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Production Notes
Rating: R
Runtime: 123 minutes
MACHINE GUN PREACHER
Machine Gun Preacher tells the inspirational true story of Sam Childers, a former drug-dealing criminal who undergoes an astonishing transformation and finds his unexpected calling as the savior of hundreds of kidnapped and orphaned children in war-torn Sudan. Gerard Butler (300) delivers a searing performance as Childers, the impassioned founder of the Angels of East Africa rescue organization in Golden Globe®-nominated director Marc Forster’s (Monster’s Ball, The Kite Runner) moving story of violence and redemption. 
When ex-biker-gang member Sam Childers (Butler) makes the life-changing decision to go to East Africa to help repair homes destroyed by civil war, he is outraged by the unspeakable horrors faced by the region’s vulnerable populace, especially the children. Ignoring the warnings of more experienced aide workers, Sam breaks ground for an orphanage where it’s most needed—in the middle of territory controlled by the brutal Lord’s Resistance Army (LRA), a renegade militia that forces children to become soldiers before they even reach their teens. 
 But for Sam, it is not enough to shelter the LRA’s intended victims. Determined to save as many as possible, he leads armed missions deep into enemy territory to retrieve kidnapped children, restoring peace to their lives—and eventually his own. An explosive, real-life tale of a man who has rescued over a thousand orphans from starvation, disease and enslavement, Machine Gun Preacher also stars Michelle Monaghan (Source Code), Kathy Baker (Cold Mountain), Madeline Carroll (Mr. Popper’s Penguins), Academy Award® nominee Michael Shannon (Revolutionary Road) and Souleymane Sy Savane (“Damages”). 
The script is written by Jason Keller (Relativity’s Untitled Snow White Project). Producers are Marc Forster, Robbie Brenner (A Perfect Getaway), Gary Safady, Craig Chapman (Highland Park) and Deborah Giarratana (2012). Director of photography is Roberto Schaefer (Finding Neverland). Editor is Matt Chesse (Finding Neverland). Production designer is Philip Messina (The Last Airbender). Costume designer is Frank L. Fleming (The Kite Runner). Jillian Kugler (Quantum of Solace) is associate producer. Douglas Saylor Jr. (Main Street) is co-producer. Executive producers are Gerard Butler, Michael Corso (13), Kyle Dean Jackson (The Divide), Myles Nestel (Conviction), Louise Rosner (Fracture), Alan Siegel (Law Abiding Citizen), Adi Shankar (Main Street), Spencer Silna (Main Street) and Bradford Simpson (Diary of a Wimpy Kid).

ABOUT THE PRODUCTION
When Sam Childers first visited the Republic of Sudan in 1998, he was galvanized by the suffering he saw around him, particularly that of the children. For most of the past half-century, ongoing civil conflict has disrupted and destroyed lives throughout the African nation, devastating generations of Sudanese. The country, particularly the southern region (now South Sudan), has been plunged into almost constant chaos by wars born out of religious conflicts, scarcity of natural resources, geopolitics and ethnic conflict. 
 “When I went into Sudan on my first trip, I saw the body of a very small child who had been blown up by a landmine,” says Childers. “And I said right there, I’ll do whatever it takes to help these children. I didn’t realize it was going to change my entire life. I didn’t realize I was going to have to walk away from everything I knew, but that’s what happened.” 
An unlikely hero, Sam had reinvented himself only six years earlier after a lifetime of violence, crime and addiction. He kicked drugs and alcohol, and rededicated his life to his faith and his family. A trip to Uganda to help rebuild a war-ravaged village was meant to be a one-time event, but once Sam had seen the incredible need there and in neighboring Sudan firsthand, he became a man with a mission. 
He founded his first orphanage using a simple mosquito net suspended from a tree. Now it is one of the largest in Sudan, feeding up to 1,200 injured, abandoned and traumatized children a day. “Thirty years ago, I couldn’t read or write,” says Childers, who is now in his late 40s. “If I can do it, anyone can do it.”
But hunger and displacement were not the worst of the problems Sam discovered. The Lord’s Rebel Army (LRA), a notorious guerilla group led by the charismatic mystic Joseph Kony, was kidnapping small children and forcing them to commit unthinkable atrocities. Kony quickly became Childers’ personal nemesis. “I found God in 1992, but I found Satan in 1998 in Sudan,” Childers says, referring to Kony.

