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Production Information
“Now I lay me down to sleep,

I pray the Lord my soul to keep.  

If I should die before I wake,

I pray the Lord my soul to take.”

—18th Century Children’s Prayer

WES CRAVEN (A Nightmare on Elm Street, The Hills Have Eyes, Scream series) brings audiences closer to terror in Rogue’s 3-D My Soul to Take.  In the sleepy town of Riverton, Massachusetts, legend tells of the Riverton Ripper, a serial killer with multiple personalities who swore he would return to murder the seven children born the very night he died.  

Why?  Legend has it that this man had seven personalities…and only one was a killer.  The others cried out for help, and in the melee that followed his last series of attacks, the police shot the killer.  All seven personalities supposedly died on the spot.  But now, the Ripper personality wants his revenge. 

It was just a ghost story to amuse the town’s kids…until, on the sixteenth birthday of the Riverton Seven, an unknown assailant begins to murder them, one by one.

Has the psychopath been reincarnated as one of the Riverton Seven, or did he survive the night he was plunged into the town’s river after a fiery ambulance crash?  His body was never found, so the town’s police believe that’s the logical explanation. 

But is it the right one?  It’s up to one boy to find the answer…before he and the rest of the Riverton Seven are dead. 

Adam “Bug” Hellerman (MAX THIERIOT, Jumper) was one of the children born the bloody night the Ripper vanished.  A simple, achingly innocent boy, he’s grown up hearing the stories about the killer and has been plagued by nightmares since he was a baby.  But this unlikely hero finds himself chosen to save his friends from the monster that’s returned in flesh or in spirit.  Now, he must face an evil he knows won’t rest…until it wrecks the vengeance it pledged the day Bug was born.  

How Bug accomplishes this makes for a coming-of-age story with edge, humor and pure terror in equal degrees…and a wild and gripping ride from beginning to end. 

Marking his first original full-length screenplay since 1994’s New Nightmare, the suspense thriller showcases Craven’s uncanny ability to terrify with twisted stories that still hit close to home.  In My Soul to Take, he introduces us to a signature villain as fearsome as Freddy Krueger or Scream’s Ghostface.  The master of horror reminds us that the most frightening monsters among us are human…and sometimes have a face as familiar as our own.

Joining the filmmaker behind the camera are director of photography PETRA KORNER (The Informers), production designer ADAM STOCKHAUSEN (upcoming Scream 4), editor PETER MCNULTY (The Last House on the Left), composer MARCO BELTRAMI (The Hurt Locker), music supervisor ED GERRARD (The Last House on the Left) and costume designers KURT AND BART (Fighting).


My Soul to Take is produced by Wes Craven, IYA LABUNKA (upcoming Scream 4) and ANTHONY KATAGAS (We Own the Night).  It is executive produced by RYAN KAVANAUGH (upcoming Skyline), TUCKER TOOLEY (A Perfect Getaway) and ANDREW RONA (Scream 3).

ABOUT THE PRODUCTION

Fear Ye the Ripper:

My Soul to Take Begins

“My name is Adam Hellerman, but everyone calls me Bug.

I live in Riverton, Massachusetts, a small town notable for fishing, tourism…

and the Riverton Ripper.”

—Bug

Wes Craven returns to his roots with the shocking suspense thriller My Soul to Take.  For the film, he imagined a tale of unimaginable tragedy and disturbing violence that kept him awake at night.  Still, he admits he was excited to fully conceive and helm a project again.  “I hadn’t realized it had been that long since I had written and directed something,” he reflects.  “I had directed Red Eye and other films by very talented writers, but it wasn’t personal quite the way that this is.”  

Reflecting upon his inspiration for the Riverton Ripper, the evil who terrorizes the small town in My Soul to Take, Craven offers that it was the story that chose him.  He wondered what would happen if an average man who was living a humdrum existence happened upon the weapon of a serial killer who was terrorizing the region.  When he realizes that the knife actually belongs to him, he starts putting together the pieces of the puzzle …and is devastated by what he finds.

For the tale, Craven dreamed up a serial killer who had split personalities—one a family man, the other a twisted psychopath.  The main character was someone whose body was shared by the kind and gentle Abel Plenkov…as well as the vicious Riverton Ripper.  Craven explains: “I thought, ‘Wow!  Everything is going great for this guy, then…what if?’  Suddenly, he’s having these echoes of ‘Oh my God, did I do something?’  I thought how horrible that would be, particularly if that man had been living an exemplary life before he switched.”  

The writer/director fleshed out what would happen if these personalities spilled out of the murderer and into others after a brutal night when he was shot and killed.  This inspired the idea for the birth of seven babies born the night Abel/the Ripper died.  “I thought it would be interesting to follow these kids and tell their stories through the eyes of Bug, the central character,” Craven says.

He knew it would be challenging to juggle the manifestation of the killer’s personalities among the teenagers known as the Riverton Seven, rumored to share the soul of the Ripper.  This resulted in a screenplay that is “much more complex than anything I had done before,” says Craven.  “It was initially tough to keep all of these characters interacting so that it didn’t become just two stories—a kid at school and a kid with his family.  I wanted to mesh all of the characters within a 24-hour span, and therein lay the challenge.”

When Craven’s wife, fellow producer Iya Labunka, read the script, she recognized he had created a sociopath as terrifying and creepy as his villains of the past.  “Our greatest fears always come from our imagination,” Labunka reflects.  “I felt that the story worked on so many different levels.  It’s got thrills and chills and blood but it also has a lot of tension-relieving humor, which is what Wes is known for.”  

My Soul to Take offers more of a psychological thriller than many of Craven’s other creations.  When we first meet Abel, he’s living what appears to be a normal life, when suddenly, an evil personality appears that sends him completely out of control and after the very people that Abel loves the most.  

“That’s what’s so terrifying about our villain,” offers Labunka.  “He has a family he is obviously in love with, but he has no control over what happens.  That destroys everyone and everything that is dear to him in a way he could never have anticipated or wanted.  It’s frightening because it can happen to any one of us, and it can occur in a way that we have no control over.”  

