand-held. It gave us a much more mobile camera unit, much faster on their feet. We did a lot of tests,” McCormick says. “None of us wanted to presume this was going to work. We did it one step at a time. We took it all the way through the digital inter-negative process and we were thrilled with the results.”

“Dariusz is a guy that wants to take chances and do things outside the box,” says Depp. When he has the opportunity to do something that’s not, let’s say, 21st century standard, he’s beyond excited.  We shot the thing in Super 16; it was amazing. It’s a callback to the home movies that we saw when we were kids, this pre-video cinematic language of the 50s, 60s even into the 70s. I think that Dariusz was understanding on some level as a cinematographer the death of film, and tipping his hat to cinema in that sense.  It was a pleasure and an honor to have gone through that with him.”	

Creating the Environment

Production designer Chris Seagers and his team embarked on an intensive period of research into Puerto Rico circa 1960. “Puerto Rico, at that time, was a really depressed place,” says Seagers. “It was very poor, and the main industry there was agriculture. However, American developers were beginning to move in, bringing the oil refineries and pharmaceutical companies.  The Puerto Ricans were being pushed aside in the name of progress, which was actually pure greed. That’s what Bruce wanted to capture. It was a pretty unique transitional period. You are leaving the post-war era and entering the 60s.” “Chris is a magnificent artist,” Depp states. “He was on the money every single time; everything down to the finest detail just was Puerto Rico, 1960.” Graham King goes further: “Chris would build a set and we would use that set maybe three or four times, but the audience will never know! He’d turn it around dress it differently, etc. It was very creative, very guerilla-style filmmaking.”

Capturing location photography was critical for both Robinson and Depp. “We didn’t shoot on sound stages because Bruce Robinson just doesn’t feel it,” Depp says.  “He’s an animal of the street.  He likes to be in an environment that’s not necessarily structured for cinema, but for feeling and emotion. It’s what you’d call available stimulus. Bruce was pretty adamant about the idea of shooting in locations and there’s nothing better for an actor than to be in that world.”

The principal location that Robinson was looking for was Sanderson’s beach house, which represented the essence of the story. It had to be the quintessential Caribbean paradise, aquamarine water, sugar white sand, waving palm trees, and beautiful sunsets. The film did not have a large budget for construction. However, it was soon obvious that the only way to get the combination of an exquisite beach house and the glorious beach location was to build it. The location department was fortunate enough to find the perfect spot at the Governor’s beach property, located just outside the town of Fajardo in Puerto Rico.

“The concept behind the design of Sanderson’s house was that the first time Kemp walks through the door he sees that perfect horizon line. It’s just the ocean and that house!” explains Seagers. “It’s everything he has ever dreamt of. The house, the girl, the ocean, the boat! Initially, he is in awe of the whole thing; but as we progress through the movie he becomes more and more disillusioned.”

Set decorator Rosemary Brandenburg was ecstatic when she saw Sanderson’s house. “Chris Seagers told me that he had once worked with an architect who specialized in recreating that ahead-of-the-curve 1960 style,” says Brandenburg. “It was a real tour de force of architecture and a wonderful opportunity for me to be able to dress it.”

Another significant set was that of Sala’s apartment. Robinson and Seagers wanted to use an actual location in Old San Juan.  “We needed it to be a complete contrast to Sanderson’s house, which was state of the art architecture for that period,” says Seagers. “The location was extremely hard to find because the view from the window was so important. In one of the scenes, Kemp and Sala are watching a neighbor’s television in the opposite building using binoculars. We looked at practically every empty building in Old San Juan before we found the house on O’Donnell Street. We essentially took a derelict house and ripped everything out of it.” 

“We had to bring in appropriately aged and crusty furniture for this bachelor pad. Sala lives there with his chickens, and occasionally, a roommate, Moberg, who sleeps on the couch,” says Brandenburg. “Since Sala has an extra room, he invites Kemp to stay.” 

Another notable set was the San Juan Star newspaper office, Kemp’s place of employment when he arrives on the island and where he meets most of the principal characters in the story. Finding the right location in old San Juan was key. “Bruce wanted to see some landscape, and show 1930s windows,” says Seagers. “We were walking through Old San Juan one day and suddenly saw this 1930s building. When we went inside, we found a series of offices on the sixth floor. There were a few air conditioning units and roofs to deal with, but, for the most part, it was perfect. Our biggest concern was whether they would let us gut it, and lo and behold, they did. “We took out all the walls to make it all one big space.”

The dressing of the newspaper was an intricate business for set decorator Rosemary Brandenburg. “We had a list of ten or twelve different desks that we were creating,” she says. “They were for the society columnist, the fashion reporter, the sports guy, and the business guy. We painstakingly went through archival volumes and scanned actual articles of the time to use as dressing on their desks.” 

“In the movie, Kemp has been hired as a replacement to Madame Lazanga,” says Brandenburg, “so initially, the desk was fully tricked out. Madame Lazanga was purported to have been a drag queen. So when we first see the desk, it is full of astrology gear, feather boas, hats; all kinds of flamboyant stuff. When Kemp takes over, it all gets stripped away.”
	
In addition to the newspaper offices, one of the key visuals in the film was the printing press. Seagers was very skeptical about the prospects of finding a period printing press.  “One day we heard that The San Juan Star had closed down,” says Seagers. “We tracked down the proprietor who invited us over and there it was. It wasn’t exactly period, but printing presses have not really changed that much. It had everything we needed, the conveyor belts, even the rolls of paper. All we needed to do was to repaint it and add some details to make it more historically accurate.”  

While Seagers and his team were at the printing press, they were allowed to go up to the archive office. “Incredibly,” says Seagers, “there were these wooden pallets with bound archival copies of The San Juan Star going back to the late 50s. It was all there. All the reference material we needed in one place. Fortunately, the owner agreed to let us use the archival material for the Star newspaper office set.”
 
One of the biggest challenges for Seagers and his team were the carnival sequences.  “We had to recreate the island of St. Thomas in Puerto Rico, which is very different,” says Seagers. “We found an old colonial town in Vega Baja. It needed some work, but it had the bones of what we needed. It had a beautiful plaza and gorgeous colonial architecture. Some of the municipal offices were inside the main building. They allowed us to create the Colonial Hotel and an upper bar area with a beautiful view of the plaza.  The town of Vega Baja proved to be very useful to us.”
	
Two scenes of particular concern to the production were the cockfights. “The roosters are an essential element to Sala’s character,” says Seagers. “Bruce was always very concerned about how this would be shot. It was never about seeing a fight. It was about showing the ballet of their movements, the artistry of it all. The birds we used were exquisite, and beautifully kept. We did a lot of research about what we wanted to photograph. We needed to see the birds leaping into the air, and spreading their wings.”

	A lot of work went into making sure that the filmmakers could achieve the shots they wanted without any harm coming to the birds in any way. In order to achieve that goal, the production invited the American Humane Association to supervise all the animal action including the cockfighting. Officer Laura Sweet worked on the initial training period, and the first sequence, and they also brought in Officer Gina Johnson to assist her in the first scene because of the number of animals involved. Avian Veterinarian Antonio Riveras was brought in to monitor the birds for stress and heat exhaustion.

“It was very important for us to adhere to the American Humane Association’s guidelines,” says executive producer Patrick McCormick. “We wanted to make sure that no animals were harmed in any way.  We had to start figuring out ways to stage these cockfighting events so that we were totally sure the birds were safe. We wanted everyone involved to be assured that their health and welfare were never endangered.”  