Never one to run from a fight, Childers began to lead heavily armed “rescue missions” to find and retrieve children whose lives had been shattered by the conflict. He brings the children to the Angels of East Africa orphanage, where they are housed, educated and rehabilitated. 
Childers offers no apologies for what some see as his unorthodox method of saving lives. “A lot of people ask if it’s right for a man of God to have a gun,” he notes. “If we look in the Old Testament, there were a lot of men of God that were warriors and soldiers. I’m not going to say that everything I do is right, but if somebody took your child and I said I could get your child back, what would you say then?” 
When Sam Childers’ extraordinary story was featured on the news magazine show “Dateline,” it attracted the attention of two determined women who would become the first producers to sign on to the film. Deborah Giarratana, a long time visual effects artist, remembers watching transfixed as Childers talked about his work.
“I saw this man sitting with a shotgun next to him and a Bible in his hand,” says Giarratana. “They were interviewing him at his orphanage. He started to talk about why he was in Sudan. He was incredibly angry that nobody was fighting for the innocent children who were trapped in this political quagmire. He felt that somebody had to get in there and do something.” 
Giarratana, whose father was a Pentecostal preacher, was deeply moved by Childers’ story and the role of faith in his transformation. “It spoke to me on a really personal level,” she says. “I was so taken with this character. Not only did I think I could help this guy, I also knew this would make a great movie.” 
She tracked Childers down at his church in rural Pennsylvania and offered a proposal. “I told him I wanted to get a movie made that would tell the world about his work in Africa, and get him the money he needed to advance his work,” she recalls. “But he was still relatively unknown, so I suggested he start by writing a book.” 
She worked closely with Childers as he wrote what became Another Man’s War: The True Story of One Man’s Battle to Save the Children of Sudan, a memoir published in 2009. But her goal was always to find a way to tell Sam’s story as a motion picture. 
As it happened, veteran producer Robbie Brenner had also seen the “Dateline” interview. “I saw the story of this renegade biker-turned-preacher who was saving children in Africa,” says Brenner. “I said, I have to make that movie! It seemed to me like the world had turned its back on Africa, but here was a man who was doing something that counts. He was such an amazing, charismatic, magnetic, brilliant guy and I became obsessed with finding him.” 
Brenner reached out Giarratana, who had by then become Childers’ manager. “Deborah explained to me that she had helped arrange his book and was trying to put a movie together,” says Brenner. “She introduced me to Sam. You don’t often meet people like him. He is very powerful, and unpredictable. He can be dangerous, and yet he’s very gentle. One moment he was telling stories and he was so angry, and the next moment he was crying. I told him I wanted to help bring awareness to what he’s doing, and he said okay, but I don’t think he really believed me.”
Brenner’s first order of business was to bring in screenwriter Jason Keller. “Robbie gave me a two-minute pitch about this guy’s life,” says Keller. “I was intrigued, but I didn’t believe it at first. The story was so incredible—building an orphanage, saving these kids, and who he is as a person.” 
So Brenner arranged for Keller to meet Childers over coffee. “Sam basically said, who the hell are you?” she remembers. “Why should you write my story? Have I seen any movies you’ve written? He was testing Jason and Jason passed. Jason’s very strong himself, with a bit of a dark side, and they really connected.”
Keller listened rapt as Childers outlined his background. “As he told me the story, I knew I had to write this movie,” Keller says. “But Sam Childers is a handful. He’s an intimidating guy and I was going to need him right there while I was writing.” 
Keller researched his script extensively, familiarizing himself with the history and politics of the region, as well as spending several weeks with the Childers family in their home in Central City, Pennsylvania. “I met his wife Lynn and his daughter Paige, who are so important to the story,” says the writer. “I slept in their house and cooked breakfast with them. When I went back to Los Angeles, I would call him and get him talking about his adventures. Getting to know him made things even more complicated for me as a storyteller. He is a very intense, still crazy guy doing really heroic things. I had to understand who he is before I could reconcile both sides of Sam.” 
Keller spent most of a year and half learning about Childers before he began to write in earnest. In the meantime, Brenner needed to raise the money to get the project off the ground. “I knew I didn’t want to make this movie inside the studio system,” she says. “It is so topical and so urgent. With a studio, you can never guarantee that a movie will be made in a timely fashion—or ever. We needed to find somebody to finance the script who was equally passionate about it.” 