With much of the story told from his perspective, Bug’s quest is to discover if Abel was someone who was good but was taken over by a horrible affliction…or if he was a homicidal maniac who cleverly disguised his disease by pretending to be normal.  Additionally, Bug must learn if the person responsible for the new killings is the Ripper returned, if one of his classmates is possessed by the Ripper’s soul…or even more terrifying: if the Ripper’s soul is inside Bug himself.

The core myth of My Soul to Take is best expressed by the Haitian-born EMT who witnessed the Ripper’s crimes all those years ago: Jeanne-Baptiste (played by The Visitor’s DANAI GURIRA).  “The Haitian’s concept is not that a person has multiple personalities, it’s that a person has multiple souls,” explains Craven.  “If that person should happen to die and is host to an evil personality, that’s not the end of it; rather, when a person dies, their soul—or in this case, souls—can live on.  If the bad guy dies, it’s not necessarily over, as his soul can reappear in one of the Riverton Seven and they could be the next iteration of the brutal killer.”

Key to his story was a tale of internal transformation.  Craven explains that concept as it’s expressed in Bug.  He says, “This experience can be something quite beautiful, as death can be a shedding of an old persona and result in rebirth.  At the film’s end, all Bug’s illusions are stripped away and he has to face everything that’s happened to the people of Riverton.  Out of all these horrible things, he takes the best of what has been shattered and puts it in resolve.  This is what I think we all do; we have to lose our illusions.  We find out that many things are lies, and we take the best of what we can salvage.”  

With Craven’s shooting script in place, it was time to cast the young characters who make up the Riverton Seven, as well as the supporting cast of players who live in this twisted world of the Ripper.  

Cursed Souls:

Casting the Suspense Thriller
“In Haiti, they don’t say people are born with multiple personalities. 

They say they are born with multiple souls.”

—Jeanne-Baptiste, Riverton EMT

When casting the Riverton Seven, the filmmakers decided they wanted to work primarily with largely unknown performers.  “We were very cognizant of finding talented young actors without well-known faces, so that the audience wouldn’t have preconceived ideas when they come into the cinema,” comments Labunka.  “We had to find the right balance and tone for the cast to work together as one, as all of the characters spring from one person.  We needed to have ways of showing different aspects of Abel’s personality in these seven actors.”   

Craven found the casting process inspiring.  “We discovered a group of enormous talent for the film by jumping back and forth in between coasts,” he says.  “All the kids we found are just wonderful, very special and very different.”

Adam “Bug” Hellerman is the lead character in the film, but his was actually one of the final roles that was cast.  Another actor had been initially brought on board, but he fell ill at the last minute and left the production close to the beginning of principal photography.  “We thought we had found someone who was perfect,” says Craven.  “In the end, the gods smiled upon us, and we found an absolutely incredible replacement in Max Thieriot.  He understood the arc his character had to take, which was the one thing that frightened us most—working with a relatively young and inexperienced actor on such a challenging role.”

Thieriot admits he was initially nervous about playing Bug.  “I realized that if I was going to do a thriller, there’s only one person I should do it with, and that’s Wes Craven,” he says.  “Wes is definitely the king of the genre, and that’s what I thought about while I was reading the script.  It’s not a slasher movie with blood and guts.  It has a lot more depth than that and is more of a thriller than a horror movie.”  He was also excited to play a character that takes on many personalities and additional traits as the film progresses.  “Little pieces of other people come out in Bug, and they can be quite subtle—including their voices.”

The opportunity to work with Craven was something that appealed to many of the young cast members.  The Brave One’s JOHN MAGARO was cast as Bug’s best friend, the often-bullied Alex Dunkelman.  “This film felt different than Wes’ other films, Magaro says.  “A Nightmare on Elm Street is based in the supernatural, while My Soul to Take is a little more human with some great folklore and mythology.”

“The idea of actually working with such an iconic writer and director was hard to imagine,” commends Twelve’s EMILY MEADE, who plays Riverton’s self-appointed high school queen, Fang.  Meade describes her character: “Fang isn’t written as a caricature; you get to see all sides of her.  That’s what makes Wes’ films classics.  They have those classic horror movie moments you would expect to see in a scary movie, but you also care about the characters and feel like you know them…even if they’re bad.”  
The Great Debater’s DENZEL WHITAKER, who plays Jerome King, another one of the Riverton Seven, admits he was initially apprehensive about portraying a blind character.  He says, however, that he quickly got over his fears: “When I heard it was Wes Craven, I thought, ‘I’m going to work with a horror legend!  This is the man who made Freddy!’  I wanted the chance to be a part of another Craven classic.  He’s the originator of horror films that haven’t been done before.”

In Good Company’s ZENA GREY, who plays the fervently religious Penelope Bryte, was excited about her role as the most pragmatic of the Riverton Seven.  Her only hesitation came before the rehearsal.  Once production began, however, her fears were assuaged.  She notes: “The audition turned out amazing because Wes coached me the whole way.” 

My Soul to Take marks PAULINA OLSZYNSKI’s first feature-length film, and she jumped at the chance to work with Craven and her fellow cast mates.  She was cast to play the object of Bug’s affection, Brittany Cunningham.  “Wes is an amazing writer and director, and I loved the script,” she explains.  “This is a great start for me.” 

The remaining actors who comprise the Riverton Seven include newcomer JEREMY CHU, who plays the mischievous Jay Chan, and The Last Song’s NICK LASHAWAY, who plays the aggressive jock (and Bug’s frequent tormentor) Brandon O’Neil.  Completing the core young cast is up-and-coming young actress SHAREEKA EPPS of Half Nelson.  She was brought on to play Jerome’s overprotective sister, Chandelle.
For the role Abel Plenkov/the Ripper, the production selected RAÚL ESPARZA, an established theater actor who had been nominated for a Tony for his performance in Speed-the-Plow.  Of his interest in the project, he reflects: “When I read the script, I could tell this film would be more unsettling than your typical slasher picture.  I went in and tried a lot of different things with the multiple personalities, and I thought I would either make a complete fool of myself or that Wes would like it.  After I had finished, he told me, ‘That was brilliant,’ and two days later I had the part.”

