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SYNOPSIS

Frank Moses (Bruce Willis) is a former black-ops CIA agent who is now living a quiet life

alone. That is, until the day a hi-tech hit squad shows up intent on killing him. With his identity

compromised and the life of Sarah (Mary-Louise Parker), a woman he deeply cares for,

endangered, Frank reassembles his old team in a last ditch effort to survive.

Based on the DC Comics cult-favorite graphic novel by Warren Ellis and Cully Hamner,

RED is an explosive action-comedy starring Bruce Willis, Academy Award®-winner Morgan

Freeman, Academy Award®-nominee John Malkovich and Academy Award®-winner Helen Mirren.

Frank (Willis), Joe (Freeman), Marvin (Malkovich) and Victoria (Mirren) used to be the

CIA’s top agents but the secrets they know just made them the Agency’s top targets. Now

framed for assassination, they must use all of their collective cunning, experience and teamwork

to stay one step ahead of their deadly pursuers and stay alive. The team, along with civilian

Sarah (Parker) in-tow, embarks on an impossible cross-country mission to break into the topsecret

CIA headquarters, where they will uncover one of the biggest conspiracies and cover-ups

in government history.

Directed by Robert Schwentke (The Time Traveler’s Wife, Flightplan) from a screenplay

by Jon Hoeber and Erich Hoeber (Whiteout, Montana), Summit Entertainment’s RED is produced

by di Bonaventura Pictures’ Lorenzo di Bonaventura and Mark Vahradian (Salt, Transformers,

Transformers: Revenge of the Fallen). The film’s executive producers are Jake Myers (Shanghai,

Hollywoodland) and DC Comics’ Gregory Noveck (Jonah Hex). di Bonaventura Pictures’

production executive David Ready is the film’s co-producer.

The all-star ensemble cast includes Karl Urban (Priest, Star Trek, The Lord of the Rings:

The Two Towers, The Lord of the Rings: The Return of the King) as William Cooper, the hi-tech

CIA hit man entrusted with the sole task of killing Frank; Brian Cox (X2: X-Men United, The

Bourne Identity, The Bourne Supremacy) as Ivan, a Russian operative and former Cold War spy;

Academy Award®-winner Richard Dreyfuss (W., Mr. Holland’s Opus, The Goodbye Girl) as

Alexander Dunning, a wealthy man who builds a greedy fortune out of lucrative government

contracts; Rebecca Pidgeon (Heist, State and Main) as CIA Agent Cynthia Wilkes, Cooper’s

ruthless CIA higher-up; James Remar (Pineapple Express, television’s “Dexter” and “Sex and the

City”) as Gabriel Singer, an ex-military pilot involved in the mysterious cover-up; Julian McMahon

(Fantastic Four, television’s “Nip/Tuck”) as Vice President Stanton, an ambitious politician with a

dark side at the center of a dangerous conspiracy; and the legendary, Academy Award®-winning

actor Ernest Borgnine (The Wild Bunch, Marty) as Henry, a man whose life’s work is to guard the

CIA’s most valuable secrets.

The creative production team includes director of photography Florian Ballhaus (Marley &

Me, The Devil Wears Prada) and Oscar®-winning editor Thom Noble (Witness, Thelma & Louise)

both of whom collaborated with director Schwentke on The Time Traveler’s Wife and Flightplan;
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and production designer Alec Hammond (Donnie Darko) and costume designer Susan Lyall

(Rachel Getting Married) who both lent their talents to Schwentke’s Flightplan as well.

ABOUT THE PRODUCTION

Red, the graphic novel written by Warren Ellis, illustrated by Cully Hamner and published

by DC Comics Wildstorm imprint, was originally written as a complete work but was released as

three chapters over three months. Later, it was released in its entirety in book form. Although the

graphic novel is just 66 pages long, Gregory Noveck, Senior Vice President of Creative Affairs at

DC Comics, knew immediately after reading it that it was a perfect vehicle for a film adaptation.

“I loved the book instantly,” says Noveck. “Warren and Cully are two of the brightest

lights in the comic book universe and together they created a very slick, very cool action thriller

with an awesome central character and an intriguing central theme. We had a mandate at DC

Comics not to just adapt our superhero characters but to take advantage of the other amazing

titles in our library. ‘Red’ was one of those titles that I had targeted very early on after joining the

company.

“Obviously Warren’s story had to be expanded in order to make a two-hour movie,”

Noveck says. “But all along the way we aimed to retain the best element of the book – a complex,

conflicted hero – and to stay true to Warren’s central theme…the idea of how our society readily

discards people, in this case old guard CIA operatives and Cold War spies, once they’ve reached

a certain age and replaces them with a new wave of younger, more tech-savvy agents.”

Noveck then acted on that DC mandate, brought on Jon and Erich Hoeber, and took the

adaptation idea to di Bonaventura Pictures’ executive Mark Vahradian, who in turn, showed it to

producer Lorenzo di Bonaventura.

“Lorenzo and I were immediately impressed with the edgy quality, the attitude and the

stylization of the graphic novel,” says Vahradian. “We loved the espionage context and both of us

were fascinated with the idea of what happens to these old spies when new administrations come

in and clean house. We had also been looking for projects that could attract some of the great,

older actors that might never be given the opportunity to work on a ‘comic book movie’ so it

seemed like a very natural fit for the company.”

di Bonaventura concurs: “Warren and Cully created a very provocative piece of work that

stands alone in its genre as a graphic novel but we saw the potential in their work for a movie that

could combine action, espionage, romance and comedy and could deliver a subtle message

about ageism to the audience no matter what the age of the demographic. And it was of

paramount importance to us that we stay true to the essence of what they created – especially

with the character of Frank Moses – so that both of them could feel vested in our endeavor. And I

think we’ve done that quite well.”
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“It was my first time working with the Hoebers,” di Bonaventura says. “It was amazing to

watch these two brothers work together because they both bring slightly different sensibilities to

their work. Each of them has certain things that they care about more than the other and, in this

case, the sibling dichotomy worked out very well. And they were the only two writers on the film

from start to finish.”

After just one meeting with Summit Entertainment executives Erik Feig and Geoff

Shaevitz and just one draft of the screenplay later, Summit greenlit the project.

“The Hoeber’s first draft was remarkable,” says producer di Bonaventura. “We all read it

and all had the same first reaction…now THIS is a movie. We asked Summit what they thought

and they agreed so we all started to try to put it together. I think we all knew we were in for a

great ride.”

“When it came to writing a script, it was all about elaborating on what was in the graphic

novel,” says producer Vahradian. “Jon and Erich took the ball and ran with it…they broadened

the scope and the tone of the graphic novel by creating new characters and cross-country locales

but remained faithful to the Moses character and the thematic elements of the original story. Jon

and Erich gave us everything we asked for and we’ve ended up with a great example of a crossgenre

film with mass appeal potential.”

“Because the graphic novel is so short, we knew we were going to have to use it just as a

jumping off point for a longer-format story,” says Jon Hoeber. “That jumping off point began with

the Moses character. He’s one of the most dangerous men in the world and has killed many

people over the years but he also has this incredible innocence about him. Here is a guy who

has spent his whole life undercover avoiding personal connections with other people. So when

we meet him, newly retired, he’s discovering for the first time what it might be like to live a normal

life. We see him trying to find simple pleasure in everyday activities like ‘decorating’ his house at

Christmastime. When he telephones Sarah, he doesn’t even know what to say at first…he’s

terrified of exposing himself. He’s a trained assassin and suddenly he’s acting like a pimply-faced

high school boy trying to find the guts to call a girl for a first date. You can’t help but fall in love

with him a little.”

“We then came up with the idea that if Frank Moses is an older agent who is now retired

and then targeted,” says Erich Hoeber, “then there must be other retired agents out there. That

notion led us to create the other characters in the film and gave us the freedom to elaborate on all

those other lives besides Frank’s.”

“And even though the stakes in the film are very real,” adds Jon, “we deliberately made

the characters a little larger than life. We wanted to capture a little bit of that old-school ‘Butch

and Sundance’ feel…whether it’s the pairing up of Frank and Marvin, Frank and Joe, Frank and

Victoria and even Frank and his civilian sidekick Sarah…there’s always the feeling that from

those pairings comes a great deal of conflict and comedy. But it is all-organic because it starts
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with the character of Frank and the situation in which he now finds himself…retired yet still

extremely dangerous.”

“Lorenzo, Mark, Gregory and David [Ready, the film’s co-producer] were all deeply

involved in the development of the screenplay,” says Erich. “They were true creative partners.

They understood that the story we were writing relied a lot more on great character dynamics

rather than just a high concept.”

“And Warren and Cully were extremely generous in letting us expand their original story,”

adds Jon. “Fortunately, they ended up really liking the script and have publicly been very

supportive of us and the film.”

“I think Jon and Erich, Robert [Schwentke] and the producers all did an amazing job

collaborating and adapting ‘Red’ for the big screen,” says illustrator/artist Cully Hamner, who

visited the New Orleans set for a few days shortly before the film wrapped in mid-April, 2010.

“The movie is a lot funnier and a little less bloody but it is not without the same artistic aspirations

which Warren and I had when creating the original.”

“I knew going in as they bought the option and the book went into development as a film

that it would be massively expanded,” says Ellis, who also dropped by the set for a few days in

Toronto, “so there was no sense on my side of having to be precious about it. I never had

worries of faceless, marauding Hollywood monsters killing off my darlings. In fact, any shock I

may have felt actually turned into surprise, as Jon and Erich’s script was so truly dedicated to the

central themes of the book. Everything that mattered to me about the book is there in the script

and in the film. So, it’s a great surprise for me indeed.”

Ellis was also impressed with the producer’s choice of Robert Schwentke to direct the

film. “A lot of people may not realize that Robert is a huge fan of the comic book medium. In fact,

the first time I met him, he quoted back to me from the first comic book I ever wrote. He clearly

has a real passion about the form as well as the story.”

“Robert was a great choice as director,” says di Bonaventura. “We knew we needed

someone who had a clear understanding of the tone of the film and the huge balancing act that

the script presented. To interpret and then harmonize the comedy, the drama, the action and the

romance was not an easy feat but based on his previous films and his appreciation of the comic

book genre, Robert handled it brilliantly.”

“Robert is a great guy and a very intelligent collaborator,” says writer Erich Hoeber. “Like

us, he is sort of a film geek so when we would talk about obscure film references either for story

or visual purposes, he always knew exactly what we were talking about. That kind of knowledge

combined with his beautiful yet disciplined visual style impressed Jon and I immensely.”

“Robert’s other films – a thriller, an action-drama and a time-traveling romance – were

proof that he was capable of helming different genres,” says producer Vahradian. “Although he

had never directed something with comedy overtones, he immediately and completely
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understood the dry humor that we wanted to have in this movie. In fact, it was his concept to

have the actors deliver a lot of their lines in a very matter-of-fact kind of way.

“For example,” Vahradian says, “when Morgan Freeman introduces Helen Mirren to

Mary-Louise Parker, he says ‘Victoria was the best wet asset in the business, a true artist with a

PSG.’ Sarah responds with ‘What’s that mean?’ and Helen’s matter-of-fact reply is ‘I kill people

dear.’ There are so many great moments like that in the movie and Robert’s success of

integrating those moments into the action and romance is testament to his understanding of the

tone of the script and his ability to communicate very clearly with a large cast of extremely

talented actors.”

Headlining the ensemble cast is Bruce Willis, an actor whose body of work has included

everything from drama (Pulp Fiction, The Sixth Sense and Nobody’s Fool) to romance and

comedy (“Moonlighting” and Death Becomes Her) and, of course, action (the Die Hard franchise

and Armageddon).

“Honestly, just look at the cover of the graphic novel and try to think about anyone else

other than Bruce to play Frank Moses,” says di Bonaventura. “It was a no-brainer for us…we all

wanted Bruce for this role and we sat on the edge of our seats waiting and hoping he would sign

on.”

And sign on he did. “There was something really fresh about the concoction of this

project,” says Willis, “and that intrigued me. There is a caper element to it, a comedy element to

it, a romance element to it and a big action movie element to it. But underneath all that there is

the notion of loneliness and feeling left out and being kicked off the team because you’re too old

to play the game any longer. I just found it all to be a really interesting cinematic recipe.”

“Bruce is that rare combination of an actor that has credibility as being funny and being

deadly at the same time,” says Vahradian, “so he was the guy we wanted from day one. Once he

did come aboard, it was like the flood gates opened and all the rest of these brilliant actors

wanted to join in on the fun.”

“Gathering a cast like this reminds me of when I was at Warner Bros. putting together

‘Oceans Eleven,’ says di Bonaventura. “It begins slowly with one person signing on and then it

just starts to take on a life of its own. And so with ‘Red,’ as each role was cast, the wow-factor

increased exponentially.”

The cast list of RED reads like a who’s who of esteemed actors from stage, film and

television, from living legend Ernest Borgnine to rising star Karl Urban.

“To say that this movie is a character-driven piece would be a major understatement,”

adds Vahradian, laughing. “Twelve principal actors in one ensemble for a movie is not a common

occurrence these days. Creatively-speaking we had to find a group that simply could ‘pull it off’

and logistically-speaking it was a challenge when trying to put together a shooting schedule that

involved so many actors’ personal and professional schedules as well.”
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After Willis, the first heavy-hitter to sign on was Academy Award®-winner Morgan

Freeman, who plays Joe Matheson, the senior member of the RED team. Freeman admits he

never could have imagined or predicted being part of such a stellar cast.

“Clearly I knew I’d be working with Bruce again,” says Freeman, referencing the 2006

film, Lucky Number Slevin, “and he and I always have a lot of fun on the set. But I didn’t know I

was going to get a shot at working with Helen Mirren, John Malkovich, Mary-Louise Parker and

Richard Dreyfuss, too. I mean there is nothing better than getting to work with people you greatly

admire…people who have ‘the chops’ as they say in the music business…people who bring it to

the table every day. Nobody was shucking and jiving on this show. Everybody was playing their

A-game.”

Next to hop on the RED bandwagon was Oscar®-winner Helen Mirren. For producers di

Bonaventura and Vahradian, executive producer Noveck, as well as writers Jon and Erich

Hoeber, Mirren was their definitive choice to play Victoria, a retired British operative now running

an upscale bed-and-breakfast but who “still takes the odd contract on the side.”

“In developing the script, Lorenzo and I could not get the image of Helen as an action

hero out of our heads,” says Vahradian. “We knew we wanted her from the very beginning.”

“We don’t generally write roles with specific actors in mind,” says writer Jon Hoeber,

“because it is such a long shot that that person would be interested in or even available to do the

movie. However, we did write Victoria with Helen in mind and we were so blown away when she

agreed to do it.”