“In a cockfight, the bird’s natural spurs are clipped before the fight,” explains McCormick. “They are replaced with artificial metal ones, so that every bird has the same size spurs, and the spurs are what cause the injuries. We created soft rubber spurs to replace them. The other thing we talked about was their beaks. We figured out we could tape them without impairing their breathing, as long as it was for a very short period of time. Initially, we thought this would be sufficient. However, we learnt from the A.H.A., that it was an issue if the birds touched in any way because this constituted fighting,” says McCormick. “So, in addition to the rubber spurs and taping of their beaks, we had to figure out how to restrain the birds.” 

Laura Sweet from the A.H.A. worked with trainer Eric Colon for several weeks to devise a method of creating the shots without the birds ever touching. With the aid of the costume department and prop-master Drew Petrotta, and costume designer Colleen Atwood, they devised an ingenious harness which fitted under the feathers. The harnesses were then attached to monofilaments, which allowed the animal wranglers to control the birds so they never got close to each other. The scenes were closely monitored by the A.H.A reps and by first assistant director Peter Kohn. They only allowed seconds for each take, and only one or two takes for each shot. The hard work paid off and the filmmakers were thrilled with the footage. All the roosters used in the movie have been relocated to a life of ease on a ranch in Canyon Country, near Los Angeles.

Getting the props right on the film was extremely important. “We did a lot of research particularly regarding the photographs and written material. We wanted to get the details right,” says prop-master Drew Petrotta. In addition to the usual reference sources, they used many of Hunter S. Thompson’s own photographs, many of which featured the writer with his pipe, his typewriter and various bottles of liquor. 

“The most important prop in the movie was the typewriter,” says Petrotta. “We probably looked at about twenty different ones before we found one everyone was happy with. There was quite a range of typewriters during that period. We were looking for something that Johnny was comfortable with, that Bruce liked aesthetically, and that was similar to what Hunter would have used.”

“However, I think it is the sunglasses that we notice most in this movie,” says Petrotta. “Johnny came to me with a pair that he liked and we duplicated them many times. He really has an eye for what he looks good in. Also, the character of Paul Kemp smokes quite a bit in this movie. Johnny doesn’t smoke so we created period packaging and filled them with herbal cigarettes that don’t contain any tobacco.”

A key element in the style of The Rum Diary was its use of period cars. Picture car coordinator Steve Mann was brought in to work with local Rick Gonzalez, and together they assembled the wide array of cars needed. Mann was pleasantly surprised to find that the island had a wealth of cars from that period, in very good condition. “We found a Lincoln Town car, and some really nicely restored old cars,” says Mann. “Of course we had to age them down a bit to make them look old and dirty, but we cleaned them up before we gave them back to their owners,” he says smiling.
 
“We found the red 1958 Chevy Corvette on the island,” Mann says, “and then had to match it to the 1959 model, which Sanderson drives in the film.  The two models are very similar. There are just some chrome pieces and the hood that are different. It’s got a powerful engine. It’s all made of fiberglass and it goes really fast,” he laughs. “It’s a pretty sexy car and there is a big scene revolving around it.” 



Period Costuming
Costume designer Colleen Atwood had collaborated several times previously with Johnny Depp, producer Patrick McCormick, and co-producer Peter Kohn. She was the natural choice for this period movie. “I’ve done several films with Colleen over the years and she is someone who is obviously very passionate about what she brings to a film,” says McCormick.  “Particularly to a film like this. Aside from dressing the lead actors, every extra means something to her. Nothing is throwaway. Their clothes are carefully selected and they are custom-fitted. When you see those deep wide shots of distant background, you will see how well those extras are dressed.” 

“I’ve known Johnny since Edward Scissorhands, which was a long time ago,” says Atwood. “We’ve all sort of grown up together. I have a lot of respect for Johnny and his sister, Christi Dembrowski, one of the producers of the film.  We are like a weird, big family, really.  Johnny makes you feel that way. He’s somebody that has definitely done it his way and in a unique way and I really love him for that.”

“What Colleen does for me, ultimately, is that she defines characters even before you have a great handle on your character,” says Depp. “She understands it well before you do.” 
“There was a minimal amount of clothing for the principal actors in the film,” says Atwood. “Kemp, Johnny Depp’s character, basically arrives with a suitcase and lives out of it the whole movie, so we kept his wardrobe very small. He went shopping a couple of times and picked up a couple of extra t-shirts, but basically he wears a lot of the same things over and over.”

“Sanderson is much more glamorous and we have many more clothes for Aaron Eckhart,” says Atwood. “Every time we see him, he is turned out in a similar look, but definitely a casual, glamorous kind of at-ease-with-with-money person. Chenault is a sort of showpiece for Sanderson and very much his animal. She is dressed and jeweled by him in the latest European fashions, and the high glamour side of Puerto Rico at the time.” Adds Depp, “Everything that she did for Chenault was textural but at the same time created moods that would give the viewer a certain kind of emotion.”  

“Then we have the other characters that Kemp meets in the world of journalism,” Atwood says. “Sala is the quintessential really good guy who is down on his luck and who will never leave. He wears the local Guevara shirt, which is sort of a uniform of the Caribbean. However, he doesn’t iron it as often as he should, or wash it.  He lives with his chickens and has, in his own way, found his world. Sala’s clothes are layered up. More sweat was added every day, some real, some fake. It started to look better the more that it was worn.” 
 
“Moberg, played by Giovanni Ribisi, is a man that’s definitely crossed the line,” laughs Atwood. “He’s gone over the edge, and he’s living on the other side. He is definitely not aware of physical cleanliness or tidiness. His clothes are almost like an artistic uniform for him. He doesn’t really know whether he’s indoors or outdoors.”

“For Giovanni’s costume, I just found really old falling-apart clothes and used them,” says Atwood. “Since he wasn’t stunt-doubled or anything, it wasn’t a huge issue. He basically wore the same thing every day in the movie. We didn’t wash it. It was alive!” she laughs. 

One of the most labor-intensive scenes for Atwood was the Carnival. “We had to pre-fit over 800 costumes,” recalls Atwood. “We were supposed to be in St. Thomas, not in Puerto Rico. So we were trying to get a much more ethnic island feel to it. We had a mixture of white tourists, local people with a Spanish background, and Caribbean people of African descent.”

“The Caribbean costumes were really a mixture of a lot of things,” says Atwood. “We based our research on the real Carnival they have on St. Thomas. However, we made it more cinematic, created our own masks and added more characters. Bruce wanted stilt walkers and a few things like that, so we made them up as we went. It was a bit nerve-wracking. It’s not designed in my normal style of working. But it was supposed to look very homemade and I think that we succeeded in making it that way.”




The Filming

How bad could it be? Spending ten weeks filming a movie, inspired by a Hunter S. Thompson novel, in Puerto Rico with Johnny Depp.  Principal photography began in the historic and beautiful city of Old San Juan.  The cast and crew stayed at the legendary Caribbe Hilton, where Thompson himself had hung out. “I’d love to make every movie I do in Puerto Rico,” producer Graham King says. “My hotel was on the beach and I’d go swimming every morning!”