Esparza knew he had signed up for something powerful.  “You wouldn’t expect Wes to make your regular horror film.  You know he’s going to take it and twist it again and see what else he can do with it.  He has this extraordinary ability to play with what really frightens us.  In A Nightmare on Elm Street, he hit on the terror that parents have of someone hurting their child.  With My Soul to Take, he’s playing with the reverse: the complete horror of a man faced with the fact that he is capable of hurting his family and how monstrous that is.  He’s hitting the most primal level of what scares us as humans.”

Sideway’s JESSICA HECHT, who plays Bug’s guardian, May, has long been interested in complex mental issues.  She offers: “I read the screenplay late one night and became completely engrossed.  My father is a psychiatrist and deals with multiple personalities, so I found the villain’s character fascinating.”  Although Hecht hates to be scared as a moviegoer, she fell in love with her character.  She laughs: “I told myself to stop being such a sissy and jumped in.”

Throughout filming, the cast found Craven’s focus on their characters’ arcs and story lines quite inspiring.   Hecht notes: “When working with Wes, you have to totally give over to him, but in a great way.  In his mind, the psychology of all these characters is worked out, so when he speaks to you about it, he gives you these wonderful little details about what’s happening.  We are all a vehicle for which to tell the story for him and you just hope that you are flexible enough to do this part that he has created.”

With the key cast now in place, the filmmakers relocated to Connecticut to begin filming the terror that the Ripper would wreak upon those unfortunate enough to live in Riverton.

Stretching Their Wings:

Designing and Lensing the Film

“Something coppery red is moving. 

It looks like flames—waving, disappearing, waving again at the whim of the wind.”

—Wes Craven
My Soul to Take gave director Craven the opportunity to work with a new crew for the first time in two decades.  “It’s the first movie I have made in 20 years that is totally separate from the group of people that I have mostly made movies with,” he offers.  “Since my regular crew was not available, we decided to put ourselves out into the film world and work with all new people.”

During his search for a cinematographer, a friend of Craven’s recommended Petra Korner, who had recently shot The Informers for director Gregor Jordan.  Craven had heard only positive feedback about her work on that film, as well as her efforts on The Wackness, which debuted at the Sundance Film Festival.  Recalling their initial meeting, Craven says: “Into the room came this young, vital woman who bounced in with solid ideas and confidence.  We thought, ‘Why not?’  We decided to go with somebody new, and we’re so pleased we did.”  

Adam Stockhausen, who had previously worked as an art director on The Darjeeling Limited, served as a first-time production designer on My Soul to Take.  He was one of many new crewmembers who took this opportunity to impress with his skills.  “There are a number of people in this film who went up a level and have had the opportunity to stretch their wings,” says Craven.  “We were working with Anthony Katagas, a producer who has made five films in Connecticut, so I knew we would be on solid ground.  Within a week, we were all great.”

 The team decided to film in Connecticut, where Craven’s original version of the film The Last House on the Left was made years earlier.  They shot in the state for 47 days—beginning in April 2008 and wrapping in June.  But it was Monterey, California, not the Northeast, that served as the inspiration for one of the film’s most unique design elements: the California condor.  

Labunka, who refers to the massive bird “as another character in the film,” explains: “Bug and Alex make a giant, terrifying mechanical condor with which they terrorize their class.  The idea grew from Wes’ originally setting the story in Monterey, where there is a condor rescue mission.  When we took the film to Connecticut, we decided to keep the condor in the script…as we were very invested in this part of the story.” 

 Once they had scouted the locations, Craven discovered that “Connecticut as a setting had a lot that was similar to Northern California, particularly the forests and streams everywhere.”  He admits he “always wanted the film and setting to be very primal with earth, wind, fire and water.  As it turned out, Connecticut was the place to do it.”   

In the Northeast, the team took advantage of the natural surroundings, weaving in story ideas through different elements.  In particular, the spectacular waterfalls around Kent, where most of the ritual sequences were shot, proved breathtaking inspiration to Craven and DP Korner.  

The filmmakers were particularly fortunate to find the bridge location where they filmed one of the victim’s bodies as he fell.  Offers producer Labunka: “We found this abandoned bridge that had been built in the early 1900s by German iron workers.  We had just one night to shoot the scene, and as we arrived in the valley, the fog rolled in.  It was just beautiful.  Usually fog lifts within an hour, but it settled until we had finished the entire sequence; it sat at a perfect level for Wes.”

 The most demanding aspect of the production for the cast and crew was the five weeks of night shoots, all located deep in the woods.  “We worked with the crew to slog through ice and choked rivers,” recalls Craven, “not to mention the fact that we were stung by bees and bitten by ticks.”



Ever the optimist, Raúl Esparza describes the experience as “a hell of a lot of fun.”  He laughs, “There’s nothing like wielding a knife while you’re covered in blood, screaming at people at four or five in the morning.  It was total mayhem, but a great time.”  Working on stunts and with a special effects crew was a new experience for the Broadway actor.  “I picked up on the stunts and the fight choreography pretty quickly…except for the big stuff like when people start flying out of windows.”  

During the ambulance scene in which the killer attacks EMT Jeanne-Baptiste, Esparza managed to remain lighthearted.  “They were shaking the ambulance, and I was covered in so much blood that it had coagulated over the course of the day.  I became a human Post-it.  Everything that moved stuck to me—blankets, people, knives—so I got the worst case of the giggles.  Wes assured me it was fine; there was so much howling and screaming going on, you couldn’t tell it was laughter.”