So she approached Gary Safady, an old friend who worked in commercial real estate. Safady had always loved movies, but his previous involvement in the entertainment industry was limited to owning a movie theater in Alabama. He quickly agreed to put up the money for the preparation of the film.

“Five minutes into the story, I had already decided I wanted to do this,” Safady says. “It was an amazing pitch—a moving story about Sam and his life, with so many different side plots. The story had to be told for the children of the Sudan, Congo, and Uganda who have been suffering this persecution, as well as for Sam and his trials and tribulations. I committed then and there, and it’s been an exciting time for me.” 
Brenner also approached another old friend, director Marc Forster. In the 20 years since they attended NYU film school together, Forster had directed eight feature films, each one unique and critically acclaimed. “I don’t call Marc every day and say I’ve got this great story for you,” says Brenner. “But I knew he would bring the right scope to it: the elegance, the characters, the emotion, the depth and the layers that he’s brought to movies from Monsters Ball to Finding Neverland to Quantum of Solace to Kite Runner. I’ve worked with so many directors and Marc is so calm, so Zen. He treats everybody from the lowest man on the totem to the biggest star with grace and dignity.”
Forster’s work had taken him all over the world, a plus for a film that would eventually be shot on two continents. But it was his work with children that made him Deborah Giarratana’s first choice. “He has a strong connection with children that you can see in many of his movies,” she says. “And the children are the real heroes in this movie. Sam Childers will tell you that he did not save the children of Sudan; the children of Sudan saved him. They are so resilient and forgiving. Marc Forster was the only director to direct this movie because he gets that.”
At first, Forster thought Childers’ unlikely story was almost too tailor-made for a movie. “I thought, this is a fascinating character, but is this story really true?” he says. “I couldn’t believe that all these incidents took place, until I got to meet Sam. I spent some time with him in Pennsylvania and really took it all in.” 
“The fascinating thing about him is that he is a very flawed character,” he continues. “He has been abusive to himself and others throughout his life. Those are just facts. At the same time, he has put his life on the line to save hundreds and hundreds of kids. There is this conflict within the character that makes for truly interesting storytelling.”
The myriad contradictions he saw in Childers captivated Forster’s imagination and intellect. “Sam’s story is full of juxtapositions,” he says. “Every time you start to judge him, you realize that there is another perspective. What is the right thing to do? Is it to stay with your family and love them when you have seen hundreds of children killed on the other side of the world? Can you live with that? Or is the right thing to do to leave your family behind and try your best to save those children? Is Sam a mercenary or a humanitarian? I believe violence creates more violence, but then again maybe Sam’s path is the only effective way. To this day when I see Sam, there are days where I find him charming and lovely and wonderful, and there are days when I think he is probably a mercenary. But I’m not putting my life out there on the line to save kids. He has done that and I admire him for it.”
The story is sure to raise important questions that moviegoers will debate as they leave the theater, says the director. “If we get it right, we can affect a lot of people,” Forster says. “I don’t know if this movie can change anything, but it can at least cause a discussion. Popular films leave very strong imprints on our culture. This is a film that deals with a situation that has been going on for years, but people are not so aware of it. I hope it will be great entertainment, but at the same time I hope people walk away with a wider knowledge of what is happening in the world.”

ABOUT THE CASTING
Gerard Butler, who portrays Childers in Machine Gun Preacher, has played his share of larger-than-life warriors, including the Spartan King Leonidas in 300 and the Norse hero Beowulf in Beowulf & Grendel, but Childers’ exploits blew him away. “When I first read it, I thought, are you kidding me?” admits Butler. “This couldn’t all have happened. But it did and much more. The man has experienced more than most people would in 10 lifetimes.” 
Many top actors were interested in the role, says Brenner, but Butler’s intense personal passion won the filmmakers over. “Gerry had a real connection to the material,” she says. “It’s actually like nothing else in his body of work and it really challenged him in a profound way. Sam is complex and checkered and so volatile. Yet he tries so hard to walk a righteous path. Gerry really wanted to bring integrity and honesty to the role of Sam. He rolled up his sleeves and did immense research about the children of Sudan. He worked with a dialect coach to get Sam’s idiosyncratic way of talking. He was incredibly meticulous and focused on creating and understanding this character down to his very core.”