Old San Juan is a stop off point for many of the Caribbean cruises. Word quickly spread, among the tourists and locals alike, that Johnny Depp was in town.  At first, there was just a small group of onlookers. However, after the first day’s extensive coverage in the local newspaper, the streets outside the set were lined with people anxious to see him in the flesh. Day by day, the numbers increased and finally the security people had to cordon off the sidewalk in order to keep the fans and media out of the street.

Every night at wrap, Johnny Depp walked the line of fans shaking hands and signing autographs. His fans, and the local paparazzi, were ecstatic.  Several of the kids were dressed as pirates, and Johnny spent some extra time with them as a reward for their efforts.

The Rum Diary filmed many scenes in old San Juan, and once filming there was complete, the company moved to Fajardo, on the northeast coast of Puerto Rico.  Construction of Sanderson’s house began on the Governor’s beach, which is one of the most beautiful and secluded beaches on the island. The company also filmed for some time at Roosevelt Roads Naval Station, the former U.S. air base.  It was there they shot most of the driving sequences using the red Corvette. They also filmed part of a driving sequence in El Yunque, Puerto Rico’s famous rainforest. 

During filming in Puerto Rico, Johnny Depp was visited by several old friends, one of whom was singer-songwriter, poet, and visual artist Patti Smith.

Smith kept very busy during her time there.  “I very rarely just visit,” says Smith. “If I like where I am, I always wind up becoming engaged, even abstractly. I kept a The Rum Diary diary. I took a lot of pictures, made certain observations, and wrote some songs.  It’s actually been very productive for me. Being in a positive atmosphere with people focused working as one mind was great. It’s amazing how much work I’ve accomplished supposedly doing nothing.” 

“It was interesting to watch Paul Kemp loosen up and become Hunter S. Thompson,” observes Smith. “Johnny knows so much about the inner mechanism of Hunter, his inner narrative. He can apply that to a guy like Paul Kemp. He is probably the straightest guy that Johnny’s ever played, but he ain’t no square,” says Smith with a laugh.  

After reading the script on the plane, Smith was inspired to write a song.  “I fell asleep reading and when I woke up, as I was clawing my way into consciousness, this little song was in my mind. I wrote it down because I had wanted to sing it as a present for Bruce and Johnny. Of all the viewpoints I could have taken, for some reason, I took that of Chenault’s.” This song is now in the end credits to the film. 

Hunter S. Thompson died in 2005, but Depp and Robinson were determined to keep his spirit alive on set. “One of my last efforts to salute the man was to continue on in our venture and force him even in death to be a producer,” says Depp. “I asked that there be a chair made for Hunter with his name on it; I asked that there be a script cover made for Hunter with his name on it; I asked that there be an ashtray and a little block of a packet of Dunhills with a cigarette holder every day with a lighter, for Hunter; I asked  that there be a bottle of Chivas Regal next to his chair every day, and of course a highball glass filled with ice next to the bottle, for Hunter.  We had to somehow utilize all these elements to recognize Hunter, to salute him. Bruce and I would arrive on set every morning, saunter up to the highball glass, pour it full with Chivas Regal, dunk our fingers in, maybe take a sip and get on with the day—just to make sure that Hunter was there.  And he was there.  Every day, every second, every moment.  For us.”


# # #

ABOUT THE CAST

JOHNNY DEPP (Paul Kemp).  Johnny Depp began his career as a musician with the rock group ‘The Kids’, which took him to Los Angeles. When the band broke up, Depp turned to acting and earned his first major acting job in A Nightmare on Elm Street.  He followed that with roles in several films including Oliver Stone’s Academy Award®-winning Platoon before landing the role that would prove to be his breakthrough, as undercover detective Tom Hanson on the popular TV show 21 Jump Street.  He starred on the series for four seasons before starring as the title character in John Waters’ Cry-Baby.                

It was Depp’s compelling performance in the title role of Tim Burton’s Edward Scissorhands that established him as one of Hollywood’s most sought-after talents, and earned him his first Golden Globe Award® nomination for Best Actor.  He was honored with another Golden Globe Award® nomination for his work in the offbeat love story Benny & Joon, directed by Jeremiah S. Chechik.                         

Depp reunited with Burton for the critically acclaimed Ed Wood and his performance garnered him yet another Golden Globe Award® nomination for Best Actor.  

Depp starred and made his feature directorial debut opposite Marlon Brando in The Brave, a film based on the novel by Gregory McDonald.  He co-wrote the screenplay with his brother D.P. Depp.                     

As Captain Jack Sparrow, Depp recently reprised the role for a fourth time in Rob Marshall’s Pirates of the Caribbean: On Stranger Tides.  The other films include Gore Verbinski’s Pirates of the Caribbean: At World’s End, Pirates of the Caribbean: Dead Man’s Chest, which earned more than $1 billion, making it the third largest-grossing movie of all time and Pirates Of The Caribbean: The Curse Of The Black Pearl.  He received his first Academy Award® nomination, as well as a Golden Globe Award® nomination, a British Academy of Film and Television Arts (BAFTA) Award® nomination and a Screen Actors Guild Award® for his portrayal of Sparrow in Pirates Of The Caribbean: The Curse Of The Black Pearl.
Depp received his second Academy Award® nomination, as well as a Golden Globe Award® nomination, Screen Actors Guild Award® nomination and BAFTA Award® nomination for his role as J.M. Barrie in Marc Forster’s Finding Neverland, in which he starred opposite Kate Winslet and Freddie Highmore.  In 2004, Depp starred in The Libertine as 17th-century womanizing poet John Wilmot, the Earl of Rochester.

In 2005, Depp collaborated with Burton on Charlie and the Chocolate Factory, for which he received a Golden Globe Award® nomination for Best Actor in a Comedy or Musical, and Tim Burton’s Corpse Bride, which received an Academy Award® nomination for Best Animated Film in 2006.  In 2008, Johnny received his third Academy Award® nomination for Best Actor for Tim Burton’s Sweeney Todd: The Demon Barber of Fleet Street, winning a Golden Globe Award® for the role.

In 2009 Depp starred as real-life criminal John Dillinger opposite Christian Bale and Academy Award® winner Marion Cotillard in Michael Mann’s Public Enemies, and in 2010, he starred as the ‘Mad Hatter’ in Tim Burton’s Alice in Wonderland for which he received a Golden Globe Award® nomination for Best Supporting Actor in a Comedy or Music.

This year, in addition to Pirates of the Caribbean: On Stranger Tides, Depp also starred in Gore Verbinski’s Rango, and just completed filming Tim Burton’s DARK SHADOWS, in which he also produced through his production company Infinitum Nihil.

Other screen credits include Florian Henckel von Donnersmarck’s The Tourist, David Koepp’s Secret Window, Robert Rodriguez’s Once Upon a Time in Mexico, Albert and Allen Hughes’ From Hell, Ted Demme’s Blow, Lasse Hallström’s Chocolat, Julian Schnabel’s Before Night Falls, Sally Potter’s The Man Who Cried, Burton’s Sleepy Hollow, Roman Polanski’s The Ninth Gate, Terry Gilliam’s Fear and Loathing in Las Vegas as well his The Imaginarium of Doctor Parnassus, Mike Newell’s Donnie Brasco with Al Pacino, Jim Jarmusch’s Dead Man and Jeremy Leven’s Don Juan DeMarco, in which he starred opposite Marlon Brando and Faye Dunaway, as well as Lasse Hallström’s What’s Eating Gilbert Grape, Emir Kusturica’s Arizona Dream and John Badham’s Nick of Time.