The ambulance stunt turned out to be one of the most spectacular moments in the film, and Craven has nothing but praise for stunt coordinator MANNY SIVERIO.  “Every time he would give us a stunt, it made us gasp,” the director recalls.  At first, Craven had planned for the ambulance to go up a ramp and roll over a few times, but very quickly the team realized that the square emergency vehicle wouldn’t roll.  “In the end, Manny devised a ramp jump that put the thing 24 feet in the air, like a phenomenal football.  The crash just took our breath away.  We certainly got a lot of bang for our buck.” 

In order to bring Craven’s vision to the screen, he hired Silent Hill’s AARON WEINTRAUB as the VFX supervisor.  For Weintraub, it was the opportunity to work with a director “who has informed a whole generation of mimickers.”  Still, he says, “It’s great to work with the master of them all.  It’s not just about the blood or about seeing the visceral, gory things.  It’s a lot more psychological.  With Wes, there’s more to the mood and lighting and the way shadows play.  This gives an overall psychological creepiness that informs the visuals and works on a higher level.” 

 The bulk of the VFX team’s work was to create the town across from the river, since nothing like that existed at the location chosen in Connecticut.  “Most of the effects revolve around the Ripper ritual sequence on the riverbank in the middle of the night,” says Weintraub.  “The idea is that the town is across the river, and there weren’t any towns opposite a river in any of our practical locations.  Through matte painting and digital projections onto 3-D geometry, we created this world of the town.  It wasn’t practical to shoot everything with a blue screen, which meant a lot of rotoscoping and painstaking compositing with details such as little branches and twigs put in later.”

In the film, the river symbolically represents the divide between the two worlds of the town and the woods, and the filmmakers wanted to keep it as realistic as possible.  “There are great natural details in the water where the light picks up off the ripples.  As much as possible, we maintained the real life that Wes had created and added to it where we needed to,” says Weintraub.

For the SFX team, there was a healthy amount of gore and blood enhancement involved in creating the film.  “That’s all the fun stuff we like to do,” says Weintraub.  During filming, they endeavored to practically craft as much of it as they could, to avoid unnecessary CGI in postproduction.  Notes Weintraub: “We added extra blade tips to knives and other implements that people were stabbed with.” 

At the end of a tough and demanding shoot, Craven shares: “I can honestly tell you that this is a movie where I feel like I’m really on my game.  I think it has a lot to do with working with a great crew.  Everyone put their heart and souls into it.  It’s come to life in a way that I’m very excited about.”

****

Rogue presents, in association with Relativity Media, a Corvus Corax production of a Wes Craven film: My Soul to Take, starring Max Thieriot, Denzel Whitaker, Raúl  Esparza, Shareeka Epps.  The film’s casting is by Avy Kaufman, CSA, and the costume designers are Kurt and Bart.  My Soul to Take’s music supervisor is Ed Gerrard, and the music is by Marco Beltrami.  The suspense thriller’s editor is Peter McNulty, and its production designer is Adam Stockhausen.  The director of photography is Petra Korner, and the executive producers are Ryan Kavanaugh, Tucker Tooley and Andrew Rona.  My Soul to Take’s producers are Wes Craven, Iya Labunka and Anthony Katagas.  The film is written and directed by Wes Craven.  © 2010 Universal Studios  www.iamrogue.com/mysoultotake  

ABOUT THE CAST
A California native, Max Thieriot (Bug) can be seen onscreen with Abigail Breslin in Kit Kittredge: An American Girl, along with Joan Cusack and Chris O’Donnell. He was also recently seen in Doug Liman’s Jumper, starring opposite Hayden Christensen and Rachel Bilson, as the younger version of Christensen’s character.
Prior to My Soul to Take, Thieriot shot the lead role in Driving Lessons, with Hope Davis, Dermot Mulroney and Chi McBride.  Thieriot is also set to play Sawyer, the lead role in Pictures of You, to be directed by Rob McKittrick.  He also appeared as Emma Roberts’ love interest in Nancy Drew and as Billy Bob Thornton’s son in The Astronaut Farmer.

Thieriot started his career as a model for Gap and appeared in two short films before being cast in 2004’s Catch That Kid, a comedic thriller aimed at teenage audiences.  He also landed a role in The Pacifier, starring Vin Diesel.

An athletic teen, Thieriot enjoys basketball, hunting, surfing, fishing and wrestling.  Thieriot loves to find inspiration for his varied roles in his outdoor hobbies, which give him life experience beyond his years. 

JOHN MAGARO (Alex) is a Cleveland, Ohio native.  Magaro made his feature film debut, opposite Jodie Foster, in Warner Bros.’ The Brave One, directed by Neil Jordan.  His other film credits include Richard Kelly’s The Box, Brett Simon’s Assassination of a High School President and Vadim Perelman’s The Life Before Her Eyes.  His television credits include the critically acclaimed HBO film Taking Chance, opposite Kevin Bacon.
An accomplished theater actor, Magaro has been seen in many productions in New York and throughout the country, including originating the role of White Steve in Adam Rapp’s Gompers.  Magaro will next be seen as the male lead in Tigers Be Still, directed by Sam Gold, for the Roundabout Theatre Company.  
Magaro resides in New York City.
DENZEL WHITAKER (Jerome) first grabbed the spotlight more than seven years ago when he started booking commercials.  He went on to land a small role in Training Day, a movie that brought him face-to-face with his namesake, Denzel Washington.  For his role in the film, Washington went on to win the Academy Award® for Best Actor.  

In 2007, Whitaker went on to work with Washington in The Great Debaters.  The talented teenager has since appeared on UPN’s One on One and played recurring roles in Nickelodeon’s All That and FOX’s The War at Home.  His other television credits include numerous appearances on such hit shows as ER, The Suite Life of Zack and Cody and CSI: Crime Scene Investigation.  He was also cast as a series regular on the ABC pilot House Rules.  This past year, Whitaker was cast in Gavin O’Connor’s Warrior, which is set for release in 2011.

Whitaker currently appears as a recurring character on ABC’s Brothers & Sisters and is developing several projects of his own.