“Needless to say, I was flattered when I was told that Jon and Erich wrote this part with

me in mind,” says Mirren, who hails from the same, small English town as graphic novel author

Warren Ellis. “But there were a lot of other reasons I was attracted to the project, first and

foremost, the chance to get to work with Bruce. It sounds like such a cliché when people like me

sit here and say ‘oh God he’s such a great guy’ but he is such a great guy…and an incredibly

talented and generous actor. Those are attributes that many times are not reflected in the image

or personality of someone of Bruce’s height of stardom and success. Bruce has an incredible

quality of wanting to be with other people, wanting to participate and not to hold himself apart. I

think that is especially apparent for him in this role…he was the leader of our team.”

Mirren’s inspiration for her character came from someone not generally associated with

espionage and assassins – decorating doyenne and global brand businesswoman Martha

Stewart.

“Yes, she was indeed my inspiration even down to the hair, my Martha Stewart hair,”

says Mirren, smiling. “She’s obviously not a retired assassin but whatever Martha Stewart does,

she does it really, really well. She’s a perfectionist and I love her combination of feminine

softness and an incredible strength of efficiency and practicality. I hope she won’t be insulted by

this characterization because I am a big, big fan of hers.”
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Also championed by Noveck, John Malkovich, was cast as the role of Marvin Boggs, a

master-of-disguise CIA operative-turned-guinea pig after being given daily doses of LSD for

eleven years by the Agency.

“When I was first approached about the role I was already in negotiations for something

else,” says Malkovich, “but luckily that fell through and I was able to come back to this project

which was fantastic for me. I liked the script and the character very much as well as all the

filmmakers involved. In fact, the writers said ‘we’ll change anything.’ They were very amenable

to my collaborative efforts but I told them not to change anything because I liked it the way it

was…a very tight script…not a lot of useless blah blah blah…good characters, good fun.

“Marvin, as they say, doesn’t get out much anymore,” Malkovich says, “so when Frank

and Sarah show up at his front door, which is actually the trunk of an old junked car, he

immediately assumes that Frank is trying to kill him. You see, Marvin is very, very paranoid but

the flipside of that is Marvin is usually very, very correct. If Marvin thinks someone is out to get

him, they probably are out to get him.”

Although Marvin does not seem comfortable in the presence of women like Sarah, played

by Mary-Louise Parker, Malkovich explains that his feelings about Parker herself are just the

opposite.

“Mary-Louise and I worked together years ago on a film called The Portrait of a Lady,

says Malkovich, “and I very much liked her. She’s extremely talented…very quirky, very fun to

watch. She makes very interesting choices as an actor and is immensely receptive and

perceptive about what’s going on around her with respect to the other actors.”

“And she’s funny,’ says Willis, “really, really funny. She has great timing and always

showed up with great ideas and great surprises that gave me the leave to try something a little

outside of my comfort zone so that was big fun. Did I mention that she is funny?”

Parker (who admits she usually is attracted to projects “with less movement and less

artillery”) plays Sarah, a woman whose only real action in life comes from the romance novels

that take her away from her solitary job in a bureaucratic cubicle. Parker credits director Robert

Schwentke for maintaining a workplace on set where the atmosphere was completely

collaborative.

“Robert was really good for me to work with,” says Parker. “He’s very, very cerebral and

intelligent on one hand but at the same time he’s really sensitive and doesn’t over talk things so

his direction always felt really useful to me.”

“Mary-Louise has, perhaps, one of the more difficult characters to pull off,” says producer

Vahradian. “Sarah is a civilian through and through and she is literally forced – kidnapped

actually – into this road trip of sorts and thrust into a world where people go around matter-offactly

killing people. So while Frank is exposing her to a life she could only read about in
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romance novels, she is exposing him to a quieter, more personal, more intimate kind of life he

never had before. That makes for great conflict and great romance.”

The theme of “the old guard versus the new wave” of CIA operative is personified in the

relationship between the older, world-weary Frank Moses and the younger, hi-tech hit man

William Cooper, played by actor Karl Urban.

“Cooper is a young, relatively new CIA hit man who was trained with all the state-of-theart

spy techniques and technology,” says Urban, whose research included reading books and

articles written by former CIA field officer Robert “Bob” Baer, who served as a consultant to the

film. “One day, Cooper is given a ‘lethal finding,’ which is essentially a direction by his superior to

assassinate Frank Moses. It is a task that proves to be a little more difficult than he anticipated

because Cooper underestimates Frank’s ability purely based on Frank’s age. Even though

Cooper is aided by satellite tracking and all the other ultra-modern CIA toys, Frank has 30 plus

years of in-the-trenches intelligence experience which makes for some pretty interesting

situations between the two men.

“The role was also interesting to me because Cooper has a wife and family,” says Urban,

“which is something that Frank and his contemporaries could never have back in ‘the old days.’

That element of being a family man juxtaposed against being a coldhearted killer is a really nice

character arc to get to play.”

“Karl is brilliant in the role,” says producer di Bonaventura. “He was relentless in getting

this character right, from his research with Bob Baer to the intense and time-consuming weapons

and physical training. He came into this movie alongside all these acting veterans and he holds

his own. Karl is a consummate professional and we were so fortunate to have him among the

illustrious cast of this film.

“Interestingly enough, when audiences see this movie they will have a similar experience

that we had when making it,” says di Bonaventura. “That is, they’ll meet each character one a

time…first Frank, then ten minutes later they’ll meet Sarah, then ten minutes later they’ll meet

Joe, then Marvin, then Victoria and so on. The movie has a really unique rhythm that way

because ‘the team’ isn’t introduced all at once. Similarly, when we were filming, the crew would

constantly be energized knowing that on Monday they would meet Bruce, then two days later

they’d meet Mary-Louise, then a week later Ernest Borgnine, then three days later John

Malkovich, then two weeks later Helen Mirren, then Morgan Freeman, then Karl Urban, then

Richard Dreyfuss and on and on and on. Production was never boring for that reason and

hopefully the audience will be just as energized by the characters as we were by the actors.”

“For me, filming this was a little bit like Christmas morning,” says Willis. “You know,

every ten minutes you get to open a new and different present. ‘Oh my gosh, I got a shiny new

bicycle named Helen Mirren’ or ‘there’s my super-duper Super Crane Morgan Freeman’ or ‘hey
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look everybody I got a new Transformer John Malkovich’ or ‘wow a cool new train set with a

Richard Dreyfuss engine.’ Crazy, crazy fun.”

Production began on January 12, 2010, in the middle of a typical Toronto winter with a

shooting schedule that would eventually end much further south in a much warmer New Orleans.

Producer di Bonaventura explains that these two cities were chosen specifically for their

extremely diverse looks and locales.

“Toronto and New Orleans were the perfect combination to film in because this movie is

somewhat of a travelogue,” he says. “When we first meet Bruce’s character he’s attempting to

lead a newer, simpler life in a cookie-cutter suburb of Cleveland, Ohio. Then after the

assassination attempt, he quickly travels to Kansas City to kidnap Sarah. As he starts getting the

team back together, he and Sarah go to New Orleans to get Morgan, then to a Florida swamp to

get Malkovich, through Mobile, Alabama for a major battle with a ‘businesswoman,’ then up the

New Jersey Turnpike to Manhattan’s Chinatown and Columbia University, then to CIA

headquarters in Langley, Virginia, then to the Russian Embassy in Washington, DC to find Brian

(Cox), then to the Chesapeake, Virginia bed and breakfast to get Helen, with a quick stopover at

Karl Urban’s house in Bethesda, Maryland, on to upstate New York and then eventually to

Chicago. So you can see that the locations were integral to keeping the plot puzzle together.”

di Bonaventura and the other filmmakers credit production designer Alec Hammond for

keeping the film’s “itinerary” on track. “At any given moment on any given day, Alec could tell us

exactly where we were,” says producer Vahradian. “It was like having a human GPS on

set…always navigating and keeping us on course.”

For Hammond, RED was another creative opportunity to work with director Schwentke,

director of photography Florian Ballhaus and costume designer Susan Lyall. “We all worked

together on Robert’s Flightplan, says Hammond, “so RED was a very familiar and collaborative

environment for all four of us.”

Hammond explains that 40% of the film’s locales were built on stages and 60% were shot

in practical locations. “That 40/60 split was not only determined by our artistic desire to create

some really one-of-a-kind sets like Marvin’s Bunker but also out of necessity,” he says. “Clearly,

no one is allowed to shoot inside the CIA headquarters in this post-9/11 world, so we had to build

that on a stage in Toronto as well.”

In addition to the interiors of the CIA and the underground bunker, Hammond’s “builds”

for the movie included the interiors of Frank’s house and the secure room of the Alexander

Dunning (Richard Dreyfuss) estate. “Every other house, office, apartment, street scene or

swamp was shot on an actual, practical location,” he says.

Hammond readily admits, though, that the underground bunker was his “baby,” the film

set he nurtured the most during production.
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“Designing the bunker set was truly a once-in-a-career opportunity for me,” Hammond

says. “It’s hard to find a real survivalist’s fallout shelter, and if you did find one, you probably

couldn’t – or wouldn’t want to – take a film crew down there.

“The creative fun of the bunker set for me was to reflect the eclectic and iconoclastic

qualities of the Malkovich character,” says Hammond. “There are million things that Marvin does

or is interested in and, on top of all that, he is extremely paranoid to boot. He’s a wealth of

contradiction…brilliant yet unhinged at the same time.”

The inspiration for the bunker came from a location scout on a prior Schwentke-directed

project. “Robert and I were on a train somewhere in Arkansas and our somewhat backward

conductor led us to a hillbilly tornado shelter. In the middle of nowhere we saw a lone trailer and

in the front yard was a half-buried car. The owner had excavated four feet down, dropped the car

in the hole and then put all the dirt back on top of it leaving just one of the car door’s accessible.

Whenever there was a tornado warning, the guy would run out of his trailer, get in the car and

shut the door…safe from the storm.

“So we bought a 1957 Chevy and raised it twenty feet up in the air on a stage in Toronto,”

says Hammond, “thus creating Marvin’s ‘front door’ out of the trunk of the car. From there we

built a metal navy ladder that descended into the actual bunker set replete with food storage

container, a TV room and a ‘records room’ crammed with paper…towering piles of conspiracy

theory documents, old files and books, sticky notes, receipts, you name it…it was a room that

embodied a madman’s insane indexing system.

“John’s (Malkovich) one request,” says Hammond, “was that Marvin would never be more

than three feet away from some sort of weapon. So, in addition to racks and racks of guns on the

walls, we hid guns underneath magazines, grenades in the sofa cushions and crates of C-4

explosives were disguised as end tables. Designing a set for an actor like John Malkovich was

truly wonderful because you know John will bring a quirky sensibility to it which then allowed us to

push the visual elements always knowing that he would completely pull it off.”

Hammond and company eventually shipped the ’57 Chevy down to the Louisiana swamp

location to fuse the exterior entrance of the bunker to the stage-built interior set.

“We only had to dig down about two feet near the swamp before we hit water,” says

Hammond. “Then we dropped the car into the hole and buried it just like the hillbilly tornado

shelter. Voila…Marvin’s underground bunker.”

In addition to the historic Royal York Hotel (which stands-in for the Fairmont Chicago, for

which Hammond design a red, white and blue ballroom campaign fundraiser), other Toronto-area

locales included a stunning lakeside estate in Niagara-on-the Lake, whose interior and exterior

served as the bucolic bed-and-breakfast run by Helen Mirren; Toronto’s Chinatown and the

Toronto Reference Library as Manhattan’s Chinatown and Columbia University, respectively; the

exterior of the Ontario Supreme Court which was used for the exterior Russian Embassy; several
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private estate properties as far away as Uxbridge and Claireville, Ontario; and the famed Hearn

Generating Station near Toronto’s Docklands, in which the climax of the film was shot.

“The Hearn Generating Station is a giant, abandoned coal-fire power plant in Toronto,”

says Hammond. “It’s about 1,000 feet long, 400 feet wide and 300 feet high to the roof. It still

has almost all of the pipes and boilers and steel structure intact so it was a very lush industrial

behemoth in which to set the climactic showdown between the good guys and the bad guys. The

way Florian (Ballhaus) lit it and the way Robert shot it makes for a very visual and arresting

denouement.”

Once filming ended in Toronto in late March, 2010, the company headed south to New

Orleans for two weeks to film the rich exteriors that are the architecture and topography of that

unique city and region.

“The city of New Orleans was nothing short of wonderful to us,” says Hammond. “The

fact that we could shut down entire intersections inside the French Quarter was astonishing to

me. All the residents, tourists and business owners were so very patient with us as we had both

the main unit and the second unit/stunt unit filming concurrently. Believe me, there were plenty of

very surprised tourists who never imagined they would see Bruce Willis stepping out of a moving

police cruiser and firing his weapon at a bad guy. It was a tremendous two weeks down there

and from a visual standpoint, it was an incredibly fun place to shoot.”

Other New Orleans-area locations included the historic French Quarter Royal Pharmacy;

the Union Passenger Terminal; St. Vincent’s Guesthouse, whose interior and exterior served as

the assisted living facility where the audience first meets Morgan Freeman’s character, Joe; a

palatial riverfront estate near Hammond, Louisiana, whose grounds stood-in for Marvin’s swampy

safe house; and the Port of New Orleans, where production designer Hammond created a Legolike

maze of shipping containers in which one of the film’s biggest action sequences was filmed.

“I have always been fascinated by container yards,” says Hammond. “It’s like Lego

blocks for adults…giant colorful rectangles that you can stack any way you want. So we found an

unused portion of the Port lands and brought in, from scratch, 200 shipping containers. It was a

bit of a scramble to figure out who could supply us with that many containers and then how were

we going to stack them. It took very specialized equipment to get the containers placed the way

we wanted them placed. Ultimately it all came together and we were able to give Robert what he

wanted…which was a great feeling for me.”

Another unique production design element is the use of integrated picture postcards to

establish the “road trip” that occurs in the film. Hammond credits director Robert Schwentke with

the idea of using the postcards to steer the story and, ultimately, use them as a travel guide for

the audience.

“Instead of using a typical exterior establishing shot,” says Hammond, “Robert had the

idea of having the postcards come to life to help integrate the passage of time and as a very
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visual way of showing the audience all the different places the characters are going. The movie

is playful that way so it was a lot of fun to have that concept with which to work. We looked at

antique postcards all the way through to modern-day postcards because we wanted a graphic

that was instantly identifiable for each city. It was a really fun process to merge the creative and

practical aspects into a visual element that helps take the audience along for the ‘ride.’”