AARON ECKHART (Sanderson). With numerous credits to his name, Aaron Eckhart is positioned among the industry’s finest.  He has earned considerable acclaim for his roles, including the love interest of Julia Roberts in “Erin Brockovich” for director Stephen Soderbergh.  However, it was his portrayal of a love-scorned, vengeful man in Neil LaBute’s controversial film, “In The Company of Men,” which first drew him critical attention.   Notably, this incendiary film became one of the highest grossing independent films of the year.

Eckhart earned both a Golden Globe and Independent Spirit Award nomination for his starring role in Jason Reitman’s directorial debut “Thank You For Smoking” for Fox Searchlight. He was most recently seen in “Battle:  Los Angeles”, “Rabbit Hole” opposite Nicole Kidman, and in director Christopher Nolan’s “The Dark Knight” as Harvey Dent/Two Face.  

He will next be seen costarring opposite Johnny Depp in “The Rum Diary”, based on the Hunter S. Thomspon novel that chronicles the story of a traveling journalist who takes on a rum-soaked lifestyle. Eckhart also stars in the upcoming CIA action-thriller “The Expatriot”, and will next begin production on “PAN”, a fantasy thriller that puts a scary spin on the classic children’s tale.  

Originally from Northern California, Eckhart studied theatre and film at Brigham Young University, where he met and appeared in many of Neil LaBute’s plays.  In addition to “In The Company Of Men,” he has starred in three other LaBute films including “Possesion” with Gwyneth Paltrow, “Nurse Betty” opposite Renee Zellweger, and “Your Friends and Neighbors” with Ben Stiller and Katherine Keener. 

Other film credits include Sean Penn’s “The Pledge” opposite Jack Nicholson, the romantic dramedy “Love Happens,” opposite Jennifer Aniston, Oliver Stone’s “Any Given Sunday”, the indie film “Meet Bill”, and “Molly” opposite Elisabeth Shue. He also starred in the Alan Ball drama “Towelhead”, opposite Catherine Zeta-Jones in “No Reservations”. In addition he has appeared in John Woo’s adaptation of Phillip K. Dick’s short story “Paycheck” opposite Ben Affleck and Uma Thurman, Ron Howard’s “The Missing”  opposite Tommy Lee Jones and Cate Blanchett, “The Core” opposite Hilary Swank, Brian De Palma’s “The Black Dahlia”,  and “Conversations With Other Women” opposite Helena Bonham Carter.  His theater credits include Michael Cristofer’s Amazing Grace opposite Marsha Mason. 

Eckhart resides in Los Angeles.

AMBER HEARD (Chenault).  As stunning as she is talented, Amber Heard is making waves with her captivating performances on the big screen. 

Heard will next be seen in The Rum Diary starring opposite Johnny Depp and Aaron Eckhart. The dramatic adventure film is an adaptation of the Hunter S. Thompson novel and will be released on October 28th. 

She will also star in NBC's new series The Playboy Club which will air Monday nights at 10:00pm. The 1960's drama will be centered around the early years of Hugh Hefner's playboy clubs in Chicago. The series will be executive produced by Brian Grazer, Chad Hodge and Francie Calfo. 

She recently completed production on the independent film Syrup starring opposite Shiloh Fernandez. The film is a dark satire about the backstabbing and corporate ladder climbing of twenty-somethings trying to make it to the top in the soda industry. 

Heard recently starred in John Carpenter's The Ward which premiered at the 2010 Toronto Film Festival and the independent film, And Soon the Darkness, which she also served as a co-producer. 

Previously, Heard starred in 2009's box office hit, Zombieland opposite Woody Harrelson, Bill Murray and Jesse Eisenberg. She also starred in the suspense thriller, The Stepfather, with Sela Ward, Dylan Walsh, and Penn Badgley. In 2008, she starred in the comedic hit, Pineapple Express with Seth Rogan and James Franco. Heard received a 2008 Young Hollywood Award for her breakthrough performance in Pineapple Express.

She was also seen in the Academy Award nominated North Country in which she played Charlize Theron's character in flashbacks. Her other film credits include: Drive Angry 3D, The Joneses, Never Back Down, Alpha Dog and Friday Night Lights. 

On television, Heard starred on The CW drama, Hidden Palms and had guest starring roles on Showtime's Californication and CBS's Criminal Minds.

Originally from Texas, Heard currently resides in Los Angeles and is actively involved with Amnesty International. She is also the new face of the Fall 2011 GUESS campaign.
 
MICHAEL RISPOLI (Sala).  Michael Rispoli has amassed an impressive film and television career, showing his range as an actor by appearing in dramas, comedies, and thrillers. Michael was recently seen in theaters opposite Harvey Keitel in “The Last Godfather.” He will soon be seen in “Blood Brothers” opposite John Cena and Ethan Embry, “The Rum Diary” opposite Johnny Depp and Aaron Eckhart, directed by Bruce Robinson and “Union Square” starring opposite Mira Sorvino directed by Nancy Savoca.  His other film credits include Columbia Pictures "The Taking of Pelham 123" opposite Denzel Washington and John Travolta and directed by Tony Scott, "Kick-Ass" opposite Nicholas Cage produced by Brad Pitt's Plan B, Disney's "Invincible" opposite Mark Wahlberg, "The Weather Man" opposite Nicolas Cage and Michael Caine,  "Mr. 3000" opposite Bernie Mac, "Lonely Hearts" opposite John Travolta, "Death to Smoochy" directed by Danny DeVito, Spike Lee's "Summer of Sam," John Dahl's "Rounders," and Brian De Palma's "Snake Eyes." Rispoli played the lead in "Two Family House," which won the Sundance Film Festival Audience Award in 2000.  Some of his other feature credits include "See You in September," "Black Irish," "One Last Thing," "Scared City," "Volcano," "To Die For," "Feeling Minnesota," "While You Were Sleeping," Black Irish," "One Last Thing," "The Juror," and "One Tough Cop."

Rispoli is perhaps best known for his recurring role as Jackie Aprile in the HBO series, "The Sopranos." In 2007 Michael played Jimmy Breslin in ESPN miniseries, "The Bronx is Burning." He has also starred in Dean Devlin's TNT series, "Talk to Me," David Milch's CBS series, "Big Apple," the NBC pilot, "Fort Pit" and numerous other television series including, "Naked Hotel," "Furst Family," "The Beat," "Russo" and "Bram and Alice."  His recurring roles for television are "The Black Donnelly's," "Third Watch" and "10-8." He has also appeared as a guest lead in "E.R.," "C.S.I. Crime Scene Investigation," "Law & Order: Criminal Intent," and “Blue Bloods.”  

Rispoli began his career on stage performing in the Circle Rep/Steppenwolf revival of "Balm in Gilead," directed by John Malkovich.  He is a co-founder of the Willow Cabin Theatre Company.  The WCTC staged a production of "Wilder, Wilder, Wilder - Three by Thornton" that moved to off-Broadway and then to Broadway, earning a Tony nomination.  In 2004, Michael starred and received glorious reviews in the off-Broadway production of the play "Magic Hands Freddy" opposite Ralph Macchio.  Rispoli has appeared in New York and regional theatre in productions of "Macbeth," "Tartuffe," "A Midsummer Night's Dream" and "O'Neill's Sea Plays," among many others.  Since then, he has accumulated an extensive list of movie, television and stage credits.  