A native of California, Whitaker enjoys writing screenplays, playing basketball and golf, hip-hop dancing, digital animation and independent filmmaking.  Taking notes from the teachings of his mentors Denzel Washington and Forest Whitaker (unrelated namesakes), he aspires to be an actor and a director who will simply entertain.

Born and raised in Brooklyn, New York, Zena Grey (Penelope) was recently seen in the Disney family film The Shaggy Dog, with Tim Allen.  Grey began acting professionally at seven years old with appearances on Saturday Night Live and Late Night With Conan O’Brien.  At age nine, she debuted on Broadway and was soon cast in her first feature film, The Bone Collector, with Angelina Jolie and Denzel Washington.  
As a young actress, Grey performed in a successful chain of family films including Nickelodeon’s Snow Day, with Chevy Chase, and Max Keeble’s Big Move.  These later gave way to more serious roles in both film and television including Summer Catch, In Good Company, with Scarlett Johansson and Dennis Quaid, Law & Order and Denis Leary’s critically acclaimed dramatic comedy The Job.  
In addition to acting, Grey is a gifted artist; her work has been shown in galleries all around New York City and throughout the Northeast.

Born in Washington, D.C., and raised in sunny Southern California, Nick 
Lashaway (Brandon) is best known as one of the hilarious health clinic teens in The 40-Year-Old Virgin.  A versatile comedic and dramatic actor, Lashaway has been acting since he was just six years old.

In 1998, Lashaway debuted on television as the young Fox Mulder on the hit show The X-Files.  Since then, he has acted in various television shows such as 8 Simple Rules…for Dating My Teenage Daughter and Life as We Know It in 2004. 

Lashaway played the role of Shawn in the 2007 independent film American Fork, which was well received on the festival circuit.  He was also part of the ensemble cast in the teen comedy Bag Boy, which follows a group of teens who compete at grocery bagging. 

Lashaway has been a member of The Actors Studio since he was 19, where he trained full time.  Living in Los Angeles, Lashaway spends most of his time working, but also enjoys sports such as biking and skateboarding.

Paulina Olszynski (Brittany) can be seen on hit television shows including Grey’s Anatomy, CSI: Miami, ABC Family’s Lincoln Heights, Disney’s Wizards of Waverly Place and the CW pilot Aliens in America.  

Originally from Chicago, Olszynski is a first-generation Polish American.  Her parents both moved to Chicago from Bialystok, Poland, in 1987.  It was in Chicago that Olszynski began to study acting and eventually came to Los Angeles to compete in the annual iPOP! competition.  Up against thousands of other hopeful actors, Olszynski captured not only the attention of Hollywood but also won several awards.  

Olszynski and her family have recently relocated to Los Angeles, where she plans to pursue her dream of acting full time.  


JEREMY CHU (Jay) made his acting and Broadway debut in the revival of The King and I, at the age of eight.  Three years later, Chu returned to the Broadway stage as young Simba in Julie Taymor’s production of The Lion King.  He has been the first and only Asian American to perform the lead role of Young Simba since The Lion King’s inception. 


Since then, Chu has been featured in many national commercials including Verizon Wireless, Nintendo and Kmart.  His film and television credits include a role in Adam Sandler’s Mr. Deeds, the CW’s Gossip Girl and NBC’s Law & Order: Special Victims Unit.  


Chu is also pursuing his own music and is one-half of the electro-funk duo Collidadope.  Aside from acting, dancing and singing, he loves to play sports, especially boxing and football.  

Emily Meade (Fang) recently starred, opposite Chace Crawford and Curtis “50 Cent” Jackson, in Joel Schumacher’s film Twelve.  She can also be seen in a recurring role on HBO’s Boardwalk Empire, executive produced by Martin Scorsese.  
Meade recently wrapped production on three highly anticipated independent films.  She plays a confused newlywed in Silver Tongues; co-stars opposite Bo Burnham in the high-school comedy Sin Bin; and portrays a daughter with an inappropriate relationship in Burning Palms, opposite Dylan McDermott and Rosamund Pike.

Meade’s other film and television credits include the Sundance Film Festival selection Assassination of a High School President, starring Bruce Willis; the CBS television movie Back, opposite Skeet Ulrich; the independent film The House Is Burning, executive produced by Wim Wenders; and numerous episodes of the Law & Order series.

Her theater credits include The Puberty Club, Waiting for the Light to Change and Sleep Away, all for the 24:7 Theatre Festival at the Cherry Lane Theatre in New York.  
Meade was born and raised in Manhattan and is a graduate of the LaGuardia High School of Performing Arts.   
Since making his Broadway debut in the revival of The Rocky Horror Show (for which he received a Theatre World Award), RaÚl Esparza (Abel) has taken the theater world by storm.  He has become only the second actor to receive Tony nominations in all four eligible acting categories.  His credits include Speed-the-Plow (for which he received Tony Award and Drama Desk nominations for Best Leading Actor in a Play), The Homecoming (for which he received a Tony Award nomination for Best Featured Actor in a Play), Company (for which he received a Tony Award nomination and won a Drama Desk Award for Best Leading Actor in a Musical), Chitty Chitty Bang Bang, Taboo (for which he received a Tony Award nomination and a Drama Desk Award for Best Featured Actor in a Musical) and Cabaret.  

Last summer, he appeared in Shakespeare in the Park’s Twelfth Night and has appeared off-Broadway in The Normal Heart, Comedians and tick, tick...BOOM!, for which he earned an Obie Award.  In 2005, he received the HOLA José Ferrer Tespis Award and, in 2006, was a participant in the Sundance Theatre Lab.  

While working outside of New York, Esparza portrayed Che in the national tour of Evita and appeared in two musicals at the 2002 Kennedy Center Sondheim Celebration: Sunday in the Park With George and Merrily We Roll Along.  His regional theater credits include Company, at the Cincinnati Playhouse in the Park; Slaughterhouse-Five and Fur, at the Steppenwolf Theatre Company in Chicago; and Arcadia and What the Butler Saw, at the Meadow Brook Theatre in Rochester, Michigan.   