The ride, indeed. RED is the color for comedy, romance and danger. For actor Bruce

Willis, it was an ambitious project from the start but a project he believes will deliver.

“You know, the film itself mirrors the actual production of it all,” says Willis. “We started

the shooting schedule off small…just me in a house by myself…and we ended up with no less

than nine amazing actors together in a cold, damp, dirty, muddy abandoned power plant facing

each other down. I don’t think any of us – actors or filmmakers – knew at the time how this

seedling would grow into a gigantic redwood but we all just gave everything we could to make it

work. Honestly, it’s hard for me to talk about it or describe it because it was unlike anything I’ve

been involved with before. It was a ball…great fun to be a part of it and great to see a unique

movie like this come together.

ABOUT THE CAST

BRUCE WILLIS (Frank Moses) has demonstrated incredible versatility in a career that

has included such diverse characterizations as the prizefighter in Quentin Tarantino’s Pulp Fiction

(1994 Palme D’Or winner at Cannes), the philandering contractor in Robert Benton’s Nobody’s

Fool, the heroic time traveler in Terry Gilliam’s 12 Monkeys, the traumatized Vietnam veteran in

Norman Jewison’s In Country, the compassionate child psychologist in M. Night Shyamalan’s

Oscar®-nominated The Sixth Sense (for which he won the People’s Choice Award) and his

signature role, Detective John McClane, in the Die Hard quadrilogy.

Following studies at Montclair State College’s prestigious theater program, the New

Jersey native honed his craft in several stage plays and countless television commercials, before

landing the leading role in Sam Shepard’s 1984 stage drama “Fool for Love,” a run which lasted

for 100 performances off-Broadway.

Willis next won international stardom and several acting awards, including Emmy and

Golden Globe honors, for his starring role as private eye David Addison in the hit TV series

“Moonlighting,” winning the role over 3,000 other contenders. At the same time, he made his

motion picture debut opposite Kim Basinger in Blake Edwards’ romantic comedy Blind Date.

In 1988, he originated the role of John McClane in the blockbuster film, Die Hard, one of

the highest-grossing releases of the year. He later reprised the character in three sequels-Die

14

Hard 2: Die Harder (1990), Die Hard: With A Vengeance (1995) and Live Free or Die Hard

(2007).

His wide array of film roles includes collaborations with such respected filmmakers as

Michael Bay (Armageddon), M. Night Shyamalan (The Sixth Sense and Unbreakable), Alan

Rudolph (Mortal Thoughts, Breakfast of Champions), Walter Hill (Last Man Standing), Robert

Benton (Billy Bathgate, Nobody’s Fool), Rob Reiner (The Story of Us), Ed Zwick (The Siege), Luc

Besson (The Fifth Element), Barry Levinson (Bandits, What Just Happened), Robert Zemeckis

(Death Becomes Her) and Robert Rodriguez (Sin City, Grind House) .

Other motion picture credits include The Jackal; Mercury Rising; Hart’s War; The Whole

Nine Yards (and its sequel The Whole Ten Yards); The Kid; Tears of the Sun; Hostage; 16

Blocks; Alpha Dog; Lucky Number Slevin; and Perfect Stranger. He also voiced the character of

the wise-cracking infant, Mikey, in Look Who’s Talking and Look Who’s Talking Too as well as

the lead character RJ & Spike in the animated hit features Over the Hedge and Rugrats Go Wild!

Willis was most recently seen opposite Tracey Morgan in the Kevin Smith directed

action/comedy feature Cop Out.

In addition to his work before the cameras, Willis produced Hostage and The Whole Nine

Yards and executive produced Breakfast of Champions, adapted from Kurt Vonnegut’s bestselling

novel. With brother David Willis and business partner Stephen Eads, he co-founded Willis

Brothers Films, a film production company based in Los Angeles.

Willis also maintains a hand in the theater. In 1997, he co-founded A Company of Fools,

a non-profit theater troupe committed to developing and sustaining stage work in the Wood River

Valley of Idaho, and throughout the U.S. He starred in and directed a staging of Sam Shepard’s

dark comedy “True West” at the Liberty Theater in Hailey, Idaho. The play, which depicts the

troubled relationship between two brothers, was aired on Showtime and dedicated to Willis’ late

brother Robert.

An accomplished musician as well, Willis recorded the 1986 Motown album “The Return

of Bruno,” which went platinum and contained the No. 5 Billboard hit “Respect Yourself.” Three

years later, he recorded a second album “If It Don’t Kill You, It Just Makes You Stronger.” In

2002, he launched a U.S. club tour with his musical group, Bruce Willis and the Blues Band and

he traveled to Iraq to play for U.S. service men.

Academy Award®-winning actor MORGAN FREEMAN (Joe Matheson) is one of the most

instantly recognizable figures in American cinema today. His works number among the most

critically and commercially successful films of all time and Freeman himself currently holds the

number ten ranking among the worldwide top grossing actors of all time, with his films earning

over three billion dollars in cumulative ticket sales. Whether the role requires an air of gravitas; a

playful smile and twinkle of the eye; or a world weary, yet insightful soul, Freeman's ability to
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delve to the core of a character and infuse it with a quiet dignity has resulted in the creation of

some of the most memorable portrayals ever recorded on film.

Freeman most recently starred in Invictus, his third collaboration with his good friend and

director, Clint Eastwood. Invictus was a film that was close to Freeman's heart, as he also

executive produced the project through his production company, Revelations Entertainment. In

Invictus, Freeman portrays the iconic symbol of hope, freedom and perseverance, Nelson

Mandela. The film follows Mandela’s unconquerable determination to bring about a truly united

South Africa. Fellow Academy Award®-winner Matt Damon stars alongside Freeman as Francois

Pienaar, the captain of the South Africa National Rugby Union team, the Springboks, and

Mandela's unlikely ally in his quest to unite a nation. Freeman recently received his fifth Oscar®

nomination for his role in Invictus.

After beginning his acting career on the off-Broadway stage productions of “The

Niggerlovers” and the all African-American production of “Hello Dolly,” Freeman segued into

television work. Many people grew up watching him on the long running Children's Television

Workshop classic, “The Electric Company,” where he played several recurring characters.

Looking for his next challenge, he set his sights on both The Great White Way and The Silver

Screen simultaneously and quickly began to fill his resume with memorable performances on

both stage and screen. Film projects included Coriolanus (1979); Attica (1980); Brubaker (1980);

Eyewitness (1981) and Death of a Prophet (1981). His 1978 Broadway performance as Zeke in

The Mighty Gents garnered Freeman both a Tony Award nomination for Best Actor in a Play as

well as a Drama Desk Award for the same category. His stage work continued to earn him

accolades and awards, including Obie Awards in 1980, 1984 and 1987 and a second Drama

Desk Nomination in 1987 for the role of Hoke Colburn, which he created for the Alfred Uhry play

“Driving Miss Daisy” and reprised in the 1989 Oscar®-winning movie of the same name.

It was his powerful turn as a pimp, Fast Black, in Street Smart (1987) that made

Hollywood take notice as well, landing him his first of four Academy Award® nominations. Two

years later he was nominated for Best Supporting Actor again in the Best Picture winning, Driving

Miss Daisy (1989). That same year, Freeman co-starred in the drama Glory (1989), a Civil War

epic about freed slaves being recruited to form the first all African-American fighting brigade.

His reputation firmly established as an actor's actor, Freeman's career soared to new

heights as he continued to give memorable performances in well-reviewed studio films including

Robin Hood: Prince of Thieves (1991) and the multi-Oscar® winning Unforgiven (1992), his first

collaboration with director Clint Eastwood. Mr. Freeman's moving performance in The

Shawshank Redemption (1994) brought him his third Academy Award® nomination for Best

Supporting Actor. Box office hits Se7en (1995) and Kiss the Girls (1997) followed, as well as a

powerful performance in Steven Spielberg's Amistad (1997) and a presidential turn in Deep
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Impact (1998). In 2000, Freeman first showed his comedic side by appearing in Neil Labute's

dark comedy Nurse Betty.

By the late 90's, Freeman was again seeking his next challenge and began assembling a

team to form his own production company, Revelations Entertainment, whose first feature,

Mutiny, was released in 1999. Freeman reprised his Kiss the Girls persona of Alex Cross in

Along Came a Spider (2001), which he also produced under his Revelations Entertainment

banner. Memorable co-starring bows in blockbusters The Sum of All Fears (2002) and Bruce

Almighty (2003) followed. In 2005, Freeman re-teamed with his close-friend and Unforgiven

director, Clint Eastwood, to star in the heart-wrenching and Oscar® winning drama Million Dollar

Baby, in which his performance earned him his fourth Oscar® nomination and the win in the Best

Supporting Actor category.

Continuing his string of commercial successes, Freeman joined the ensemble casts in

the Christopher Nolan blockbusters, Batman Begins and The Dark Knight, creating the role of

Lucius Fox, and top-lined with Jack Nicholson in the The Bucket List. His distinctive and

authoritative voice provided the narration for two Academy Award® winning documentaries, The

Long Way Home (1997) and The March of the Penguins (2005). Other Revelations

Entertainment features that he has both produced and starred in include Feast of Love, 10 Items

or Less and The Maiden Heist.

In his spare time, Freeman loves the freedom of both sea and sky; he is a long-time

sailor and has recently earned his private pilot’s license. He also has a love for the blues, and

seeks to keep it in the forefront through his Ground Zero blues club in Clarksville, Mississippi, the

historic birthplace of the blues. In 1973 he co-founded the Frank Silvera Writers' Workshop, now

in its 37th season, which seeks to service the successful playwrights of both today and the new

millennium. He is a member of the Board of Directors for Earth Biofuels, a company whose

mission is to promote the use of clean-burning fuels in America. He also supports Artists for a

New South Africa and the Campaign for Female Education.

With a body of work spanning over twenty-five years, JOHN MALKOVICH (Marvin

Boggs) is one of the most compelling minds in entertainment. His celebrated performances span

the range of thought-provoking indie films to big-budget franchises, while taking on the roles of

actor, director, producer, and artist.

John recently finished shooting Transformers 3 with director Michael Bay, opposite Shia

LaBeouf, and has wrapped a number of highly-anticipated films for 2010 and 2011. This includes

Secretariat, where he stars opposite Diane Lane.

As of late, John was last seen in The Coen brothers’ comedy Burn After Reading, as part

of a stellar ensemble featuring Brad Pitt, George Clooney, Frances McDormand, and Tilda

Swinton. The film premiered at the 2008 Venice Festival. He also re-teamed with Clint Eastwood
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in the critically acclaimed film, The Changeling, alongside Angelina Jolie and Amy Ryan,

produced by Ron Howard and Brian Grazer’s Imagine Entertainment. In the film, John portrays an

activist reverend who champions the poor and disenfranchised.

Other credits include: Gilles Bourdos’ Afterwards; Sean McGinly’s film The Great Buck

Howard, which had its premiere at the 2008 Sundance Film Festival; Disgrace, an independent

which tells the story of a Cape Town professor who after having an affair with a student gets

caught up in a mess of post-apartheid politics; Robert Zemeckis’ Beowulf opposite Angelina Jolie;

Brian W. Cook’s Color Me Kubrick. He also starred in Raoul Ruiz’ Klimt; Liliana Cavani’s Ripley’s

Games; Spike Jonze’s Being John Malkovich; Jane Campion’s The Portrait of a Lady; Wolfgang

Petersen’s in The Line Of Fire; Gary Sinise’s Of Mice and Men; Bernnardo Bertolucci’s The

Sheltering Sky; Stephen Frears’ Dangerous Liaisons; Steven Spielberg’s Empire of the Sun; Paul

Newman’s The Glass Menagerie; Roland Joffé’s The Killing Fields; and Robert Benton’s Places

in the Heart.

John has twice been nominated for the Academy Award® for Best Supporting Actor, for

Places in the Heart (1985) and for In the Line of Fire (1994). His performance in Places in the

Heart also earned him the Best Supporting Actor Award from the National Society of Film Critics

and the National Board of Review. In 1999, he won New York Film Critics Circle Award for Best

Supporting Actor for Being John Malkovich.

In 1998, John joined producing partners Lianne Halfon and Russ Smith to create the

production company, Mr. Mudd, whose debut film was the celebrated feature Ghost World

directed by Terry Zwigoff. In 2003, John followed this up with his own feature directorial debut,

The Dancer Upstairs, starring Academy Award® winner Javier Bardem. Other Mr. Mudd credits

include The Libertine starring Johnny Depp and Samantha Morton and Art School Confidential

also directed by Zwigoff and written by Screenwritter/Cartonist Dan Clowes. In 2008, Mr. Mudd

landed its biggest box office and critical success with Juno, starring Ellen Page, Jennifer Garner

and Jason Bateman. The film, distributed through Fox Searchlight, received an Academy Award®

for Best Original Screenplay (Diablo Cody) and three nominations for Best Motion Picture, Best

Actress (Ellen Page) and Best Director (Jason Reitman). John also served as Executive Producer

on the documentary How to Draw a Bunny, a portrait of artist Ray Johnson, which won the Jury

Prize at the 2002 Sundance Film Festival and the Prix de Public at the famed Recontre Film

Festival in Paris. The film was also nominated for an Independent Spirit Award for best

documentary in 2003.

John’s mark in television includes his Emmy Award winning performance in the telefilm

Death of a Salesman, directed by Volker Schlöndorff and co-starring Dustin Hoffman. Other

notable credits include the miniseries Napoleon and the acclaimed HBO telefilm RKO 281, both

of which garnered John separate Emmy Award nominations.
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Between 1976 and 1982 John acted in, directed or designed sets for more than fifty

Steppenwolf Theatre Company productions. His debut on the New York stage in the Steppenwolf

production of Sam Shepard’s “True West” earned him an Obie Award. Other notable plays

include “Death of a Salesman;” “Slip of the Toungue;” Sam Shepard’s “State of Shock;” and

Landford Wilson’s “Burn This in New York, London and Los Angeles.” He has directed numerous

plays at Steppenwolf, including the celebrated Balm in Gilead in Chicago and Off-Broadway; “The

Caretaker” in Chicago and on Broadway; and “Libra,” which John adapted from Don LeLillo’s

novel. John’s 2003 French stage production of “Hysteria” was honored with five Moliere Award

nominations including Best Director. In addition to his film directorial debut on The Dancer

Upstairs, John has directed three fashion shorts (Strap Hangings, Lady Behave, Hideous Man)

for London designer Belle Freud. He recently received a Moliere Award as Best Director for his

production of Zach Helm’s Good Canary in Paris. As a guiding member of Chicago’s landmark

Steppenwolf Theatre Company, John Malkovich, as a producer, director and actor, as

undoubtedly had a profound impact on the American theatre landscape.