Michael is currently filming a recurring role on Starz’ “Magic City” opposite Jeffrey Dean Morgan, he resides in New York with his wife and three children.  

RICHARD JENKINS (Lotterman). Academy Award® nominee Richard Jenkins is one of the most in-demand character actors in Hollywood, with almost seventy feature film credits on his resume.

Jenkins received an Oscar nomination for Best Actor for his highly praised performance in director Tom McCarthy's THE VISITOR.  The film premiered to critical acclaim at the 2007 Toronto Film Festival and the 2008 Sundance Film Festival and won the Grand Prix at the 34th Deauville Festival of American Film.  Richard's performance as 'Walter Vale', a disillusioned Connecticut economics professor whose life is transformed by a chance encounter in New York City, made THE VISITOR the independent film hit of 2008 and also earned him Independent Spirit Award and Screen Actors Guild Award nominations.

In 2012, he'll star with Bradley Whitford in Drew Goddard's highly anticipated thriller, CABIN IN THE WOODS, set for release on April 13; in Andrew Dominik’s COGAN’S TRADE opposite Brad Pitt, Ray Liotta and James Gandolfini; and in Lawrence Kasdan’s comedy/drama, DARLING COMPANION, starring with Diane Keaton, Kevin Kline and Diane Weist. 

Jenkins recently signed on to star alongside Shia LaBeouf, Robert Redford, Susan Sarandon, Nick Nolte and Julie Christie in Redford’s THE COMPANY YOU KEEP.  An adaptation of the Neil Gordon novel, it’s the story of an ex-Weather Underground militant wanted by the FBI for 30 years who must go on the run when his true identity is exposed by a young, ambitious reporter.  Jenkins plays a college professor who is a link to former radicals in hiding.

Jenkins most recently reteamed with the Farrelly Brothers for HALL PASS, opposite Owen Wilson and Jason Sudeikis; and appeared in Will Gluck’s FRIENDS WITH BENEFITS with Justin Timberlake and Mila Kunis.

In 2010, he earned rave reviews when he starred alongside Julia Roberts in Ryan Murphy’s EAT, PRAY, LOVE, based on the international bestseller by Elizabeth Gilbert, and in Overture's LET ME IN, written and directed by Matt Reeves.  

In 1997 Jenkins received an Independent Spirit Award nomination as Best Supporting Male for his performance in David O. Russell"s comedy, FLIRTING WITH DISASTER, appearing with Ben Stiller, Tea Leoni, Josh Brolin and Lily Tomlin.

In 1986, Richard had his first starring film role in Oscar-winning writer Horton Foote's ON VALENTINE'S DAY.  Numerous film roles followed, including George Miller's THE WITCHES OF EASTWICK, opposite Jack Nicholson, Susan Sarandon, Cher and Michelle Pfeiffer; Richard Benjamin's LITTLE NIKITA opposite River Phoenix and Sidney Poitier; SEA OF LOVE with Al Pacino and Ellen Barkin; Mike Nichols' WOLF, appearing again with Jack Nicholson; with Charlize Theron in 2005's NORTH COUNTRY; opposite Jim Carrey and again with Tea Leoni in the Judd Apatow comedy FUN WITH DICK & JANE; and in Peter Berg's 2007 film, THE KINGDOM. 

More recent credits include Lasse Hallstrom's DEAR JOHN, based on the Nicholas Sparks novel; the Coen Brothers' BURN AFTER READING, with George Clooney, Brad Pitt, John Malkovich and Frances McDormand (his third collaboration with the writing / directing duo); and Adam McKay's hit comedy, STEP BROTHERS, alongside Will Ferrell, John C. Reilly and Mary Steenburgen.

Over the years Richard Jenkins has worked with such esteemed filmmakers as Clint Eastwood in ABSOLUTE POWER; the Farrelly Brothers in THERE'S SOMETHING ABOUT MARY and ME, MYSELF & IRENE, opposite Jim Carrey; and Sydney Pollack in RANDOM HEARTS opposite Harrison Ford and Kristin Scott Thomas.

In 2001, Jenkins began a collaboration with Joel and Ethan Coen when he appeared with Billy Bob Thornton, James Gandolfini and Scarlett Johansson in THE MAN WHO WASN'T THERE.  He went on to work again with the Coen Brothers in 2003's INTOLERABLE CRUELTY opposite George Clooney and Catherine Zeta-Jones.

On television, Jenkins is best remembered as Nathaniel Fisher,' the deceased patriarch of the Fisher family on HBO's immensely successful drama, SIX FEET UNDER.  His occasional appearances as the heart of this often dysfunctional family help earned the cast a Screen Actors Guild nomination in 2002 for Outstanding Performance by an Ensemble in a Drama Series.  He also appeared in numerous made-for-television films, including SINS OF THE FATHER and the Emmy-winning HBO film, AND THE BAND PLAYED ON.

In theater, Richard has amassed an impressive list of credits as a company member for 14 years at Rhode Island's Trinity Repertory Company and served an additional 4 years as its Artistic Director.

GIOVANNI RIBISI (Moberg).  Winner of the ShoWest Newcomer of the Year award in 1999, Giovanni Ribisi has since established himself as a popular screen presence capable of playing a wide variety of roles. 
	
In January 2012 he can be seen opposite Mark Whalberg in the Universal drama, Contraband.   The film is a remake of the Icelandic pic "Reykjavik-Rotterdam" and is directed by Baltasar Kormakur, who also co-wrote, produced and starred in the original.   Pic follows a security guard (Wahlberg) who, after running into financial troubles, decides to go on one more smuggling run. 

In Spring 2012 he stars in the Universal comedy Ted  directed by Seth MacFarlane about a man who wishes his teddy bear to life.  In Fall 2011 be begins shooting the Ruben Fleischer drama Gangster Squad starring opposite Sean Penn, Ryan Gosling and Josh Brolin.  The film chronicles the LAPD's fight to keep East Coast Mafia types out of Los Angeles in the 1940s and 50s. 

He was most recently seen in the James Cameron feature Avatar, which was nominated for an Academy Award® and a Golden Globe® and has gone on to be the highest grossing film of all time. 

Among his best-known films are Michael Mann’s Public Enemies, Steven Spielberg’s Saving Private Ryan, Sofia Coppola’s The Virgin Suicides and Lost in Translation, Anthony Minghella’s Cold Mountain, and David Lynch’s Lost Highway.  Other credits include The Dead Girl, Perfect Stranger, Flight of the Phoenix, Boiler Room, Gone in Sixty Seconds, The Other Sister, Sky Captain and the World of Tomorrow, Suburbia, Heaven, First Love Last Rites, That Thing You Do, The Mod Squad, Masked and Anonymous and The Big White. He received an Independent Spirit nomination for his performance in Sam Raimi’s The Gift. 

In addition to his numerous film credits, Ribisi also has an impressive list of television guest starring roles on his resume. In 2007, he gained an Emmy nomination for Outstanding Guest Actor in a Comedy Series for My Name is Earl.  Ribisi also made guest appearances on The X-Files and Friends.  

Ribisi and his twin sister Marissa were born and raised in Los Angeles where he still currently resides.  Beginning his acting career at the age of nine, he studied theater under the prestigious acting coach Milton Katselas.