Esparza made his film debut in Sidney Lumet’s Find Me Guilty.  He has also appeared on television in Law & Order, Law & Order: Criminal Intent and Pushing Daisies.  Esparza recently recorded Stephen King’s best-selling book “Under the Dome.” 

His web site is www.raulesparza.com.
Born and raised in Brooklyn, New York, Shareeka Epps (Chandelle) has been involved in theater since she was nine years old.  Her dramatic training was put to the test in the recent film Half Nelson, in which Epps co-starred with Ryan Gosling as a gifted student who saves her drug-addicted teacher.  Only 15 at the time, Epps’ driving and emotional performance was hailed as a tour de force, winning her a Film Independent Spirit Award for Best Female Lead. 

Epps was already a promising performer at a remarkably young age.  When she was 12 years old, she starred in a short film called Gowanus, Brooklyn, which won the Grand Jury Prize for short films at the Sundance Film Festival in 2004.

A gifted child, Epps attended William Alexander Middle School in Brooklyn, New York, where she participated in many musical theater performances including Annie, Rent, 42nd Street and Cats, among others. 

Epps currently attends Broome Community College in Binghamton, New York, and is studying for a degree in liberal arts and sciences.  Taking on a leadership role at her college, Epps was selected to star in and be the assistant director in their most recent college production.  Epps aspires to write and direct her own plays and films, sharing her unique perspective with the world.

ABOUT THE FILMMAKERS

With My Soul to Take, WES CRAVEN (Written and Directed by/Produced by) revisits the familiar role of writer/director for the first time since his 1994 film New Nightmare.  Craven produced My Soul to Take along with his wife Iya Labunka and Anthony Katagas.  The film, which Craven wryly describes as “Stand by Me with knives,” is the director’s first in 3-D.  

Rising out of the Midwestern suburbs of Cleveland, Ohio, Craven has become synonymous with genre-bending and innovative horror films, challenging audiences with his bold visions since the release of his first feature film, The Last House on the Left, which he wrote, directed and edited in 1972.  In the 38 years since that controversial film’s arrival, Craven has demonstrated that he is a filmmaker with heart, guts, humor and an unbridled imagination expanding into film, television and literature.

Craven reinvented the youth horror genre in 1984 with the classic A Nightmare on

Elm Street, a film he also wrote and directed.  Additionally, he directed the phenomenal

Scream trilogy.  With Scream, Craven reached a new level of success.  The film was the winner of MTV’s Best Movie Award (1996) and it grossed more than $100 million domestically, as did Scream 2.

Between Scream 2 and Scream 3, Craven, excited at the opportunity to direct a non-genre film for Miramax Films, helmed Music of the Heart (1999), a film for which Meryl Streep received an Academy Award® nomination for Best Actress.  That same year, in the midst of directing the film, Craven wrote and published his first novel, “Fountain Society,” which was published by Simon & Schuster.

Craven’s career is marked with both creative and commercial milestones.  The next-to-last film he directed was Red Eye (2005), a psychological thriller starring Rachel

McAdams, Cillian Murphy and Brian Cox.  In 2006, Craven was part of an ensemble group of filmmakers for the film Paris, je t’aime, for which he directed a romantic-comedy segment starring Emily Mortimer and Rufus Sewell.  Over the last few years,

Craven has also produced remakes of his films for his genre fans, including The Hills

Have Eyes (2006) and The Last House on the Left (2009).

Craven has always had an eye for discovering fresh talent, something that has contributed to the success of his films.  While casting A Nightmare on Elm Street, Craven discovered the then-unknown Johnny Depp.  Craven later cast Sharon Stone in her first starring role for his film Deadly Blessing.  He even gave Bruce Willis one of his first featured roles in an episode of The Twilight Zone.  With My Soul to Take, Craven once again brings together a cast of teens in whom he sees the spark of stardom.

Craven is currently in production on Scream 4, the much anticipated sequel that will reboot the famous franchise.

IYA LABUNKA (Produced by) began her career working on independent films at the Roger Corman Studios, before going on to line produce the film Heathers, which won the Independent Spirit Award for Best First Feature.  Labunka continued to work in production on films such as Stand and Deliver and Repo Man, before becoming a production executive at Disney.

 
As a studio executive, Labunka collaborated on critically acclaimed films, such as The Sixth Sense, Beloved, Rushmore, He Got Game, The Royal Tenenbaums and The Son of Sam, and worked with filmmakers Jonathan Demme, M. Night Shyamalan, Wes Anderson, Lasse Hallström and Spike Lee, among many others.

 
Labunka married Wes Craven in 2004.  Labunka is currently producing Craven’s Scream 4, which marks their second film collaboration.

Native New Yorker Anthony Katagas (Produced by) has quickly developed a reputation as one of the most prolific filmmakers based in New York City.  Katagas recently produced Vadim Perelman’s The Life Before Her Eyes and James Gray’s Two Lovers, starring Joaquin Phoenix and Gwyneth Paltrow.

Katagas was co-producer of Lee Davis’ 3 A.M., Ray McKinnon’s Chrystal, Adam Rapp’s Winter Passing and Ben Younger’s Prime.  Katagas bears credit as executive producer on Lasse Hallström’s The Hoax, James Gray’s We Own the Night and Griffin Dunne’s The Accidental Husband.

In 2004, Katagas was nominated for a Film Independent Spirit Award, which honors filmmakers who, despite highly limited resources, demonstrate the vision required to produce quality independent films.

Katagas entered the film industry as a production assistant and moved up into the rank of assistant director.  Throughout this period, he worked on more than 20 independent films including Michael Almereyda’s Hamlet, Sofia Coppola’s Lost in Translation, Denys Arcand’s Stardom and the Robert Evans documentary The Kid Stays in the Picture.

In 2000, Katagas formed Keep Your Head Productions, a company that is committed to the development and production of film, in his hometown of New York City.  Through Keep Your Head, Katagas has produced three films by Michael Almereyda: Happy Here and Now, This So-Called Disaster: Sam Shepard Directs the Late Henry Moss and William Eggleston in the Real World. 