HELEN MIRREN (Victoria) is one of the best-known and most respected actors with an

international career spanning stage, screen and television. She is renowned for tackling

challenging roles and has received numerous awards for her powerful and versatile

performances, including an Academy Award® for her work in The Queen.

This fall, Mirren will star in Miramax’s The Debt, directed by John Madden, in which she

plays an Israeli Mossad agent whose pursuit of a Nazi war criminal comes back to haunt her 30

years later. She most recently completed filming of Arthur, alongside Russell Brand.

Mirren’s most recent role was in Sony Pictures Classics’ The Last Station. She played

Sofya, the wife of Russian writer Leo Tolstoy during the tumultuous last year of his life. The role

garnered her Best Actress nominations from the Golden Globes, Screen Actors Guild, Film

Independent Spirit and Academy Awards®.

Mirren also recently completed principal photography on a trio of films. With Love Ranch,

a film inspired by the story of the first legalized brothel in Nevada, Mirren again collaborated with

husband Taylor Hackford, not having done so since 1985’s White Nights; in Julie Taymor’s The

Tempest, Mirren stars as Prospera, in a gender twist on the classic character; and in a new

version of the 1947 classic Brighton Rock (adapted from the Graham Greene novel), Mirren stars

as Ida, a café owner and amateur detective determined to bring a gangland killer to justice.

Mirren launched her career in London at the National Youth Theatre, playing Cleopatra.

She went on to star in a number of esteemed productions, including “Troilus and Cressida” and

“Macbeth,” for the Royal Shakespeare Company. In 1972, she joined the renowned director

Peter Brook’s theatre company and toured the world.
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Mirren’s film career began with Michael Powell’s Age of Consent, but her breakthrough

role was in John Mackenzie's The Long Good Friday, opposite Bob Hoskins.

She has starred in such acclaimed films as John Boorman’s Excalibur and Neil Jordan’s

Irish thriller Cal, for which she received the Best Actress Award at the Cannes Film Festival. She

continued to push boundaries in Peter Weir’s The Mosquito Coast, Peter Greenaway’s The Cook,

the Thief, his Wife and her Lover and Terry George’s Some Mother’s Son, which she also coproduced.

Mirren earned her first Academy Award® nomination for her performance as Queen

Charlotte in The Madness of King George, a role that won her another Best Actress Award from

the Cannes Film Festival. She earned her second Oscar® nomination for her role as the

housekeeper in Robert Altman’s Gosford Park. Additional film credits include Calendar Girls, The

Clearing and State of Play.

Her most celebrated role was as Elizabeth II in Stephen Frear’s The Queen, for which

she won the Academy Award® for Best Actress along with a Golden Globe, BAFTA, SAG and

numerous other awards from around the world.

In television, Mirren starred in the award-winning PBS series “Prime Suspect” as

Detective Chief Inspector Jane Tennison. “Prime Suspect 7 – The Final Act” was released in

2006, bringing this iconic role to its conclusion after an unprecedented total of two Emmy Awards

and six nominations, one Golden Globe nomination (which she lost to herself for her role in

Elizabeth I), three BAFTA Awards and six nominations and a TCA nomination.

Her other television credits include “The Passion of Ayn Rand” (Emmy and a Golden

Globe nominations); “Losing Chase” (Golden Globe Best Actress); “Door to Door” (Golden Globe,

Emmy and Screen Actors Guild nominations)’ “The Roman Spring of Mrs. Stone” (Golden Globe,

Emmy and Screen Actors Guild nominations); and her most recent television appearance,

“Elizabeth I” (Emmy and a Golden Globe for Best Actress), in which she gave a tour de force

performance as another English queen.

Mirren’s more recent stage credits include “Phedre” at London’s National Theatre and

Washington D.C.’s New Shakespeare Theatre: “A Month in the Country,” for which she received

a Tony nomination; “The Dance of Death” on Broadway, opposite Sir Ian McKellan; and

“Mourning Becomes Electra” at the National Theatre, for which she was nominated for an Olivier

Best Actress Award.

Mirren became a Dame of the British Empire in 2003.

From his award-winning performance in the independent New Zealand film The Price of

Milk to his star-making turn in director Peter Jackson’s The Lord of the Rings: The Two Towers

and The Lord of the Rings: The Return of the King to his highly-anticipated role in the soon-to-be20

released Priest, New Zealand’s KARL URBAN (William Cooper) has become one of Hollywood’s

most sought-after actors in less than a decade.

Following his success in Jackson’s now-classic films, the charming and versatile Urban

has gone on to impress audiences and critics alike with a variety of roles in films such as Ghost

Ship, The Chronicles of Riddick, The Bourne Supremacy, Doom, Pathfinder, Out of the Blue (for

which he won the New Zealand Film and TV Awards for Best Actor in a Supporting Role in Film),

J.J. Abrams’ Star Trek, And Soon the Darkness and the aforementioned Priest.

Urban, a well-known New Zealand stage actor whose credits include the Auckland

Theater productions of “Julius Caesar,” “Fourskins Lament” and Herbal Bed,” is also wellrespected

for his work in television, most notably for his performance as Woodrow F. Call in the

CBS production of “Commanche Moon,” a miniseries based on the book by Larry McMurtry, and

the final chapter in the “Lonesome Dove” saga.

Urban, his wife and two children divide their time between New Zealand and California.

MARY-LOUISE PARKER (Sarah Ross) is an actress of great acclaim, beginning with her

1990 Tony-nominated Broadway debut in “Prelude to A Kiss” and continuing with her Emmy and

Golden Globe Award-winning performance in the HBO production of Angels in America. More

recently, she is an Emmy-nominee and Golden Globe Award-winner for her portrayal as the

quirky, marijuana-selling mom in Showtime’s critically-acclaimed television series, “Weeds.”

In addition to her three Emmy nominations for “Weeds,” Parker also received an Emmy

nomination as Outstanding Lead Actress in a Miniseries or Movie for The Robber Bride, as well

as an Outstanding Supporting Actress in a Drama Series nomination for “The West Wing.”

Her other Golden Globe nominations include four consecutive nominations (2006-2009)

for Best Performance by an Actress in a Television Series for “Weeds.” The Screen Actors Guild

has nominated her eight times – four as Outstanding Performance by a Female Actor in a

Comedy Series (“Weeds”); twice for Outstanding Performance by an Ensemble in a Comedy

Series (“Weeds”); and one each for Angels in America (Outstanding Performance by a Female

Actor in a Television Movie or Miniseries) and “The West Wing” (Outstanding Performance by an

Ensemble in a Drama Series).

In addition to her Tony nomination for “Prelude to A Kiss,” Parker won the Tony Award for

Best Actress in a Play in 2001 for “Proof,” and was nominated a third time in 2005 for Best

Actress in a Play for her performance in “Reckless.”

Parker’s other notable feature film credits include Longtime Companion, Grand Canyon,

Fried Green Tomatoes, The Client, Bullets Over Broadway, Boys on the Side, The Portrait of a

Lady, Romance & Cigarettes, The Assassination of Jesse James by the Coward Robert Ford,

The Spiderwick Chronicles, Solitary Man and Howl.
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Born in Brooklyn, New York, RICHARD DREYFUSS (Alexander Dunning) began his

acting career at the Los Angeles Jewish Community Center within the first few months of his

family moving to LA when he was 8, and in grammar school and high school productions in

Beverly Hills. He started getting acting jobs on network television series such as “Peyton Place,”

“Gidget,” “Bewitched” and “The Big Valley,” among others.

During those school years, he was constantly doing professional theater work at all the

Equity theaters in the LA area, including the Mark Taper Forum, all of which was put on hold

when he became a conscientious objector during the Viet Nam years and worked full-time on the

graveyard shift at LA County Hospital for two years.

He had his first film role in The Graduate in 1967, but did not get his first big break until

1973 when he played Baby Face Nelson in the bloody biopic Dillinger. The next few years,

Dreyfuss saw his career explode when three films opened in what felt like the same minute:

George Lucas' American Graffiti, The Apprenticeship of Duddy Kravitz, and Steven Spielberg's

Jaws. After that, he worked for Spielberg again in Close Encounters of the Third Kind, and after

that, The Goodbye Girl, for which his performance earned him the Oscar®.

The next few years were a roller coaster of work and personal melodrama, including an

arrest for possession of drugs, sobriety, marriage and fatherhood. He rebuilt his career and

reputation by deciding not to let anyone else define him or lead him where he felt uncomfortable

going.

He deliberately set out to do drama, comedy, and theater. By 1986, he had starred in

Paul Mazursky's hit comedy Down And Out In Beverly Hills, followed by Stakeout in 1987, among

others, and performed Joe Egg, Requiem For a Heavyweight, Total Abandon, and many others,

in theaters from NY to LA.

Dreyfuss was also nominated for an Oscar® and a Golden Globe for his performance as

Glenn Holland in Mr. Holland's Opus in 1995. Since then he has continued working in movies,

television and on stage, including the 2006 film Poseidon, and Oliver Stone's 2008 biopic W.

In his personal life, Dreyfuss has semi-retired from acting, and has founded

TheDreyfussInitiative.org, a nationwide enterprise to encourage the teaching of civics in American

schools. He has become outspoken on the issue of media informing policy, legislation, and public

opinion, both speaking and writing to express his sentiments in favor of privacy, freedom of

speech, democracy, and individual accountability.

JULIAN McMAHON (Vice President Stanton) has gained international attention for his

work in both film and television. He is instantly recognizable for his award-winning role on the

international hit FX original series “Nip/Tuck.” His performance as Dr. Christian Troy, the

charming plastic surgeon, garnered him a Golden Globe nomination as well as an award for Best

Actor in a Television Series from the Australian Film Institute. McMahon also received the
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“Excellence in Entertainment Award” for his contribution to the entertainment industry during

G’Day USA: Australia Week 2008, an annual celebration of Australian culture sponsored by the

Australian Consulate.

On the feature side, his role as Victor Von Doom in 20th Century Fox and Marvel Studio’s

blockbuster Fantastic Four and its sequel Fantastic Four 2: Rise of the Silver Surfer proved his

talents as a big screen actor, starring opposite an all-star cast including Chris Evans, Jessica

Alba, Michael Chiklis and Ioan Gruffudd. In 2007, McMahon starred opposite Sandra Bullock in

the Tri-Star/MGM film Premonition. He most recently wrapped the independent feature Faces in

the Crowd opposite Milla Jovovich.

McMahon gained recognition in the US as a series regular on both the award-winning

NBC drama series “Profiler” and the popular Warner Bros. series “Charmed,” where he starred

alongside Alyssa Milano and Rose McGowan.

McMahon is from Australia and currently lives in Los Angeles.

BRIAN COX (Ivan) is an award-winning actor of stage, screen and television and a

veteran of more than 50 feature films.

Last year, he starred in the feature film The Good Heart, co-starring Paul Dano. Cox is

also a member of the voice cast for 2009’s The Fantastic Mr. Fox, directed by Wes Anderson. He

recently starred in Tell-Tale, directed by Michael Cuesta (L.I.E.). Also in 2009, he filmed The

Day of the Triffids in the UK for the BBC with an all-star cast including Vanessa Redgrave,

Dougray Scott, and Joely Richardson. Cox also starred in The Take, a mini-series for Sky TV in

the UK and will be seen in the upcoming film Ironclad, shot on location in Wales, in which he stars

alongside Paul Giamatti and Derek Jacobi.

Cox appeared in Ryan Murphy’s Running With Scissors, Woody Allen’s Match Point,

Wes Craven’s acclaimed Red Eye, and in the hit action thriller sequel The Bourne Supremacy,

reprising the role he first played in the 2002 blockbuster The Bourne Identity. He also made a

memorable cameo appearance as famed attorney Melvin Belli in the star-studded thriller Zodiac.

Cox earned AFI and Independent Spirit Award nominations for his work in the critically

acclaimed independent film “L.I.E.,” and also shared in a Screen Actors Guild (SAG) Award

nomination as part of the ensemble cast in Spike Jonze’s Adaptation. His long list of film credits

to include Troy, X2: X-Men United, 25th Hour, The Ring, The Rookie, The Affair of the Necklace,

For Love of the Game, Rushmore, Desperate Measures, The Boxer, Kiss the Girls, Braveheart,

Rob Roy, Hidden Agenda and Nicholas and Alexandra. His first American film role was his

chilling portrayal of the original Hannibal Lecter in Michael Mann’s Manhunter.

On television, Cox delivered a striking performance as Hermann Goering in the

miniseries “Nuremberg,” for which he won an Emmy Award and was nominated for Golden Globe

and SAG Awards. He also earned an Emmy Award nomination for his guest appearance on the
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comedy series “Frasier.” Cox also co-starred as flamboyant theater producer Jack Langrish in

the third season of HBO’s hit original series “Deadwood.”

Born in Scotland, Cox trained at the London Academy of Music and Dramatic Arts and

has appeared in dozens of plays on the stages of London, New York and Scotland. Repeatedly

honored for his work in the theatre, Cox won two Olivier Awards for his performances in “Rat in

the Skull” and “Titus Andronicus”; British Theatre Association Drama Awards for Best Actor for his

work in “The Taming of the Shrew” and “Strange Interlude”; and the Lucille Lortel Award, as well

as Drama Desk and Outer Critics Circle nominations, for “St. Nicholas.” He spent eight months in

London’s West End, starring as Max in Tom Stoppard’s “Rock ‘n Roll,” a role he recently reprised

on Broadway .

Cox has also directed stage productions of “I Love My Life,” “Mrs. Warren’s Profession,”

“The Philanderer,” “The Master Builder” and “Richard III.” He made his television directorial debut

on the critically acclaimed HBO prison drama “Oz.”

A prolific writer, Cox has authored two non-fiction books: The Lear Diaries and Salem to

Moscow: An Actor’s Odyssey. He has contributed to The New York Times Arts & Leisure section,

and has written articles for a number of other publications.

In 2003, Cox’s contributions to the arts were honored by Queen Elizabeth II, who named

him a Commander of the British Empire. In 2006, Empire Magazine (UK) honored his film

achievements with the Empire Icon Award. In 2007, the UK Film Council named him one of the

Top 10 powerful British film stars in Hollywood today.

REBECCA PIDGEON (CIA Deputy Director/Operations Cynthia Wilkes) is a true artistic

hyphenate. She is an accomplished actress, singer, songwriter, composer and writer.