The actor immersed himself in the details of Childers’ life, reading books and watching videos about Sudan. If his character had to fix a sink or repair a roof or ride a motorcycle, he trained with plumbers, contractors and tattooed bikers to make sure he got it right. 
Director Marc Forster praises Butler for his ability to maintain the precarious balance between Childers’ personal flaws and his extraordinary actions. “Gerry brought an incredible amount of passion and commitment to this project,” says Forster. “The character he plays could easily be dislikable, but he manages to walk the line. He has that charismatic screen presence and brings real depth to this role. I think he really gave it everything he has.”
For Butler, the script’s ability to capture those two aspects of Childers and his astonishing life story are what make it unique. “It takes place on two continents, in two completely different cultures, which so perfectly expresses the duality of Sam,” the actor says. “Sam in Africa, Sam in America. The younger out-of-control Sam with no God but himself and his pain and his pleasure, and then the Sam who found this higher purpose.

“It’s a harrowing and powerful story,” he continues. “Jason Keller has written an astonishing script that takes us through this man’s life, so that we understand what made him end up in Africa doing these extraordinary things.”  
Butler made a pilgrimage to Pennsylvania to spend time with the Childers family in preparation for the film. “I watched him preach in his church,” says the actor. “I taped hours of conversations so I could listen to how he expresses himself. He’s such a fascinating guy and he has an awful lot of amazing stories. I found I sometimes had to reel myself back in and think, how does that relate to this movie?”
The scenes in Africa were more emotionally wrenching than the actor could have imagined. “I really had to take myself to places that I had never been before. Sam is the eyes and ears of the audience in Sudan. What he sees is heartbreaking. It is beyond our imagination what people are capable of doing to each other.” 
 The importance of the work Childers has shouldered has made the film more important to Butler on a personal level than any other role he has played. “It’s the one that I’ve been most involved in as well,” he notes. “Marc and I worked closely together for over a year and every day was epic. It’s just been a marathon. On a single day, we might do a scene where Sam breaks down like his life is over, then another scene where he’s been high on crack for a month and has to deal with his family. In between, I’m sitting with my folders of visual aids, images from Sudan of kids burned, people hacked up, cut-off, babies… Sometimes I would think, I can’t do this again. It was a hard movie to make, but it’s the hard ones that pay off big.” 
Equally important to understanding the remarkable journey Childers has made is his wife Lynn, played by Michelle Monaghan. Lynn provides Sam with the emotional ballast he needs to keep going. “Lynn is a very strong woman,” says Forster. “She is courageous on many levels and she has stuck with him even though she was left behind, not just once, but many times. There are not many women who could do that.” 
Monaghan counts herself fortunate to have been involved in the project. “The script was so powerful,” she says. “And I just thought, this story has to be told and I really want to be a part of telling it. I don’t want to make movies that I don’t want to watch, and this is a movie that makes me proud.” 
Monaghan says screenwriter Keller perfectly captured Lynn’s voice in his script. “Jason poured his blood, sweat, and tears into this project and it shows. He had spent so much time with her so he really wrote in her voice. I felt I understood her even before I met her.
Once Monaghan did meet Lynn Childers, she learned how significant her role is in Sam Childers’ life and work. “It became very apparent to me that Lynn is a quiet giant,” the actress says. “None of this would have been possible without her. She has endured a lot and always maintained a very strong sense of family and faith. It can’t be easy to keep your family intact when your husband leaves for months at a time to risk his life in a dangerous place. But she gave him the strength and the confidence to pursue Angels of East Africa and she is the one who keeps the show running in the U.S.” 
The actress says Lynn Childers was generous and open with her as she prepared for the role. Nothing Monaghan wanted to know was off limits. “She allowed me to ask her  anything I wanted. She opened her home and her heart to me, and it was invaluable to have the freedom to pick her brain. I was impressed by how comfortable she is in her faith. She says all she needs is God, Paige, and Sam, in that order.”
Monaghan says her co-stars and director surpassed her wildest expectations. “Marc is just a terrific filmmaker. He breathed such life and authenticity into this movie. He has such ease and confidence, and that makes him amazing with actors. Once he finishes casting, he has complete faith and trust in them. He’s very specific with his direction and I found that he’s always right. 