In addition, Katagas produced Blackbird by the Pulitzer Prize-nominated Adam Rapp.  Working across a wide range of genres with innovative talents, while highlighting the value of New York City filmmaking, continues to be Katagas’ forte.  Up next for his company is The Ostrich Incident, written by Glenn Gers. 

RYAN KAVANAUGH (Executive Producer) is a successful producer and highly regarded expert in film finance as CEO and founder of Relativity Media, LLC.  Relativity is a media and entertainment company that is engaged in creating, financing and distributing first-class, studio-quality entertainment content and intellectual property across multiple platforms, as well as making strategic partnerships with, and opportunistic investments in, entertainment-related companies and assets.  Relativity has produced or financed more than 200 motion pictures, generating more than $14 billion in worldwide box-office revenue and earning 43 Oscar® nominations. 

Kavanaugh created business and financial structures for a number of studios, production companies and producers, and has introduced more than $10 billion of capital to these structures.  Past structures/deals include Sony Pictures, Universal Pictures, Warner Bros., Marvel and many others.  Kavanaugh has acquired a wealth of strategic assets including the marketing and distribution operations of Overture Films and reaching a first-of-its-kind television pay deal with Netflix.

In 2008, Relativity Media finalized its acquisition of Rogue from Universal.  The purchase of Rogue, a company that specializes in the production and distribution of lower-budget films, includes the label’s entire library of films, as well as producing deals and more than 30 projects currently in development.  Rogue has had particular success within the horror genre; the first Rogue release under Relativity’s ownership was The Unborn, starring Gary Oldman, Cam Gigandet, Odette Yustman and Idris Elba.  The Unborn grossed more than $19 million at the box office on opening weekend and has earned nearly $60 million to date.  The Last House on the Left, based on a Wes Craven film, opened to $15 million at the box office, and Fighting, starring Channing Tatum and Terrence Howard, grossed a strong $11.5 million opening weekend.  Kavanaugh also served as an executive producer on the critically acclaimed Catfish, which was dubbed “the darling of Sundance” in 2010.  The web site, IAMROGUE.COM, is the first-ever media content network in which audiences can and will influence popular culture, media and society along with the insiders who will make it all happen. 
As a producer, Kavanaugh has a personal production lineup that includes Tarsem Singh’s Immortals, an epic action-adventure film in the vein of 300, and David O. Russell’s The Fighter, starring Mark Wahlberg and Christian Bale.  Kavanaugh’s recent films include Universal Pictures’ Despicable Me and Mamma Mia!; Lionsgate’s Brothers and 3:10 to Yuma; The Weinstein Company’s Nine; Sony Pictures’ Grown Ups; and Screen Gems’ Dear John.

Kavanaugh was honored with the 2009 Hollywood Producer of the Year Award at the 13th Annual Hollywood Awards Gala, and Daily Variety recently published a special issue that honored Kavanaugh as a “Billion Dollar Producer.”

TUCKER TOOLEY (Executive Producer) began his producing career in 1997 and, over the course of the next decade, became a prolific and successful independent producer.  Described as “the rarest of combinations” by Fade In magazine in its Top-100 People in Hollywood issue, Tooley has consistently produced commercial films, packaged A-list talent and delivered films on budget and on schedule.  

In 1999, Tooley established the production shingle Newman/Tooley Films with then producing partner Vincent Newman.  Over the next seven years, the duo produced a successful slate of both independent and studio movies, working with some of the top talent in Hollywood.  

In 2006, Tooley served as CEO of Tooley Productions and produced Shadowboxer, starring Academy Award® winner Helen Mirren and directed by Lee Daniels (Precious), as well as the critically acclaimed Felon, directed by Ric Roman Waugh.  

After a decade of producing 12 feature films and television projects on his own, Tooley joined Ryan Kavanaugh’s Relativity Media as president of production.  Along with Kavanaugh, Tooley has built the company’s Single Picture Films Division into a full-fledged production company, developing, financing and producing eight to 10 films a year.  Tooley and his executive team currently oversee all of Relativity Media’s upcoming single pictures including Immortals, an action-adventure from the producers of 300 and acclaimed director Tarsem Singh; The Fighter, starring Academy Award®-nominated actor Mark Wahlberg, Academy Award®-nominated actor Amy Adams and Christian Bale; Academy Award® winner Steven Soderbergh’s Knockout; and the 3-D action picture Sanctum, from the legendary James Cameron. 

Two recent pictures (Nine and Brothers) released by Relativity’s Single Picture Films Division and overseen by Tooley were nominated for seven Golden Globe awards.  Other recent releases include MacGruber; Dear John, directed by Academy Award®-nominated Lasse Hallström and starring Channing Tatum and Amanda Seyfried; The Spy Next Door, starring Jackie Chan, George Lopez and Billy Ray Cyrus; and the Sundance documentary Catfish, executive produced by Brett Ratner. 

Tooley was most recently honored with the 2009 Ischia Global Film & Music Fest Executive of the Year Award.

In January 2009, ANDREW RONA (Executive Producer) joined Silver Pictures and Dark Castle Entertainment as president.  At Silver, Rona is currently producing the Liam Neeson thriller Unknown White Male, directed by Jaume Collet-Serra; The Apparition, from first time director Todd Lincoln; the remakes of Logan’s Run and Forbidden Planet; and the motion picture Hot Wheels, based on the Mattel toy line.  He was also executive producer on Sylvain White’s The Losers.  

Prior to going to work for Joel Silver, Rona served as co-president of Universal Pictures’ genre banner Rogue Pictures for three years.  While at Rogue, he oversaw the release of such films as the David Goyer-directed thriller The Unborn, Wes Craven’s remake of The Last House on the Left, Dito Montiel’s Fighting, the Edgar Wright-directed Hot Fuzz, Robert Ben Garant’s Balls of Fury and the Bryan Bertino thriller The Strangers—a $10-million film that grossed nearly $130 million worldwide.