ABOUT THE FILMMAKERS

BRUCE ROBINSON (Writer/Director). Bruce Robinson was nominated for an Academy Award® as well as a Golden Globe® for his screenplay “The Killing Fields.”  The powerful story of the New York Times journalist, Sidney Schanberg, and his Cambodian translator Dith Pran.  That script also won a WGA Award and a BAFTA Award, but cult success was to come a couple of years later when he wrote and directed “Withnail & I,” the brilliant comedy of bad manners in late 1960s London which is now considered the gold standard of its genre. Robinson also directed and wrote the subversive satire “How to Get Ahead in Advertising.”  His other screenplay credits include “In Dreams,” starring Annette Bening, Robert Downey Jr. and Aidan Quinn; and “Fat Man and Little Boy,” starring Paul Newman. 

Born in London, Robinson got his start in acting after training at London’s Central School of Speech and Drama.  He has also appeared in a dozen films including Franco Zeffirelli’s “Romeo and Juliet,” Ken Russell’s “The Music Lovers,” and Francois Truffaut’s “The Story of Adele H”.

Other writing credits include the novel, “The Peculiar Memories of Thomas Penman,” which he is currently developing into a feature film.  Robinson has also collaborated with his wife, on two children’s books, “Harold and the Duck,” and “The Obvious Elephant” written by him, and illustrated by his wife, Sophie Windham.

GRAHAM KING (Producer).   Graham King won a Best Picture Oscar® as a producer on the ensemble crime drama The Departed, directed by Martin Scorsese. King’s projects have garnered a total of 38 Academy Award® nominations and made $2 billion in worldwide box office.

The Departed marked King’s third collaboration with Scorsese. He previously produced the widely praised Howard Hughes biopic The Aviator, for which he earned an Academy Award® nomination and won a BAFTA Award® for Best Picture. He was also honored by the Producers Guild of America with a Golden Laurel Award for Producer of the Year.  King was co-executive producer on Scorsese’s Oscar-nominated epic drama Gangs of New York.

In May 2007, King launched GK Films with business partner Tim Headington.  The company is currently in post-production on several highly anticipated films including the 3D adventure film Hugo directed by Martin Scorsese set for release through Paramount Pictures on November 23rd 2011; In The Land of Blood and Honey, written and directed by Angelina Jolie which is set to be released December 23rd by FilmDistrict.  Most recently, GK Films produced the animated tale Rango, directed by Gore Verbinski and produced with his Blind Wink Productions for Paramount Pictures, The Town, written and directed by Ben Affleck for Warner Bros., and The Tourist, directed by Florian Henckel von Donnersmarck and starring Angelina Jolie and Johnny Depp. 

GK Films has announced several projects in development including the Untitled Freddie Mercury Story starring Sacha Baron Cohen and being written by Peter Morgan, and a reboot of the successful action franchise Tomb Raider. Previous GK Films releases include Edge of Darkness, and the three-time Academy Award® nominated The Young Victoria.  Infinitum Nihil and Graham King are currently producing Dark Shadows for Warner Brothers with Johnny Depp starring and Tim Burton directing.

In 2010, Graham King and Tim Headington launched a new division, GK-tv.  Run by President Craig Cegielski, GK-tv is dedicated to the development, production and worldwide distribution of television programming.  GK-tv’s miniseries “Camelot” set an all-time rating’s record for the network.

GK Films, in partnership with Peter Schlessel, formed FilmDistrict, a multi-faceted studio that encompasses acquisitions, distribution, production and financing on wide release commercial pictures.  The company will theatrically distribute several films per year.

	A native of the United Kingdom, King moved to the United States in 1982 and was awarded an OBE (Officer of the Order of the British Empire) in 2009.
[bookmark: _GoBack]

TIM HEADINGTON (Producer).  Tim Headington together with longtime friend and colleague Graham King, formed the Los Angeles-based production company GK Films in 2007.  Under the GK banner, he and King produced the upcoming films, Martin Scorsese’s 3-D adventure film Hugo and Angelina Jolie’s directorial debut, In The Land of Blood and Honey (December 23, 2011).  Their previous productions include The Tourist starring Angelina Jolie and Johnny Depp, Edge of Darkness starring Mel Gibson and the three-time Academy Award®-nominated romantic drama The Young Victoria.  Outside of GK Films, Headington was also an executive producer on Gore Verbinski’s animated adventure Rango and on the upcoming film Dark Shadows, both starring Johnny Depp.

GK Films recently announced several new projects that Headington will produce including the untitled Freddie Mercury story starring Sacha Baron Cohen being written by Peter Morgan, and a reboot of the successful action franchise, Tomb Raider.

Headington and King are partners in two other subsidiaries of GK Films – GK-tv and FilmDistrict.  GK-tv is their television division which recently produced the miniseries, “Camelot” and is developing the drama series, “Port Royal.” FilmDistrict is a multi-faceted studio that encompasses acquisitions, distribution, production and financing on wide release commercial pictures.  The company plans to theatrically distribute several films per year.

Headington first met King in 2004 when he invested in King’s former production company, Initial Entertainment Group, as it was financing and producing the award-winning film The Aviator, directed by Martin Scorsese and starring Leonardo DiCaprio.  

Headington is also a partner in the music management company Wright Entertainment Group (WEG), looking after such notable stars as Justin Timberlake, the Jonas Brothers, Ciara and Janet Jackson.

ROBERT KRAVIS (Producer). Robert Kravis is an accomplished film producer with over a decade of experience developing and supervising both feature film and network television. Most recently, Mr. Kravis is a producer on the adaptation of Hunter S. Thompson’s The Rum Diary starring Johnny Depp and Aaron Eckhart.

In 2006, Mr. Kravis co-founded the feature film and television production company Dark & Stormy Entertainment with partners Jason Smilovic and Tyler Mitchell. Together, they produced the feature film Lucky Number Slevin  starring Josh Hartnett, Morgan Freeman and Bruce Willis, as well as the NBC TV Series My Own Worst Enemy, starring Christian Slater.

Mr. Kravis began his career at the Shooting Gallery where he served as Co-President of Production.  While at Shooting Gallery he produced such films as Sling Blade, for which Billy Bob Thornton received the Academy Award for Best Screenplay and a nomination for Best Actor. Mr. Kravis also developed and produced You Can Count on Me which received Academy Award nominations for Best Actress (Laura Linney), Best Screenplay (Kenneth Lonergan) and for which actor Mark Ruffalo received critical acclaim.

ANTHONY RHULEN (Producer).  Mr. Rhulen is the Founder and Managing General Partner of FilmEngine, LLC. Since founding the Company, Rhulen has played an integral role in financing and producing thirteen feature films and establishing key relationships with creative talent while directing the long-term strategic vision of the company.

His first film was O, followed by such films as Lucky Number Slevin and The Butterfly Effect Franchise.

Mr. Rhulen recently wrapped principal photography on Evidence, a found-footage crime thriller to be released in 2012.  His next film is Shrapnel, Directed by veteran action helmer, John McTiernan (Die Hard, Predator, Hunt for Red October) starring John Travolta.

Prior to founding FilmEngine, Rhulen worked within the specialized insurance industry as Vice President of strategic mergers and acquisitions for a New York Stock Exchange listed insurance company. During that time, Rhulen developed many of the strategic planning skills he used
to achieve significant commercial success for FilmEngine.

In addition, Rhulen is a partner in the Catskill Mountain Brewing Company, The Gilded Otter Brewery and a land development company.