Her credits include eleven film collaborations with playwright-director and husband David

Mamet, including Homicide, starring Joe Mantegna and William H. Macy; The Water Engine,

written by Mamet based on his play of the same name; Oleanna, directed and screenplay by

Mamet based on his play, for which Pidgeon served as the film’s composer; The Spanish

Prisoner, written and directed by Mamet, in which she starred opposite Campbell Scott, Steve

Martin, Ben Gazzara and Felicity Huffman; The Winslow Boy, written and directed by Mamet, in

which she starred opposite her brother, Matthew Pidgeon; Catastrophe, which he directed and

she starred opposite Harold Pinter and John Gielgud; the critically-acclaimed State and Main,

which won the 2000 National Board of Review Award for Best Acting by an Ensemble; writerdirector

Mamet’s Heist, with Gene Hackman, Danny DeVito, Sam Rockwell, Delroy Lindo and

Patti Lupone; Edmond, screenplay by Mamet based on his play, in which she again starred

opposite Joe Mantegna and William H. Macy; and Redbelt, written and directed by Mamet, in

which she co-starred and co-wrote some of the music with him.

Pidgeon and Mamet are currently in pre-production on Come Back to Sorrento, directed
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by Michael Worth, produced and screenplay by Mamet, and written by Pidgeon based on the

novel by Dawn Powell. Pidgeon and Mamet will also contribute music to the film.

Her other feature film credits include The Dawning, with Anthony Hopkins and Hugh

Grant; Shopgirl, directed by Anand Tucker from a screenplay by Steve Martin based on Martin’s

novel of the same name, in which she starred opposite Martin, Claire Danes, Jason

Schwartzman, Bridget Wilson, Frances Conroy, and Sam Bottoms; and more recently, writerdirector

Brent Huff’s Cat City, starring Pidgeon, Brian Dennehy, and Julian Sands, and The

Lodger, with Alfred Molina and Simon Baker.

Pidgeon’s television credits include the series “The Unit,” “In Justice” and “The Shield,” as

well as the telefilm “Uncle Vanya.”

Pidgeon is a well-respected musical artist. Her albums include “Behind the Velvet

Curtain: Songs from the Motion Picture ‘Redbelt’’ and “Tough On Crime,” both produced by

Grammy Award-winning producer Larry Klein; “Retrospective,” “Four Mary’s”; “N.Y. Girls Club”;

“The Raven,” and the EP “The Blackboard Acoustic Session,” which features two songs cowritten

by Pidgeon and Mamet.

The marvelous thing about any portrait ERNEST BORGNINE (Henry, the Records

Keeper) draws on the screen is that it is always believable. His credibility is unmatched perhaps

because he is such a sincere person in reality. No matter what he’s portraying, you believe him.

Even the hapless McHale of the famous Navy series years ago elicited sympathy.

Ernest Borgnine’s parents emigrated from Italy to Hamden, Connecticut, where he was

born on January 24, 1917. That Italian heritage has always been part of his magic. His mother

took him back to Italy when he was two, but several years later they returned to Connecticut, this

time New Haven, where he completed his education through high school.

From high school he went into the Navy, starting out at the bottom and rising through the

ranks to come out ten years later as a Gunner’s Mate 1st Class. He rode destroyers and was well

liked and respected by his shipmates.

He knew he wanted to be an actor, and enrolled in the Randall School of Dramatic Arts in

Hartford. From there, he broke into the professional ranks at the famous Barter Theatre in

Virginia, where he painted scenery and drove a truck as well as acted.

When he made his Broadway debut as the hospital attendant in “Harvey,” his career was

officially underway. He made a motion picture with the famed Louis de Rouchemont, Whistle at

Eaton Falls. Then, still in New York, he did over 200 live television performances including such

masterworks as “G. E. Theatre” and “Philco Playhouse.”

He played a brilliant part in the film From Here to Eternity, as the brutal stockade

Sergeant, Fatso Judson, and went on to become famous around the world for his Oscar®-
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winning portrayal of the Bronx butcher, Marty. Since then he has done dozens of films. Some of

his favorites include The Catered Affair with Bette Davis and the classic Bad Day at Black Rock.

“McHale’s Navy,” in the sixties, set a standard for broad comedy and ensemble work that

led to many other series in the same genre. Later, as Dominic Santini on

“Airwolf” for three seasons, Borgnine brought a reality to his role that few actors could equal. In

the 90’s he added his own brand of humor as the doorman in “The Single Guy.” His staggering

number of outstanding film roles, now close to 205, has made him something of an icon in the

motion picture community. Reading titles like Bad Day at Black Rock, The Vikings, Torpedo

Run, Ice Station Zebra, Wild Bunch, Flight of the Phoenix, The Dirty Dozen, and The Poseidon

Adventure give only a sample of the dozens of films he has starred in.

In the animation field he can be heard on the hit children’s TV series based on the

animated feature “All Dogs Go To Heaven II” for which he was nominated for an Emmy, and has

a recurring role on the Saturday morning hit “Sponge Bob Square Pants.”

For twenty-five years he went to Milwaukee for his annual appearance as a clown in the

biggest circus parade in the world.

Sexy, charismatic, handsome...these are words used to describe JAMES REMAR

(Gabriel Singer)...Mysterious, intelligent, forceful...words also used to describe James Remar

(What Lies Beneath-Robert Zemeckis-Dir.). When audiences and critics use such diverse words

to describe one man’s work you know they are talking about an actor who completely transforms

himself into whatever character he is called upon to play. Powerful screen presence has always

been the hallmark of James' career, a career of amazing versatility and longevity in which he has

had critical and box office hits throughout the course of his remarkable entertainment adventure.

Whether he is playing a streetwise gang kid (Ajax, The Warriors, 1979-Dir.-Walter Hill), or

a billionaire playboy (Richard Wright, “Sex and the City” 2001-2003) James' impact on the

character he is playing is so complete that these characters have become memorable icons of

American movie history.

Remar's early training with Sanford Meisner at the Neighborhood Playhouse and later

with Stella Adler helped give him a tremendous dedication to authenticity in his work.

This dedication led to James playing parts so truthfully that while the characters (Ganz, 48 Hours-

Dir.-Walter Hill) are extremely vivid...James Remar himself remains something of a mystery.

Having played a gay Nazi hustler opposite Richard Gere in Bent on Broadway, a hard, yet

sympathetic narcotics detective opposite Matt Dillon in Gus Van Sant's independent classic

Drugstore Cowboy, all the way to the tough customs agent in Jon Singleton's smash hit 2Fast

2Furious it's hard to believe they are the same guy!

James' physical presence and dedication to a truthful performance has given him the

pleasure of appearing in over 50 feature films, numerous television projects (both episodic and
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long form) and the New York stage. He has played historical figures, Gen. Omar Bradley opposite

Tom Selleck (2004) in Ike: Countdown to D-Day and Dutch Schultz in The Cotton Club-Dir.-

Francis Coppola (1983). Whether fictional or historical James brings a wonderful watchability to

whatever he does.

James’ work has been honored with an Academy Award® as the star of the 1991 Best

Live Action short subject Session Man, and a SAG award for best ensemble comedy cast “Sex

and the City” in 2001.

Last year James started with a bang appearing as the father to Odette Yustman’s

character in the supernatural hit, The Unborn, directed by David S. Goyer. James was also

recently seen in the Judd Apatow Production Pineapple Express with David Gordon Green (Snow

Angels) directing and starring Seth Rogen and James Franco.

James is currently shooting the fifth season of Showtime’s critically acclaimed series

Dexter...He plays the compassionate but tough ex-cop adoptive Father to Dexter (Michael C.

Hall).

James recently finished shooting The Killing Games opposite Samuel L. Jackson and

Kellan Lutz.

ABOUT THE FILMMAKERS

ROBERT SCHWENTKE (Director) was already an award-winning director in his native

Germany when he made his American film debut with the 2005 thriller Flightplan, with Jodie

Foster. Most recently, he directed Eric Bana and Rachel McAdams in The Time Traveler’s Wife.

Schwentke made his feature debut in 2002 with the dark, moody thriller, Tattoo. The

following year, he wrote and directed The Family Jewels, a semi-autobiographical dark comedy.

Born and raised in Germany, Schwentke studied comparative literature and philosophy

before attending the directing program at the American Film Institute. Upon graduation from AFI,

he began writing and directing for television.

LORENZO di BONAVENTURA joined Columbia Pictures in June 1986 and held

positions in distribution, marketing, and the office of the President.

In February 1989 di Bonaventura joined Warner Brothers, rising swiftly through the

production ranks to head up their film slate. While President, he was involved in over 130

productions. Amongst his biggest critical and commercial successes were: Falling Down, A Time

to Kill, the Matrix series, Three Kings, Ocean’s Eleven, the first 3 Harry Potter movies and

Training Day.
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In January 2003 di Bonaventura formed a production company at Paramount Pictures.

Since its inception, the company has produced 14 pictures. Most recently di Bonaventura

Pictures produced the box-office hits Transformers, Transformers: Revenge of The Fallen, and GI

Joe: The Rise of Cobra, Salt, starring Angelina Jolie, and is currently shooting Transformers 3.

Among the projects in development at the company are Asteroids, based on the Atari

mega-video game; Moscow, the prequel to the Jack Ryan series; and The Associate, based on

the John Grisham thriller and starring Shia LeBoeuf.

MARK VAHRADIAN (Producer) was born in Mission Viejo, California. He is a graduate

of Duke University (’89) and the UCLA School of Law. He spent eight years as a film executive at

the Walt Disney Company, three years as president of Jerry Weintraub Productions, and is

currently president of production for di Bonaventura Pictures.

Currently in production on Transformers 3, Vahradian served as an executive producer

on Transformers in 2007 and on the sequel Transformers: Revenge of the Fallen, the highest

grossing film in 2009, earning more than $800 million worldwide. In 2007, he was an executive

producer on Nancy Drew starring Emma Roberts, and in 2006 he produced Annapolis, starring

James Franco and Tyrese Gibson.

Vahradian has also worked to bring such films as Flightplan, Miracle, Remember the

Titans, Gone in 60 Seconds, Con Air, and Enemy of the State to the big screen.

Most recently, Salt, starring Angelina Jolie and which Vahradian executive produced, was

released to theaters July 2010.

JAKE MYERS (Executive Producer) has worked for the past decade as both a film

producer and studio executive, on projects ranging from small features films to big-budget

movies. He began his industry career in the NY independent film community, becoming a

producer on such films as Joel Hopkins' BAFTA Award-winning Jump Tomorrow.

As a production executive at Miramax Films and Dimension Films, Myers was in charge

of the physical production on Rob Marshall's Academy Award®-winning Chicago. Other films that

he worked on during his four years at the companies included Stephen Frears' Dirty Pretty

Things; Tommy O'Haver's Ella Enchanted; Robert Rodriguez's The Adventures of Sharkboy and

Lavagirl 3-D; Mikael Håfström's Derailed; and Terry Gilliam's The Brothers Grimm, which Myers

co-produced.

More recently, Myers executive producer 1408 starring John Cusack and Samuel L

Jackson, and produced Shanghai, starring Gong Li, John Cusack, Chow Yun-Fat, and Ken

Watanabe.
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In 2003, DC Comics was looking to hire someone as a catalyst to develop and produce

DC properties for Film, Television and other media platforms. GREGORY NOVECK (Executive

Producer) was a natural choice, and once he came aboard as Senior VP, Creative Affairs, DC’s

development slate ignited.

While focusing on DC’s best-known characters alone would add up to a very successful

roster of film and television projects, Noveck, a life-long comic book and science fiction fan, took

a more ambitious approach, making it his mission to expand the brand beyond Superman and

Batman. In addition to Batman Begins, Superman Returns and The Dark Knight, film projects

that Noveck has worked on at DC also include A History of Violence, Constantine, Watchmen,

The Losers (2010), Cowboys and Aliens (2011) and Green Lantern (2011) all for Warner Bros.

In addition to the theatrical slate, Noveck has also spearheaded a bold DTV initiative, DC

Universe Animated Movies. This critical and commercial success helped establish a new

business for Warner Home Video, bringing great characters to life for their most passionate fans.

In live-action television, along with shepherding the continuing success of “Smallville,”

Noveck, Gregory the new series “Human Target,” which debuted on FOX this past January,

garnering great reviews and excellent ratings.

DC Comics is just the latest chapter in Noveck’s entertainment career. Upon graduating

with honors from Bennington College, he moved to Los Angeles, landing a position with CBS

Entertainment’s Business Affairs. Noveck soon realized that his passions lay squarely in the

creative process, prompting stints at Reeves, Rysher, New Line Cinema and Gaumont Television

as his career progressed. Along the way, he worked on a number of films and TV shows across

the spectrum including “Homicide: Life on the Street” (NBC), “Oz” (HBO), “Nash Bridges” (CBS),

“The Show” (Film), “Hard Eight” (Film), “Highlander: The Series” (USA), and “La Femme Nikita”

(USA).

Noveck later joined Platinum Studios, overseeing all aspects of feature/television

production and development. At Platinum, he developed and is co-producing Cowboys & Aliens

(D’Works/Uni). He subsequently developed “Dead of Night” (based of the best-selling Italian

comic book, Dylan Dog) with Dimension Films. For TV, Noveck developed and co-produced

“Jeremiah” (based on the popular graphic novel) for Showtime.

In 2001, he joined Silver Pictures as Sr. VP, Television. In establishing a new division,

Noveck quickly developed the well-received pilots “Newton” (UPN) and “Future Tense” (NBC),

and launched a high-profile reality series for NBC, “The Next Action Star.” It was at Silver

Pictures that Noveck developed his relationship with DC Comics.

DAVID READY (Co-producer) was born in Boston, Massachusetts. He is a graduate of

Washington University in St. Louis (’01). Ready began his career at Warner Brothers Studios
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where he worked on such films as Troy and Batman Begins. He then spent two years as a film

executive at Jerry Weintraub Productions (Oceans 11.)

Currently, Ready serves as vice president of production for di Bonaventura Pictures

where he worked on Transformers: Revenge of the Fallen and Salt starring Angelina Jolie.

Brothers ERICH HOEBER (Screenwriter) and JON HOEBER (Screenwriter) have

worked as screenwriters in Hollywood for the last ten years. Their credits include the comedic

thriller and Sundance favorite, Montana, starring Kyra Sedgwick and Stanley Tucci, and the

Warner Brothers action-thriller Whiteout, starring Kate Beckensale. Their naval action

extravaganza, Battleship, is currently being directed by Peter Berg for Universal.