In 1993, Rona began his career at Miramax.  While there, he rose through the ranks from his first position as an intern.  At Miramax, he helped form the Dimension Films banner and eventually became co-president with Brad Weston.  During his tenure, the company produced a number of hits, including the hugely successful Scream and Spy Kids franchises, as well as Sin City.  Rona also served as an executive producer on a number of films, including The Brothers Grimm, Scary Movie 3 and the second and third installments in the Scream trilogy. 
Growing up across France, Vienna and Austria, PETRA KORNER (Director of Photography) was drawn to cinematography from an early age.  She has continued to develop her passion and skills, working on such projects as The Wackness, starring Sir Ben Kingsley, Famke Janssen and Mary-Kate Olsen, and Gregor Jordan’s The Informers, starring Kim Basinger, Billy Bob Thornton, Winona Ryder and Mickey Rourke. 

Korner’s work has earned her multiple Best Cinematography awards.  In the last few years, Korner has been the director of photography on numerous commercials and shot three feature films, two of which were in competition at the 2008 Sundance Film Festival. 

Korner studied film at New York University’s Tisch School of the Arts.  She later received additional training at the Film and TV School of Performing Arts (FAMU) in Prague and at the Maine Photography Workshops.   Korner quickly worked her way up in the camera and electric departments, before she obtained her MFA in cinematography from the American Film Institute (AFI) in Los Angeles. 

She resides in Buenos Aires, Argentina, where she shoots commercials in between photographing feature films, which she continues to shoot all over the world.

ADAM STOCKHAUSEN (Production Designer) is currently designing Wes Craven’s Scream 4.  His recent film credits include The Switch, starring Jennifer Aniston and Jason Bateman, and Every Day, starring Liev Schreiber and Helen Hunt.

As an art director and assistant art director, Stockhausen worked on Universal Pictures’ State of Play; Sony Pictures Classics’ Synecdoche, New York; Revolution Studios’ Across the Universe; Fox Searchlight’s The Darjeeling Limited; Universal Pictures’ The Producers; Paramount Classics’ Margot at the Wedding; and Paramount Pictures’ Alfie.

PETER MCNULTY (Editor) recently edited 2009’s The Last House on the Left.  He worked as an additional editor on There Will Be Blood, The Assassination of Jesse James by the Coward Robert Ford, Elektra and The Order.  He’s been an assistant editor on such notable films as X-Men, Paycheck, A Knight’s Tale, Conspiracy Theory and Lethal Weapon 4. 
Marco Beltrami (Music by) scored director Kathryn Bigelow’s acclaimed The Hurt Locker, which won six Academy Awards®, including Best Picture and Best Director, and garnered Beltrami an Academy Award® nomination for Best Original Score.  He also received an Academy Award® nomination for his score to James Mangold’s 3:10 to Yuma.  
Beltrami most recently reunited with Guillermo del Toro to compose music for Don’t Be Afraid of the Dark.  His many other feature credits include Len Wiseman’s Live Free or Die Hard; The Three Burials of Melquiades Estrada, for director Tommy Lee Jones; I, Robot, for director Alex Proyas; Guillermo del Toro’s Hellboy; and Jonathan Mostow’s Terminator 3: Rise of the Machines. 

A protégé of acclaimed composer Jerry Goldsmith, Beltrami got his big break scoring Wes Craven’s Scream.  Beltrami threw away conventional horror music clichés, calling upon the influences of his idol, Ennio Morricone, and likened the film to a western. 

ED GERRARD (Music Supervisor) is a co-founder of Impact Artist Management, whose roster includes legendary blues artist Dr. John.  Gerrard began his entertainment career some 20 years ago working as an apprentice to the legendary music manager and film producer Shep Gordon.  Gerrard became the first in-house music supervisor at Alive Enterprises and found key music for Gordon’s films that formed the beginnings of longstanding relationships with a slew of Hollywood directors including Wes Craven. 

While at Gordon’s Alive Enterprises, Gerrard helped to manage the careers of artists including Luther Vandross, Teddy Pendergrass, Alice Cooper, Michelle Shocked, the Gipsy Kings and Dr. John.  

Gerrard’s music supervision career includes films such as the Scream trilogy, Halloween H20: Twenty Years Later and Cursed.  His most recent projects include music supervision for the remake of Wes Craven’s The Last House on the Left and New York, I Love You.

A chance meeting of art school dropouts formed the basis of the costume design and styling team KURT AND BART (Costume Designers).  Educated in the notorious nightclub school of 1980s New York, together Kurt and Bart embarked on a career path that would take them through many stations in the world of fashion, image and film. Whether teaming up with style guru Patricia Field to create Emmy Award-winning costumes for Shelley Duvall’s Disney Channel movie Mother Goose Rock ’n’ Rhyme, or designing the costumes for the Las Vegas show Storm at Mandalay Bay Resort and Casino, the duo’s trademark sensibility is always apparent.

As stylists, Kurt and Bart have worked with some of the strongest and most prolific photographers, directors and image makers in the world including Steven Klein, Herb Ritts, Patrick Demarchelier, Matthew Rolston, Dean Karr, Mark Seliger, Markus Klinko and Indrani.  Their roster of celebrities is also vast and includes music icons David Bowie, Ozzy Osbourne, Marilyn Manson, Courtney Love, Pink and Britney Spears.

Kurt and Bart recently designed Phoebe in Wonderland, starring Elle Fanning, Patricia Clarkson, Felicity Huffman, Bill Pullman and Campbell Scott.  The duo also designed the costumes for Shortbus, the second feature from acclaimed writer and director John Cameron Mitchell, which debuted to much fanfare at the Cannes Film Festival in 2006.  Additionally, they designed the costumes for Stephanie Daley, a dark drama starring Tilda Swinton, Timothy Hutton and Amber Tamblyn. 

In 2009, Kurt and Bart worked on Fighting, a gritty film directed by the award-winning director Dito Montiel and starring Channing Tatum and Terrence Howard. 

—my soul to take—
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