Rhulen holds a BA in Communications from Syracuse University and M.B.A. in Finance and Marketing.

PETER KOHN (Co-producer/lst Assistant Director).  Peter Kohn reunites with director Bruce Robinson on The Rum Diary. They first worked together on “Withnail & I,” and again on “How To Get Ahead in Advertising.” “The Rum Diary” marks his debut as a co-producer. Kohn has had a prolific career as lst assistant director and associate producer. 

Most recently, he was assistant director on Ridley Scott’s “Body of Lies,” starring Leonardo DiCaprio, “Rendition” starring Reese Witherspoon, and acted as associate producer and assistant director on “Blades of Glory” starring Will Ferell.

Kohn’s association with Johnny Depp began on the first of Gore Verbinski’s swashbuckling adventure films “Pirates of the Caribbean: The Curse of the Black Pearl”.  He went on to work with Depp on “Pirates of the Caribbean: Dead Man’s Chest,” and “Pirates of the Caribbean: At World’s End,” and “Pirates of the Caribbean: On Stranger Tides”.

Kohn’s other credits as lst assistant director/associate producer include “The Manchurian Candidate,” “Air Force One,” and as lst assistant director “K-PAX,” “The Devil’s Own,” “Beloved,” “Outbreak,” “The Road to Wellville,” “The Pelican Brief,” and “In The Line of Fire.”

DARIUSZ WOLSKI, ASC (Director of Photography).  Dariusz Wolski most recently completed Ridley Scott's upcoming sci-fi extravaganza PROMETHEUS in 3D. Wolski's previous experiences with the format include “Pirates of the Caribbean: On Stranger Tides” directed by Rob Marshall, and on the Disney smash hit “Alice in Wonderland.”   He lensed Tim Burton’s “Sweeney Todd: The Demon Barber of Fleet Street” starring Johnny Depp, and all three of Gore Verbinski’s swashbuckling adventure films “Pirates of the Caribbean: The Curse of the Black Pearl,” "Pirates of the Caribbean: Dead Man's Chest," and "Pirates of the Caribbean: At World's End"  - all starring Depp.
 
Wolski has collaborated with several notable directors, including Alex Proyas on “Dark City” and cult favorite “The Crow,” D.J. Caruso on “Eagle Eye,” Joel Schumacher on “Bad Company,” as well as Tony Scott on “The Fan” and the Don Simpson-Jerry Bruckheimer production “Crimson Tide”.  For his work on the highly acclaimed “Crimson Tide,” he garnered his first ASC Award nomination for Outstanding Achievement in Cinematography.  
  
Born in Warsaw, Wolski attended the Film School in Lodz, Poland.  After migrating to the United States in 1979, he worked on documentaries and independent films before making his mark in the commercial and music video world. Wolski has shot over 100 music videos for such celebrated artists as Aerosmith, Sting, Keith Richards, Van Halen and Eminem.

PATRICK McCORMICK (Executive Producer). “Rum Diary” marks Patrick McCormick’s fourth occasion to serve as executive producer on films starring Johnny Depp - the first was “Donnie Brasco” directed by Mike Newell, and also starring Al Pacino.  Two films directed by Tim Burton provided the other opportunities for McCormick to work as executive producer with Mr. Depp: “Charlie And The Chocolate Factory”; and “Sweeney Todd”, also starring Helena Bonham Carter, Alan Rickman, and Sacha Baron Cohen.  

Currently, McCormick is producer on the Bryan Singer directed "Jack The Giant Killer" for New Line and Warner Brothers that has just completed filming.  Preceding "Rum Diary", he was executive producer for director Mike Newell once again on “Prince of Persia” starring Jake Gyllenhaal, Ben Kingsley, and Gemma Arterton for Disney.  McCormick also produced the Sony/Universal release of “Peter Pan” directed by P.J. Hogan that starred Jason Isaacs, Jeremy Sumpter, Rachel Hurd-Wood, and Lynn Redgrave.  His many other credits as executive producer include three films directed by Barry Levinson: “Bandits,” the comic caper starring Bruce Willis, Billy Bob Thornton and Cate Blanchett; “Everlasting Piece,” a comedy set in the 1980’s Belfast starring Barry McEvoy, Brain F O’Byrne, Anna Friel and Billy Connolly; and “Liberty Heights,” the fourth in the director’s Baltimore series, starring Adrien Brody, Bebe Neuwirth and Joe Mantegna.  

McCormick was also executive producer of “Stepmom,” directed by Chris Columbus and starring Julia Roberts, Susan Sarandon and Ed Harris; “The Juror,” starring Demi Moore, Alec Baldwin and James Gandolfini; and “Boys On The Side,” starring Drew Barrymore, Whoopi Goldberg, Mary-Louise Parker and Matthew McConaughey.  As producer, McCormick’s previous credits include “Angie,” starring Geena Davis and James Gandolfini; and “A Shock to the System,” starring Michael Caine.

CHRIS SEAGERS (Production Designer).  Chris Seagers most recently designed “X-Men: First Class,” and “Unstoppable,” continuing his association with director Tony Scott.  His other credits with Scott include “The Taking of Pelham 123,” “Déjà Vu,” “Man on Fire,” “Domino,” and “Spygame,” where they first met. 

Seagers other credits include the production design on the spy spoof “Johnny English.”  

Other credits as art director include “Saving Private Ryan”; he was part of the design team that was nominated for the prestigious Art Directors Guild Award for Excellence in Production Design.  As Art Director his credits include “Captain Corelli’s Mandolin,” “The End of the Affair,” “The Good Thief,” “The Crying Game,” and “A Kiss Before Dying.”

COLLEEN ATWOOD (Costume Designer).  Colleen Atwood’s innovative wardrobe designs have left long lasting impressions on cinemagoers worldwide in such feature films as Tim Burton’s Alice In Wonderland, Nine, Public Enemies, Sweeny Todd; The Demon Barber of Fleet Street, Mission Impossible III, Lemony Snicket’s; a Series of Unfortunate Events, Big Fish, Planet of the Apes, The Mexican, Sleepy Hollow, Mumford, Beloved, Fallen, Gattaca, That Thing You Do!, The Juror, Little Women, Ed Wood, Wyatt Earp, Philadelphia, Silence of the Lambs, Edward Scissorhands, Married to the Mob, and many more.

Atwood has been nominated for an Oscar® nine times, triumphing with an Academy Award® for Chicago, Memoirs of a Geisha, and Alice in Wonderland.  She has also garnered numerous awards around the world including The Emmy Award, two BAFTA’s, and has won the Costume Designers Guild Award five times.

Besides working in the world of cinema, Atwood has also had the opportunity to work with such great musicians as Tony Bennett, Sting, My Chemical Romance, and Christina Aguilera.

CAROL LITTLETON (Editor). Carol Littleton, A.C.E. is one of Hollywood’s most talented and successful film editors. Her editing career spans 40 years, with more than 30 feature films to her credit.  Ms. Littleton began a close collaboration with writer-director Lawrence Kasdan in 1981 with his directorial debut, BODY HEAT. She continued her collaboration with Kasdan on eight more films, including THE BIG CHILL, SILVERADO, GRAND CANYON and Mr. Kasdan’s latest film DARLING COMPANION, which has an Easter 2012 release. Ms. Littleton has also collaborated with director Jonathan Demme on five films, including BELOVED and the remake of THE MANCHURIAN CANDIDATE.