Erich and Jon have a special working relationship: they can't stand each other. Fueled

by early childhood grudges, their mutual contempt and constant petty bickering generate a

crucible of creativity in which their best ideas are purified.

“Actually, I do all the writing,” confides Jon, “but I let Erich share the credit all the same.

Sometimes I just feel so sorry for him – and for Mom. She’d give anything to see him do well, just

once. Anything I can do to ease her disappointment, you know?”

“The tricky part,” notes Erich, “is feeding him just enough information to make him believe

he’s actually coming up with the material himself. It’s a burden, but I have to do it for Dad. It

tears me up, that sad way he looks at Jon, wishing there was more there.”

The brothers are hard at work on their next opus, The Story of my Youth: One Boy's

Triumph in the Face of Fraternal Tyranny.

WARREN ELLIS (Author of original graphic novel) is an English author of comics,

novels, and television, well known for socio-cultural commentary, both through his online

presence and his writing, which covers trans-humanist themes (most notably nanotechnology,

cryonics, uploading, and human enhancement). He is a resident of Southend-on-Sea, England.

Ellis was born in Essex on February 16, 1968, about seventeen months before Neil

Armstrong landed on the Moon on July 20, 1969; he reports that the televised broadcast of the

event is his earliest coherent memory. He was a student at the South East Essex Sixth Form

College, commonly known as SEEVIC. He contributed comic work to the college magazine,

Spike, along with Richard Easter, who also later began a career in writing. Prior to his career as

a writer Ellis had run a bookstore, a pub, worked in bankruptcy, worked in a record shop and lifted

compost bags for a living.

Ellis' writing career started in the British independent magazine Deadline with a six page

short story in 1990. Other early works include a Judge Dredd short and a Doctor Who one-pager.

His first ongoing work, Lazarus Churchyard, appeared in Blast!, a short-lived British magazine.
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By 1994 Ellis began working for Marvel Comics, where he took over the series Hellstorm:

Prince of Lies with #12, which he wrote until its cancellation with #21. He also did some work on

the Marvel 2099 imprint, most notably in a storyline where a futuristic Doctor Doom took over the

United States. His most notable early Marvel work is a run on Excalibur, a superhero series set

in Britain. He also wrote a four-issue arc of Thor called Worldengine, in which he dramatically

revamped both the character and book (though the changes lasted only as long as Ellis' run on

the book).

Ellis then started working for DC Comics, Caliber Comics, and Image Comics' Wildstorm

studio, where he wrote the Gen spin-off, DV8, and took over Stormwatch, a previously actionoriented

team book, which he gave a more idea and character-driven flavor. He wrote issues

#37-50 with artist Tom Raney, and the 11 issues of volume two with artist Bryan Hitch. He and

Hitch followed that with the Stormwatch spin-off, The Authority, a cinematic super-action series

for which Ellis coined the term "widescreen comics."

In 1997 Ellis started Transmetropolitan, a creator-owned series about an acerbic "gonzo"

journalist in a dystopian future America, co-created with artist Darick Robertson and published by

DC's Helix imprint. When Helix was discontinued the following year, Transmetropolitan was

shifted to the Vertigo imprint, and remained one of the most successful non-superhero comics DC

was then publishing. Transmetropolitan ran for 60 issues (plus a few specials), ending in 2002,

and the entire run was later collected in a series of trade paperbacks. It remains Ellis' largest

work to date.

1999 saw the launch of Planetary, another Wildstorm series by Ellis and John Cassaday,

and Ellis' short run on the DC/Vertigo series Hellblazer. He left that series when DC announced,

following the Columbine High School massacre, that it would not publish "Shoot", a Hellblazer

story about school shootings, although the story had been written and illustrated prior to the

Columbine massacre. Planetary had been notoriously plagued with delays over the course of its

run, finally concluding in October 2009 with the release of issue #27.

Ellis also returned to Marvel Comics, as part of the company's "Revolution" event, to

head the "Counter-X" line of titles. This project was intended to revitalize the X-Men spin-off

books Generation X, X-Man, and X-Force, but it was not successful, and Ellis stayed away from

mainstream superhero comics for a time.

In 2003 Ellis started Global Frequency, a 12-issue limited series for Wildstorm, and

continued to produce work for various publishers, including DC, Avatar Comics, AiT/Planet Lar,

Cliffhanger and Homage Comics.

In 2004 Ellis came back to mainstream superhero comics. He took over Ultimate

Fantastic Four and Iron Man for Marvel under a temporary exclusive work for hire contract.

Toward the end of 2004, Ellis released the "Apparat Singles Group", which he described

as "an imaginary line of comics singles. Four imaginary first issues of imaginary series from an
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imaginary line of comics, even." The Apparat titles were published by Avatar but carried only the

Apparat logo on the cover.

In 2006 Ellis worked on Jack Cross (for DC), which was not well received and

subsequently cancelled. For Marvel, he worked on Nextwave, a 12-issue limited series. He also

worked on the Ultimate Galactus trilogy. Ellis also took over the Thunderbolts monthly title, which

deals with the aftermath of the Marvel Civil War crossover.

In honor of the 20th anniversary of Marvel's New Universe in 2006, Ellis and illustrator Salvador

Larroca created a new series that re-imagines the New Universe, under the title newuniversal.

The first issue was released in December 2006.

Ellis continues to work on several projects for different publishers, including Fell (for

Image), Desolation Jones (for DC/Wildstorm) and Blackgas (for Avatar Comics). Ellis also wrote

an episode of Justice League Unlimited entitled “Dark Heart.”

Ellis has managed a series of online forums and media to promote his written works and

his creative ideals. These forums are sharply moderated by Ellis and his assistants, to suit the

particular purpose for which each one was created. They include the Bad Signal mailing list,

warrenellis.com, and Whitechapel. He is popularly known as "Stalin," "The Love Swami," or

"Internet Jesus" on these forums.

Ellis' first prose novel, Crooked Little Vein, was published in the summer of 2007 by William

Morrow (an imprint of HarperCollins), with a second novel, Listener, to follow. He is also

developing a television series for AMC called “Dead Channel,” for which he will be the sole writer.

It has recently been announced that he is writing an animated direct to DVD feature film,

Castlevania: Dracula's Curse, which will be based on the similarly titled video game Castlevania

III: Dracula's Curse.

Ellis has described himself as "a notorious pain in the arse for getting involved in book design.”

According to a comment made in the first issue of Fell, he has more trade paperbacks in print

than anyone else in the American comic industry.

Ellis wrote a column for the Suicide Girls website that appeared every Sunday from July

to December 2007, entitled "The Sunday Hangover." Ellis is also writing a Second Life column

for Reuters titled “Second Life Sketches,” in which he is known under the name Integral Danton.

In July, 2007 Ellis announced two new projects for Avatar Press; FreakAngels, a free

long-form webcomic illustrated by Paul Duffield, and Ignition City, a five-issue miniseries. He also

has three other current series with Avatar: Anna Mercury, No Hero and Doktor Sleepless.

The first quarter of 2009 saw the release of G.I. Joe: Resolute, a series of web-episodes

written by Ellis.

CULLY HAMNER (Illustrator of original graphic novel) is these days mainly known for

drawing DC Comics' new Blue Beetle series, and as the co-creator, with Warren Ellis, of Red.
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In 2006, he re-teamed with Ellis on the well-regarded Down for Top Cow. For years,

though, he's also been the go-to guy for a long list of projects such as Batman: Tenses, The Ride,

The Titans, Green Lantern, X-Men, Daredevil, Spider-man Unlimited, and many others. More

recently, he worked on DC Comics's Black Lightning: Year One.

FLORIAN BALLHAUS (Director of Photography) served in the same capacity on director

Robert Schwentke’s The Time Traveler’s Wife and Flightplan, as well as Schwentke’s German

film Eierdiebe (“The Family Jewels”).

Ballhaus, the son of famed cinematographer Michael Ballhaus, began his career as a

camera assistant and rose through the department ranks to camera operator and subsequently to

a D.P. After much success in Germany in films and television, Ballhaus’ made his mark in 2003-

2004 on ten episodes of the wildly popular television series “Sex and the City.”

Shortly thereafter, he collaborated with Schwentke on Flightplan, followed by The Devil

Wears Prada, Definitely, Maybe, Marley & Me, Schwentke’s The Time Traveler’s Wife and the

recent Did You Hear About The Morgans?

ALEC HAMMOND (Production Designer) is thrilled to make RED his fourth collaboration

with director Robert Schwentke. Prior to RED, Hammond most recently designed The Back-up

Plan for director Alan Poul, and The Invention of Lying for Ricky Gervais and Matt Robinson.

Hammond has also continued his collaboration with writer/director Richard Kelly by

designing The Box; Hammond previously designed Kelly’s first two films, Southland Tales and the

cult-favorite Donnie Darko. He designed Street Kings, the sophomore directorial effort by David

Ayer (Harsh Times, Training Day), starring Keanu Reeves, Forest Whitaker and Hugh Laurie.

Prior to completing Flightplan, in which he designed a next-generation Jumbo Jet from

nose to tail, Hammond designed The Contender for director Rod Lurie, as well as Lurie’s first

television pilot, “Capital City.” He also designed the studio films First Daughter, for director

Forrest Whitaker, and the live action/animated feature Garfield.

His television design credits include the series pilots for “Lie to Me,” “12 Miles of Bad

Road,” for HBO, with Lilly Tomlin and Mary Kay Place, and the “Wedding Chapel” pilot for Fox.

Hammond’s motion picture credits as an art director include The Cat in the Hat, Men in

Black II, K-Pax, Austin Powers: The Spy Who Shagged Me, Lost & Found and Tinseltown.

Prior to, and occasionally during his film career, Hammond was a theater and opera set

and costume designer, most recently designing “To Kill a Mockingbird” for the Intiman Theater in

Seattle. He has designed scenery and costumes for the stage directors Bartlett Sher, Joanne

Akaliatis, James Bundy, Tazwell Thompson, Fracaswell Hyman and many others. Hammond’s

designs have been seen at Julliard, Yale Rep, The Intiman, Indiana Rep, Playmakers Rep,
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Williamstown Theater Festival, Idaho Shakespeare Festival, Great Lakes Theater Festival and

Off-Broadway.

He was awarded the inaugural Princess Grace Faberge Award in 1994, and was

awarded their highest honor, the Statue Award, for career achievement in 2008. Hammond is a

summa cum laude, Phi Beta Kappa graduate of Amherst College and received his MFA at the

Yale School of Drama where he was the Oenslagger Prize winner.

RED marks Academy Award®-winning film editor THOM NOBLE’s third collaboration with

director Robert Schwentke, having edited the director’s The Time Traveler’s Wife and Flightplan.

Noble won the Oscar® for Best Film Editing for Peter Weir’s Witness in 1986 and

received a second nomination in 1991 for Ridley Scott’s groundbreaking film, Thelma & Louise.

Noble also won the American Cinema Editors Eddie Award for Witness, and received BAFTA

Award nominations for Witness and Thelma & Louise.

His numerous other credits as film editor include Passengers, Vertical Limit, Inspector

Gadget, The Mask of Zorro, The Scarlet Letter, The Hudsucker Proxy, Body of Evidence, The

Exorcist III, Mosquito Coast, Poltergeist II: The Other Side, Red Dawn, Who Is Killing The Great

Chefs of Europe, The Apprenticeship of Duddy Kravitz and Francois Truffaut’s Fahrenheit 451,

which was Noble’s first feature film credit as film editor.

Truffaut , Weir and Ridley Scott are just three of the famed film directors with which Noble

has worked. The list also includes Otto Preminger, The Coen Brothers, Tony Richardson, Bob

Rafaelson, Roland Joffe and John Milius.

RED is SUSAN LYALL’s (Costume Designer) second collaboration with director Robert

Schwentke . They worked together previously on the thriller Flightplan starring Jodie Foster.

Lyall’s credits include four other films with Jodie Foster: The Beaver, Home For The

Holidays, Nell and Little Man Tate. Other more recent credits include Remember Me directed by

Allen Coulter starring Robert Pattinson; the critically acclaimed Rachel Getting Married for

director Jonathan Demme; and Killer Films’ Motherhood, starring Uma Thurman and directed by

Katherine Dieckmann.

Lyall also designed costumes for the romantic comedy Music & Lyrics starring Hugh

Grant, and the inspiring true-life football drama Invincible, starring Mark Wahlberg. Lyall has

worked with many gifted directors including Michael Apted (Extreme Measures, Blink and

Thunderheart), David Mamet (State and Main, The Spanish Prisoner), Mark Pellington (The

Mothman Prophecies) and Steven Soderbergh (“King of the Hill”).