Littleton received an Academy Award nomination in 1982 for Steven Spielberg’s E.T.: THE EXTRATERRESTIAL. Other films she has edited include PLACES IN THE HEART, TUESDAYS WITH MORRIE (Emmy Award for editing) and the restoration of Erich Von Stoheim’s 1926 classic, GREED.  In 1994, she edited CHINA MOON, the directorial debut of her husband, noted cinematographer John Bailey, A.S.C.

A native of Miami, Oklahoma, Ms. Littleton graduated with honors from the University of Oklahoma.  As a Fulbright Scholar at the University of Paris, Ms. Littleton completed her master’s thesis in 1969.  The University of Oklahoma, College of Arts and Sciences honored Ms. Littleton 30 years after graduating from OU with its Distinguished Alumnae Award.

In 1987, Littleton was elected President of the Editors Guild and served two terms. In 2010, the Motion Picture Editors Guild honored Ms. Littleton with their Fellowship and Service Award. In the mid-90’s she and John Bailey were elected to the Board of Governors of the Academy of Motion Picture Arts and Sciences—the first time a married couple had served together since Mary Pickford and Douglas Fairbanks.

Constantly seeking collaboration with emerging filmmakers, Ms. Littleton collaborated with Jon Kasdan on his film debut IN THE LAND OF WOMEN. Ms. Littleton also collaborated with Noah Baumbach, noted New York writer, and director, in his film MARGOT AT THE WEDDING.  Ms. Littleton also collaborated with writer-director Shana Feste on THE STRONGER. 

Ms. Littleton has two other passions in life: music and nature.  Throughout her college years, she played oboe in various chamber groups and orchestras and still has an abiding love of concert music.  Her formative years growing up in rural Oklahoma, gave her an intimate love of nature. At home in Los Angeles, Carol tends a xerophytic garden of cactus and succulents with specimen plants carefully collected over the years. She has many hiked many miles in Yosemite National Park and on the Pacific Crest Trail.  In Europe, she has walked the Chemin de Saint Jacques in stages from Le Puy, France, across Spain to Santiago de Compostela. Lug-soled hiking and healthy, hands-in-the-dirt gardening and are the perfect antidotes for the dark editing room.  

Bailey and Littleton reside in Hollywood and in New York City.

Hunter S. Thompson was born and raised in Louisville, Kentucky, and is best known as the godfather of Gonzo Journalism.  Thompson’s books include Hell’s Angels, Fear and Loathing in Las Vegas, Fear and Loathing on the Campaign Trail ’72, The Great Shark Hunt, The Curse of Lono, Songs of the Doomed, Better than Sex, Generation of Swine, The Proud Highway, The Rum Diary, Fear and Loathing in America, Screwjack, The Kingdom of Fear, Hey Rube, and Fear and Loathing at Rolling Stone. Hunter died in 2005.
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Volare (Nel Blu Dipinto Di Blu)
Written by Domenico Modugno, Franco Migliacci and Mitchell Parish
Performed by Dean Martin
Courtesy of Capitol Records, Inc.
Under license from EMI Film & Television Music

Sin Ti
Written by Pepe Guizar
Performed by Xanadu Ensemble Band

Telstar
Written by Joe Meek
Performed by The Tornados
Courtesy of Sanctuary Records Group Ltd.
Under license from Universal Music Enterprises

Just One Night With You
Written by Sammy Burdson and John Charles Fiddy
Courtesy of APM Music

Nothin' But Lovin' 
Written by Ed Palermo and John Palermo
Performed by Eugene Ruffolo
Courtesy of Marc Ferrari / MasterSource

Roll Out the Roosters
Written by Bruce Witkin, Jimmie Wood, Joe Sublett, Michael Barsimanto and JJ Holiday
Performed by JD Band

Kemp in the Village
Written and Performed by Johnny Depp and JJ Holiday

Charmaine
Written by Erno Rapee and Lew Pollack
Performed by Mantovani & His Orchestra
Courtesy of Decca Music Group Ltd.
Under license from Universal Music Enterprises

A Dozen Roses
Written by Lisa Aschmann and Joe Lervold
Performed by Joe Lervold and Shanna Carlsen
Courtesy of Marc Ferrari / MasterSource

Maggie's Nights
Written by Paul Lenart and Bill Novick
Courtesy of APM Music

Volare
Written by Domenico Modugno, Franco Migliacci and Mitchell Parish
Performed by Cortijo y Su Combo and Ismael Rivera
Courtesy of Codigo Music, LLC
By arrangement with The Orchard

Surfing Drums
Written by Richard Monsour
Performed by Dick Dale & His Del-Tones
Courtesy of Dick Dale Records

Steel Band Medley
Written and Performed by Carnival Band

Mandinga
Written by Guillermo Rodriguez Fiffe
Performed by Rubén González
Courtesy of Nonesuch Records/World Circuit
By arrangement with Warner Music Group Film & TV Licensing

September Love
Written by Horst Lubitz
Courtesy of APM Music

Cómo Me Duele
Written and Performed by Tisuby González

Go Cat Go
Written by Harry Bluestone and Emil Cadkin
Courtesy of APM Music

Kitchen Sink Boogie
Written by Theodore Taylor, Brewer Phillips and Ted Harvey
Performed by Hound Dog Taylor and the HouseRockers
Courtesy of Alligator Records

Let's Get Funky
Written by Theodore Taylor
Performed by Hound Dog Taylor and the HouseRockers
Courtesy of Alligator Records

The Lending Men Loan Company
Written by Mark Mangini and Jake Rice
Performed by Moberg Bifocal

Col Legno
Written and Performed by Marc Johnson
Courtesy of ECM Records

What About El Monstruo?
Written by JJ Holiday, Jimmie Wood, Joe Sublett, Michael Barsimanto and Bruce Witkin
Performed by JD Band

After All (I Live My Life)
Written by Frankie Miller and Jimmy Doris
Performed by Frankie Miller
Courtesy of Chrysalis Records Ltd.
Under license from EMI Film & Television Music

The Mermaid Song
Written and Performed by Patti Smith
Courtesy of Columbia Records
By arrangement with Sony Music Entertainment

Images and Footage Courtesy of

Ammo Books
Classic Images
Historic Films
John F. Kennedy Library Foundation
Getty Images
The Gonzo Trust
Rubberball Productions
Retrofile RF
Riser
Digital Coletti
H. Armstrong Roberts
Roberstock.com
SuperStock, Inc.
ThinkStock
Filmart LA

Mark Rothko artwork
© 1949 / 2009 Kate Rothko Prizel and Christopher Rothko
Artist Rights Society, New York
Mark Rothko Foundation, Board of Trustees, National Gallery of Art, Washington
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Antonio J. Sifre

Puerto Rico Industrial Development Company
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Sports Illustrated
AB InBev Entertainment Marketing
Filmed in Puerto Rico
Thanks to the Puerto Rico Film Commission and its Incentives Program

[ARRI LOGO]
[PRINTS BY DELUXE LOGO]
[AVID]
[KODAK LOGO]
[DOLBY DIGITAL LOGO]
[DTS LOGO]
[SDDS LOGO]
 [EFILM LOGO]
 [IATSE LOGO]
[MPAA LOGO]
Approved #45995
[AMERICAN HUMANE ASSOCIATION LOGO]
American Humane monitored the animal action.  No Animals were harmed.
(AHAD 01714)
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