# # #
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SUMMIT ENTERTAINMENT Presents

A di BONAVENTURA PICTURES Production

A ROBERT SCHWENTKE Film

BRUCE WILLIS

MORGAN FREEMAN

JOHN MALKOVICH

and HELEN MIRREN

RED

KARL URBAN

MARY-LOUISE PARKER

BRIAN COX

JULIAN McMAHON

REBECCA PIDGEON

ERNEST BORGNINE

JAMES REMAR

with RICHARD DREYFUSS

Casting by

DEBORAH AQUILA, CSA

TRICIA WOOD, CSA

Music Supervisor

JULIANNE JORDAN

Music by

CHRISTOPHE BECK

Visual Effects Supervisor

JAMES MADIGAN

Costume Designer

SUSAN LYALL

Editor

THOM NOBLE

Production Designer

ALEC HAMMOND

Director of Photography

FLORIAN BALLHAUS
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Co-Producer

DAVID READY

Executive Producers

GREGORY NOVECK

JAKE MYERS

Produced by

LORENZO di BONAVENTURA

MARK VAHRADIAN

Based on the Graphic Novel by

WARREN ELLIS and CULLY HAMNER

Screenplay by

JON HOEBER & ERICH HOEBER

Directed by

ROBERT SCHWENTKE

36

Unit Production Manager Whitney Brown

First Assistant Director Andrew Robinson

First Assistant Director Myron Hoffert

Second Assistant Director Grant Lucibello

CAST

(in order of appearance)

Frank Moses Bruce Willis

Sarah Ross Mary Louise Parker

Woman Neighbor Heidi Von Palleske

Fred Jefferson Brown

William Cooper Karl Urban

Hanged Man Chris Owens

Cynthia Wilkes Rebecca Pidgeon

Joe Matheson Morgan Freeman

Marna Jacqueline Fleming

Paramedic Randy Wade Kelley

Endercott Jason Guiliano

Cop at Intersection Alec Rayme

Retirement Home Assassin Lawrence Turner

Mrs. Chan Emily Kuroda

Retirement Home Detective Joe Chrest

Nurse Justine Wachsberger

Wilkes’ Secretary Tara Yelland

Henry, The Records Keeper Ernest Borgnine

Marvin Boggs John Malkovich

Businesswoman Audrey Wasilesky

Gabriel Singer James Remar

Surveillance Techs Dmitry Chepovetsky

Matthew Olver

Ivan Simonov Brian Cox

Lead CIA Tactical Officer Jason Weinberg

Security Chief Tony DeSantis

Firefighter Greg Bryk

Victoria Helen Mirren
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Alexander Dunning Richard Dreyfuss

FBI Commander Neil Whiteley

Interrogator Robert Morse

Interrogation Surveillance Tech Josh Peace

Michelle Cooper Michelle Nolden

Cooper’s Son Jake Goodman

Cooper’s Daughter Tess Goodman

Security Woman Desiree Beausoleil

Fundraiser Greeter Laura de Carteret

Agent Burbacher Jonathan Lloyd Walker

Robert Stanton Julian McMahon

Intro Speaker Murray McRae

Banquet Guest Cindy Dukoff

Lone Agent Thomas Mitchell

Agents Bernadette Couture

Chavis Brown

Aaron Khon

Band Members George Kash Bob Reeves

John Marmora Leo Sullivan

Ron Johnston Mark Ferguson

John MacLeod Anthony Marmora

Steve McDade Lenny Solomon

Bob DeAngelis Valerie Winn

Stunt Coordinator Paul Jennings

Stunt Coordinator Toronto Jamie Jones

Assistant Stunt Coordinator Steven Ritzi

Fight Coordinator Buster Reeves

Key Stunt Rigger Tom Farr

Stunt Rigger Jeff Ong

Cast Stunts Stuart Wilson Kelly Jones

Maja Stace-Smith Alison Reid

Stacey Carino Shawn Orr

Rick Pierce Brian Jagerski

Mike Chute Daryl Patchett
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Michael Mukatis Riley Jones

Hubert Bourder Brayden Jones

Dana Jones John Stead

Cosette Derome Matt Birman

Stunts

Christopher Mcguire Cheryl Quiancos Rick Parker

Max White Neil Davison Spencer Birman

Jake Loube Liise Keeling Kevin Rushton

Dean Copkov Ed Queffelec Steve Shackleton

Darren Mcguire Brad Bunn Nick Alachiotis

Cotton Mather John Stoneham Jr. James Binkley

Brent Woosley Monte Thompson Dan Shea

Marco Bianco Joel Harris Alicia Turner

Mathieu Ledoux Steve Lucescu

Stunts New Orleans Lex Geddings Courtney Schwartz

Chick Bernhardt Garrik Palumbo

Jeff Galpin Holly O’Quinn

Gary Baxley Trace Cheramie

Eddie Matthews Chris Fanguy

Tim Bell Danny Cosmo

Paul Baxley Mike Mayhall

Josh Zimmerman Lee-Anne Telford

Josh Petro Rudy Weber

Ross Ruben Hunter Baxley

Troy Wilson Paul Borne

Heather Wilson Thirl Haston

Brent Melanchon Josh Mueller

Additional Editor Matt Diezel

“A” Camera Operator Thomas Lappin

“B” Camera Operator Tim Merkel

“A” Camera First Assistant Russel Bowie

“B” Camera First Assistant John Harper
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“A” Camera Second Assistant Darren Spriet

“B” Camera Second Assistant Brian Cassar

Camera Loader Max Armstrong

Video Assist Operators Paul Thompson

Anthony Nocera

Video/Computer Playback Greg Whiteside

Playback Coordinator Kris Wood

Camera Trainee Johnathan Holmes

Script Supervisor Susie Marucci

Sound Mixer Glen Gauthier

Boom Operator Steve Switzer

Cable Puller Jason McFarling

Post Production Supervisor Sara Romilly

Visual Effects Editor Neil Greenberg

First Assistant Editor Lisa Cossettini

Second Assistant Editor Brian Ufberg

Editorial Assistants Steven Cuellar

Cam McLauchlin

Gaffer Franco Tata

Best Boy Danny Piva

Set Lighting Technicians Vincent Borg

Stephen Myers

Nigel Draper

Chris Takacs

Generator Operator John Sztejnmiler

Rigging Gaffer Paul Spaven

Rigging Best Boy Stephen Spurrell

Set Wireperson Dave Kellner

Key Grip Rico Emerson

Assistant Key Grip Sean Bordeau

Dolly Grip Robert Cochrane

Grips Richard Teodorczyk
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Robert Vigus

Glen Goodchild

Rigging Grip Mongo Andrews

Assistant Rigging Grip Shaun Kuebeck

Location Manager Marty Dejczak

Assistant Location Managers Dave McIlroy

Scott Alexander

Location Production Assistants Kati Moore

Adam Meaden

Neville Hadfield

Property Master Deryck Blake

Assistant Property Master Charles McGlynn

Property Buyers Michael Meade

Brenda McClennin

Art Director Brandt Gordon

First Assistant Art Director Colin Woods

Second Assistant Art Directors Tania McGowan

Stephanie Woloshyn

Set Decorator Cal Loucks

Assistant Decorator Jeffrey A. Melvin

Set Buyers Avril Dishaw

Alexandra Hooper

Kari Measham

Lead Set Dresser Carlos Caneca

Set Dressers Mark Harman John Morrison

David DeMarinis Ken Clark

Toni Wong Nick Fischer

Don McQueen Henry Jesiak

Art Department Production Claire Worthington

Assistant

Clearances Coordinator Mara McSweeny

Storyboard Artist Andrew Garcia-Price
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Assistant Costume Designers Cori Burchell

Amy Ritchings

Costume Supervisor Roslyn Hanchard

Costume Buyers Renee Braevener

Karen Lee

Set Supervisor Christina Cattle

Truck Supervisor Susan Nycz

Costumer to Mr. Willis Andre Schulz

Costumer to Mr. Freeman Cathie Valdovino

Extras Costume Coordinator Karen Renaut

Costume Assistants Garet Reilly

Makeup Department Head Jordan Samuel

Key Makeup Patricia Keighran

First Assistant Makeup Elizabeth Gruszka

Makeup Artist to Mr. Willis Gerald Quist

Makeup Artist to Mr. Freeman Mike Hancock

Contact Lens Technician Mandy Ketcheson

Hair Department Head Jennifer O’Halloran

Key Hair Patricia Medina

First Assistant Hair Stylist Teresa Buccione

Hair Stylist to Mr. Freeman Deena Adair

Production Coordinator Stefan Steen

Assistant Production Coordinator Jonathan Pencharz

Travel Coordinator Aaron Horton

Production Secretary Aishleen McCann

Associate Producer Misha Skoric

Associate to Producer Linda Pianigiani

Assistant to Mr. di Bonaventura Elise Aliberti

Assistant to Mr. Vahradian Andrew Fischel

Assistant to Mr. Noveck Aria Moffly

Assistant to Mr. Myers Daniel-Konrad Cooper

Assistant to Producers Jodi Tario
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Assistants to Mr. Willis Stephen Eads

Gordon Weiske

Assistant to Ms. Parker Emily Ward

Assistant to Mr. Freeman Quentin Pierre

Assistant to Ms. Mirren Karis MacDougall

Cast Assistant Jennifer Haufler

Office Production Assistants James Burke

James Torgerson

Second Second Assistant Director Tyler Delben

Third Assistant Directors Siluck Saysanasy

Adam Bocknek

Set Production Assistant Travis McConnell

Production Accountant M. Ross Michaels

Post-Production Accountant Diana Ascher

Trevanna Post

First Assistant Accountants Timothy Clarkin

Janet Chandler

Second Assistant Accountants Rachel Clarke

Candace Kunderman

Third Assistant Accountants Luz Magcawas

Emily Halfon

Construction Accountant Darlene Abbott

Casting Associate Lisa Zagoria

Casting Assistant Melissa Tang

Canadian Casting Associate Millie Tom

Canadian Casting Assistant Johnathan Oliveira

Extras Casting by Rita Bertucci

Dialogue Coaches Diane Pitblado

Michael Caruan

Unit Publicist Joe Everett

Still Photographer Frank Masi

Construction Coordinator John Mackenzie

Head Carpenter Brian van de Valk

Assistant Head Carpenters David Dicorpo
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Jerry Beaudrow

Key Construction Labourer Pete Harwood

On Set Carpenter Ron Bunt

Carpenters Joe Fraser Doug Ingle

Rob Bonney Gary Legault

Mike Bunt Jeff Pryce

Jamie Child Maurice Roy

Attilo Cimini Nick Stinson

Wayne Collins Blaine Twyne

Paul Dzatko Brian Weir

Richard Gregory David Wewoir

Paul Hamilton Ian Worling

Henry Ilola

Construction Labourers Brandon Breen

Steve Harrison

Craig McLauchlan

Mike Newton

Dan Scanlon

Construction Driver Roy Lance

Key Scenic Artist Cameron S. Brooke

Lead Scenic Artist Robert C. Brooke

Head Painter Dave Rosa

Assistant Head Painter Victor “Chikko” Quon

Key Scenic Labourer Chris Hanson

Head Scenic Labourer Jamie Staples

On Set Painter Glenn Locke

Scenic Painters Joe Bower Robin Renter

Goran Ivankovic Randy Ross

Andy Mistelbacher Derek Stephenson

Ian Nelmes Ron Troost

Shawn Peckford Yvann Watkins

Steve Quon Stephanie Yarymovich

Scenic Labourers Rob Jones

Drew Miller
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Patrick O’Connor

Bobby Quon

Scenic Drivers Pal Dongo

Marcel Berube

Greens Coordinator Jim Peters

Key Greens Mike Vanderteems

Greens Lead Henry Gardner

Transportation Coordinator Mark Van Alstyne

Transportation Captain Rob Davis

Transportation Co Captain Carl Severin

Drivers Brian Doran Steven Sacrob

Steve Pyke Robert N. Sills

Aubrey Christopher Dean Witthun

Randy Hastings Ron Coles

Don B. Morely Maz Taebi

Joe Norris Jr.

Driver to Mr. Freeman Robert Gaskill

Special Effects Driver Kevin Murphy

Set Drivers Marty Munro

Bill Patridge

Honeywagon Operator Jennifer McCormack

Picture Car Coordinator Marco Sousa

Transportation Department Clerk Dana Stewart-Burgoyne

Special Effects Coordinator Laird McMurray

Special Effects Assistant Lisa Pacitto

Coordinator

Pyro Supervisor Arthur Langevin

Key Special Effects Marcus Rait

Special Effects Shop Key Barry Watkins

Special Effects Head Labourer Neil Crawford

Special Effects Labourer Cosmo Frederico

Special Effects Office Administrator Yvonne McMurray

Special Effects Driver Gerry Savoy
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Head Armourer Charles Taylor

Lead Armourer Alan Vrkljan

Armourers Dave Thompson Larry Wheatley

Ron Kurelo Mike Babineau

Jarrod Underwood Steve Campbell

Steve Minuskin Graham Robertson

Juan Aguat

Mr. Willis’ Personal Security Guard George Ploszczansky

Medic Meghan Smith

Catering by Blazing Kitchen

Crafts Services by Stargrazing

JP O’Donnell

Tasmin Smith

Supervising Sound Editor David McMoyler

Sound Re-Recording Mixers Michael Minkler, C.A.S.

Tony Lamberti

First Assistant Sound Editor Gayle Wesley

Sound Designer Jon Title M.P.S.E.

Dialogue Editors Michelle Pazer

Kimaree Long

ADR Editor Frederick H. Stahly M.P.S.E.

Sound Effects Editors Ben Wilkins

Hector Gika M.P.S.E.

Foley Supervisor Paul Aulicino

Foley Mixer Nerses Gezalyan

Foley Artists Gary A. Hecker

Katie Rose

ADR Mixers Ron Bedrosian

Robert Deschaine

Greg Steele

ADR Recordists Julio Carmona

Tami Treadwell

Greg Zimmerman

ADR Voice Casting by The Loop Troop

Terri Douglas

Sound Stage Recordists Greg Townsend
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Craig Mann

Post Production Coordinator Betty Burkhart

SECOND UNIT

Second Unit Director Gary Capo

Director of Photography David Herrington

First Assistant Director Simon Board

Second Assistant Director Aric Dupere

Third Assistant Director Beau Ferris

Nick Lopez

Production Coordinator Shelly A. Boylen

Assistant Production Coordinator Darryl Assinck

Production Assistant Tori Lambermont

“A” Camera Operator Perry Hoffman

“B” Camera Operator Mark Willis

“A” Camera First Assistant Ciaran Copelin

“B” Camera First Assistant Bradley Crosbie

“A” Camera Second Assistant Ari Magder

“B” Camera Second Assistant David Orton

Camera Loader Sarah Warland

Video Assist Operator Ron Schlueter

Script Supervisor R. Emerson John

Sound Mixer John Thompson

Boom Operator Alan Zielonko

Gaffer Michael Hall

Best Boy Gary Deneault

Set Lighting Technicians David Allen

Nikki Holmes

Desiree Lidon

Generator Operator John Irwin

Key Grip Michael O’Connor

Assistant Key Grip Jason LeNoury

Location Production Assistant Jared Burton

Property Master Ron Hewitt

Set Costume Supervisor Bonnie Sutherland

Truck Costume Supervisor Lou DeCapo

On Set Dresser Brenton Brown
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Key Makeup Mario G. Cacioppo

First Assistant Makeup Sandra Wheatle

Key Hair Kelly Shanks

First Assistant Hair Paulina Harcus

Still Photographer Michael Gibson

Transportation Captain Tim Hilts

Transportation Co Captain Ron Hilts

Drivers Lalchan Samaroo

John Mourtzis

Brian Jennison

Picture Car Captain Pierre Naday

Special Effects Supervisor Rocco Larizza

Key Special Effects Mike Innanen

Special Effects First Assistant Drew Longland

Special Effects Driver Patrick Batchelor

Medic Yan Regis

Catering by Jewel Catering

Craft Services Jeff Brush

NEW ORLEANS UNIT

Unit Production Manager Edith LeBlanc

Second Assistant Director Steve Battaglia

Second Second Assistant Director Matt Paull

Steadicam Operator Andrew Rowlands

First Assistant Camera Robert Baird

Second Assistant Camera Matt Gaumer

Camera Loader Aeron McKeough

Video Assist Operator Wylie Whitesides

Production Sound Mixer Paul Ledford

Boom Operator Chris Welcker

Utility Sound Technician Kenny Delbert

Gaffer Andy Ryan

Best Boy Electric Paul Olinde

Electricians Brad Garris

Richard Landry

Jake Sauerbrey

Robb W. Turner
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Rigging Gaffer Tarik Naim Alherimi

Rigging Best Boy Russell Beard

Rigging Electrics Christopher “Matrix” Meydrich

Jared Talbot

Balloon Technician Larry Cottrill

Key Grip Charlie Marroquin

Local Key Grip Gilly Charbonnet

Best Boy Grip Lee McLemore

Dolly Grip Buddy Carr

Richard T. Hoover

Grips Luciano “Lucky” Flores Scott Luttrell

Joe Lotuaco Lucas Porterfield

Kevin A. Luster

Key Rigging Grip Frankie Jones

Best Boy Rigging Grip Rowland M. Egerton

Rigging Grips Gary J. Cadow

Kevin Nisby

Location Manager David Ross McCarty

Assistant Location Managers Jessica Seifert McCarty

Kai Thorup

Marine Coordinator Nick Spetsiotis

Boat Captain Allan Carman

Boat Wrangler Darren Nichols

Property Master Michael S. Martin

First Assistant Property Jorin Ostroska

Property Assistants Robin Simmerly

David Warburton

Set Designer Dave Kelsey

Set Decorator Alice Baker

Leadperson Michael A. Johnson

Set Dressers Kenneth Chauvin Alixandra Petrovich

Gregory T. Geniusz Bill Walters

Sid Lambert Matthew Williams

Pat O

On Set Dresser Grahme Perez

Art Director Kelly Curley

Art Department Coordinator Kim Murphy
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Art Department Assistant Heather Korman

Costume Supervisor Alison L. Parker

Key Set Costumer Kasey C. Bazil

Costumers Malikka Colston Coston

Wendy Talley

Costume Production Assistant Vanessa Lacy

First Makeup Assistant Allison Gordin

Assistant Hair Donna Spahn Jones

Additional Hairstylist Carl G. Variste

Production Supervisor Marjorie Ergas

Production Coordinator Jennifer Ray

Assistant Production Coordinator Lauren Von Huene

Production Secretary Bryan Gardiner

Office Production Assistants Sam Cespedes

Anne Fader

Key Set Production Assistant Slaid Parker

Set Production Assistants Renee Marsella

“Big” Ben Collinsworth

Kevin Lorio

Patrick Mizell

First Assistant Accountant Karen Yokomizo

Payroll Accountant Todd C. Spears

Accountant Clerk Nina Timphony Faucheux

Casting by Lisa Mae Fincannon

Background Casting by Robin Batherson

Extras Casting Assistants Jared Briley

Anne Carriere

Marcy Punch

Special Effects Coordinator Jeff Brink

Special Effects Foreperson Charles Simunek

Pyro Technician David K. Nami

Special Effects Technicians Jim Bilz Shane Gross

Stephen Bourgeios David Nash

Dennis Cronan Jr.

Stunt Office Coordinator Alexis Barron

Construction Coordinator Jason Perlander

Construction Foreman Robert C. Beck Jr.
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Carpenter / Property Builder Mark Haas

Painters Cecile Aymami

Cam Kelsey

Standby Painter P. Gail Briant

Lead Greens Scott C. Bivona

Transportation Captain Poland P. Perkins

Transportation Dispatcher Gwendalane Ramos

Picture Car Coordinator Bus Bill Barillaro

Drivers Zandra Baptiste Roy Maggio

Bruce Billings June R. Marshall

Raphael Brown Jr. Phuong Pham

Terrance M. Butler Jesse Quiet

Gerard O. Callahan Jr. Cyril A. Rando

Mack Douglas Gregory Scott

Jerry Everett Willie C. Stringer Jr.

Wesley P. Gilbert Jack J.Terranova

Jackie Gondrella Keith Venson

Peter Gondrella Jr. Sim Wilson

Ricky Hawkins Gethin Anthony

Lawrence Johnson Jack Ream

Gregory Jones Chris Lombard

Dwayne Lain Andrew Harrington

Bruce Lane Loui J. LeRoy

Clint Langford Hillary Moore

Robert Larose

Head Armourer Michael Papac

Armourer Vincent Flamerty

Medic Frank Duffy

Catering by Alex’s Catering

Head Chef Luis Montenegro

Assistant Chefs Carlos Sandoual Inmar Hajarro

Alvaro Chiguila Freddy Morales

Mario Flores

Craft Services Kathleen Lynch

Craft Services Assistants Alison Miranda

Amy Duncan
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NEW ORLEANS 2ND UNIT

First Assistant Director Batou Chandler

Second Assistant Directors Caroline O’Brien

Sherman Shelton

Director of Photography Gary Capo

Camera Operators Michael Applebaum

Jerry M. Jacob, SOC

Jeff Tufano

First Camera Operators Joe Waistel Channing Brenholtz

Wade Whitley Brice Reid

Second Assistant Camera Justin Cooley Mike Kennedy

Operators Jeff Taylor Lisa R. Lengyel

Camera Loader Jonathan Robinson

Video Assist Operators Victor Brunette

James Allen Sheppard

Script Supervisor Sam Sullivan

Sound Mixer Richard Schenxnayder

Boom Operator Jimmy “Coach” Armstrong

Gaffer Michael B. McLaughlin

Best Boy Electric Nathan Tape

Electricians Jacob Borck

Scott Morrison

Chewie Pappas

Key Grip Kenneth Coblentz

Best Boy Grip “Big” Mike Bonnett

Dolly Grip Wayne A. Sharp

Grips Leonard LeBell

R. Scott LeBell

Rick Secosky

Nathan Winner

Assistant Location Manager Jason A Waggenspack

Property Master John Gathright

Property Assistant Andy “Andy” Lesseigne III

On Set Dresser John Sanchez

Key Costumer Jillian Kreiner

Set Costumer Malikka Coston Scott

Makeup Department Head Paige Reeves
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Hair Department Head Yolanda Mercadel

Production Coordinator Bernadette J. Gonzales

Office Production Assistant Tim Sigur

Key Set Production Assistant Shannon Parker

Set Production Assistants Derrick Bentley Wells

Iran Kuykendall

Jason Chandler

Standby Painter Gordon L. Peck Jr.

Transportation Captain Oscar A. “Big O” Austin Jr.

Head Chef Alfonso Barrientos

Assistant Chefs Gerardo Monzon

Jorge Santos

Craft Services John Landers

Medic Jed Carter

Visual Effects Producer Bernardo Jauregui

Visual Effects Coordinators Darryl S Stawychny

Joseph Shahwood

Katie Stetson

Visual Effects Assistants Sandra Lombardi

Lauren Rordriguez

Pre-Visualization 3D Artist Harout “Steve” Kahwati

Animators Jakub Pazera

Steve Corbett

Post-Visualization Artist Michael Boden

Visual Effects and Digital Animation CIS Vancouver

By

Visual Effects Supervisor Randy Goux

Visual Effects Producer Jinnie Pak

Visual Effects Coordinator Curtis Tsai

Visual Effects Production Dennis Hoffman

Supervisor

Executive Producer Shauna Bryan

Digital Production Supervisor Jason Dowdeswell

Head of 3D and Technology Peter Bowmar
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CG Lead Dan Mayer

CG Artists Biren Venkatraman Casey Rolseth

Blair Werschler Mike Borgstrom

Head of 2D Christine Petrov

Composite Supervisor Abel Milanés

Compositors Allan Lee Jessica Wan

Bruce Woloshyn Matt Yeoman

Dan Brittain Ryan Epp

Daniel Cairnie Stu MacRae

Debora Dunphy Tiago Santos

Fredik Hoglin Tom McHattie

Graeme Baitz Tristan Porter

Visual Effects Editor Adam Estey

Digital Effects Colorists Zane Harker

Kristin Dearholt

Matchmove Artists Peter Hart

Drew Shields

Kate Lee

Roto Artists Alexis Chapman

Joni Williams

Pipeline Technician Kay Cloud

Systems Administration Ronald Knol Grant Bowen

Chi Pham Mike Tuffy

Joe De Michelis

Visual Effects by Zoic Studios

Visual Effects Supervisor Rocco Passionino

Visual Effects Producer Raoul Yorke Bolognini

2D Supervisors Chris Jones Colin Liggett

Jon Anastasiades Phillip Broste

Matte Painting Supervisor Sydney Dutton

Visual Effects Coordinator Andrew Cox

Sheila Giroux

BC Producer Chris Roff

2D Team Wade Ivy Neil Ghaznavi

Ristra Fajarwaty Rob Bannister
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Darren Mackay Mike Diltz

Geeta Basantani Ryan Dutour

Harrison Rutherford Rob Price

Kenton Rannie

Visual Effects by Radium

Visual Effects Supervisor Dariush Derakhshani

Visual Effects Producer Matt Thunell

Design Supervisor Limbert Fabian

Senior Compositor Dag Ivarsoy

Visual Effects Coordinators Jody Wilson

Adam Reeb

Senior CG Artist Richard Wardlow

CG Artists Dave Damant

Brian James Lee

Compositors Kyle McCauley

Joe Censoplano

Brady Doyle

Designer Arpine Alexanian

Visual Effects by Saints LA

Visual Effects Supervisors Mark M. Larranaga

Zachary Kinney

Visual Effects Producer Greg Laube

Digital Artists Johnathon Cormier

Christopher Cornwell

Digital Intermediate Producer EFilm

Supervising Digital Colorist Steven J. Scott

Second Colorist Andrew Francis

Digital Intermediate Producer Loan Phan

Digital Intermediate Assistant Phillipe Majdalani

Producer

Digital Opticals Gus Doran
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Color Timer Chris Regan

Digital Opticals by CIS Hollywood

Dolby Consultant Thomas “Coach” Ehle

Additional Music by Mark Kilian

Music Editors Jennifer Nash

Matt Fausak

Temp Music Editor Richard Ford

Score Producer Jake Monaco

Music Recorded and Mixed by Casey Stone

Score Recorded by Steve Kaplan

Score Coordinator Matthew Janszen

Music Preparation by Robert Puff

Orchestra Contractor David Sabee

Music Scoring Assistant Nick Fevola

Music Coordinator Jessica Neilson

SONGS

“Home in Your Heart”

Written by Otis Blackwell

and Winfield Scott

Performed by Solomon

Burke

Courtesy of Atlantic

Recording Corp.

By Arrangement with

Warner Music Group Film

& TV Licensing

“Sunrise in China”

Written and performed by

Scott Seegert

Courtesy of Crucial Music

Corporation

“Carry on Christmas”

Written by David Molyneux

Courtesy of De Wolfe

Music USA

“I Want to be Loved”

Written by Willie Dixon

Performed by Muddy

Waters

Courtesy of Columbia

Records

By arrangement with Sony

Music Licensing

“Emergency” (From the

motion picture “Two

Weeks Notice”)

Composed by John Powell

Courtesy of Warner Bros.

Ent

“Cissy Strut”

Written by Joseph

Modeliste, Jr., George

Joseph Porter, Jr., Arthur

Lanon Neville and Leo

Nocentelli

Performed by The Meters

Courtesy of Rhino

Entertainment Company

By arrangement with

Warner Music Group Film

& TV Licensing

“Doctor My Eyes”

Written and performed by

Jackson Browne

Courtesy of Elektra

Entertainment Group

By arrangement with

Warner Music Group Film

& TV Licensing
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“Back in the Saddle”

Written by Tyler/Perry

Performed by Aerosmith

Courtesy of Columbia

Records

By arrangement with Sony

Music Licensing

“Remember”

Written by Irving Berlin

Performed by The George

Kash/John Marmora Band

“Calling All Unites to

Broccolino”

Written by Massimio

Martellotta

Performed by Calibro 35

(Massimo Martellotta,

Luca Cavina, Enrico

Gabrielli, Fabio Ronadinini

and Tommaso Colliva)

Courtesy of Nublu

Records

Main and End Titles Designed by Picture Mill

Main Titles Art Director David Clayton

Main Titles Producer Elizabeth Dewey

Main Titles Lead Animator Johnathon Wolfe

Main Title Designer Iris Azadi

End Titles Typography by Scarlet Letters

Lighting & Grip Equipment Provided William F. White International Inc.

by

Post Production Sound Facilities CSS Studios – Soundelux & Todd-

Provided by AO

Payroll Services Provided by Cast & Crew

Completion Bond Provided by International Film Guarantors

Insurance Provided by DeWitt Stern Group

John Hamby

Lida Davidians

Giovanni Lopez

Legal Services Provided by Reder & Feig LLP

Ben Reder

Michael Park

Music Consultant Paul Katz & EYE2EAR><MUSIC

Music Clearance and Legal Christine Bergren Music Consulting

Services Provided by Christine Bergren

Ali Cummings

Clearances Provided Cleared By Ashley, Inc.

Ashley Kravitz

Production Financing Provided by Comerica Entertainment Group

(Logo)

Jared Underwood

Todd Steiner

David Oliver

Tax Incentive Consulting Services Canada Film Capital

Provided by

Stock Footage Provided by Thought Equity Motion Corbis
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J12 Watch Advertisement Copyright CHANEL 2009. Photographer: Guido Mocafico

SupermanTM and BatmanTM Pajamas courtesy of DC Comics

DVD Covers Courtesy of Universal Studios Licensing LLP

AT&T Real Yellow Pages Directory Courtesy of AT&T Advertising Solutions

City of Toronto Archive Photographs Courtesy of the City of Toronto Archives and the Toronto

Transit Commission

Special Thanks to the Office of Entertainment Industry Development and the people of Louisiana

(Louisiana Entertainment.gov Logo)

THE PRODUCERS WISH TO THANK:

IWC Schaffhausen

Clairmont Camera

New Deal Studios, Inc.

Ontario Media Development Corporation

(OMDC logo)

IATSE (logo)

Local 399 (logo)

ACTRA (logo)

DGC Ontario (logo)

Color by Deluxe (logo)

Dolby Digital (logo)

DTS (logo)

Fujifilm (logo)

Kodak (logo)

MPAA No. 46277 (logo)
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Ownership of this motion picture is protected under the laws of the United States and all other

countries throughout the world. All rights reserved. Any unauthorized duplication, distribution, or

exhibition of this film or any part thereof (including soundtrack) is an infringement of the relevant

copyright and will subject the infringer to severe civil and criminal penalties.

Ownership of this motion picture is protected by copyright and other applicable laws, and any

unauthorized duplication, distribution or exhibition of this motion picture could result in criminal

prosecution as well as civil liability.

© 2010 Summit Entertainment, LLC. All Rights Reserved.

Summit Entertainment (logo)

MPAA Card