“And it’s a dream cast. Gerard is incredibly talented and I have been a fan of Kathy Baker for so many years. She didn’t disappoint on any level.”
Baker plays Childers’ mother, Daisy, the other rock in his foundation. “Daisy is a real firecracker,” says Baker. “She’s a woman who is so passionate and so full of belief that she feels everything that’s happened with Sam and this movie is because of God. She knows her son went through a great deal to get where he is today, and she believes that it was her faith and Lynn’s faith that got the family through it all. They called on God to help them turn Sam around and He made it all happen. Talking to her, you can imagine what it would be like to live in a house of women who are quietly, faithfully and patiently guiding Sam, letting him act out and go crazy, knowing he’s going to come back to the fold in time.” 
Baker’s only doubt about playing the part was purely sartorial. “I wanted to play her exactly as she is,” says the actress. “I wanted my hair to be just like hers, and my clothes. Then at one point, Lynn sad, ‘Daisy loves shoes and she always wears these little high heels.’ And I thought, oh gosh, I’m not going to be able to do that. But Marc assured me that he didn’t want an exact replica; he wanted me to make the character my own. So I keep her inside me.” 
In order to try and save children in Africa, Sam Childers had to leave his own child behind in Pennsylvania. In Machine Gun Preacher, Sam’s daughter Paige is played by two young actresses. Ryann Campos is Paige as a child and Madeline Carroll plays her as a teenager. Campos, who was 8 during the production, makes her screen debut in Machine Gun Preacher.
Carroll is a more experienced actress whose movie roles include Legends of the Fall, The Spy Next Door, Swing Vote and Flipped. Carroll, who, along with her family, is active in their local church, says the movie’s themes appealed to her.

“I was already involved with Zoe International through my church,” says Carroll. “They rescue kids in Thailand and the Philippines from child prostitution and slavery. I also work with Mutual Faith, which rescues kids and families in different countries. They are awesome organizations, so I really identified with the work that Sam does.”


In addition to its inspiring story, Carroll says the film’s cast and crew made the production a dream come true for her. “Gerry is like a big kid. He’s really cool to everyone!  And Michelle was a real sweetheart, so considerate of everybody. Michael Shannon was really funny. And I am such a fan of Kathy Baker. It was such an honor to be able to work with them. Marc was so calm and kind and he really set the tone for the set.”
Michael Shannon, who has made an indelible impression on moviegoers in films as diverse as Revolutionary Road, The Runaways and World Trade Center, here plays Sam’s best friend, Donnie, a composite character drawn from a several of Childers’ real-life associates from his early days as a violent criminal. “Donnie is a part of his past,” says Forster. “Sam tries to help him escape from the life they both were leading, but eventually, he becomes focused on saving all these other lives and leaves Donnie behind, much as he does with his own family.” 
 The relationship between the two troubled, but very different men attracted Shannon to the role. “They’ve known each other since they were little boys,” says the actor. “They got into a lot of trouble together over the years. When Sam went through his transformation, he tries to help Donnie out of his hole as well. Donnie is a good guy but he doesn’t have Sam’s strength. He is more like the rest of us. I can’t think of many people that could do what Sam has done.” 
Forster gave Shannon the freedom to create a complex and layered portrait of a man who desperately wants to be better than he is. “The part has a few more levels to it than your average druggie, burned-out type,” notes Shannon. “When I was reading through the screenplay, I didn’t know where he was going. He always keeps you guessing. Marc didn’t want to hit the nail right on the head. For example, Sam asks Donnie to keep an eye on his family while he’s in Africa. That is the genesis of Donnie’s turnaround. But Marc makes it really quick. It’s all there, but in one little moment. That’s Marc’s style. He trusts that people will get it, and that you don’t have to show the audience everything.” 
Forster cast Souleymane Sy Savane, a native of the Ivory Coast, in the key role of Deng. A soldier from the Sudanese People’s Liberation Army (SPLA), Deng becomes Sam’s right-hand man in both establishing a shelter for the children and brutal bush combat. “The SPLA have been fighting the central government for over 30 years,” Savane explains. “The rebellion was sparked by the way the north was pumping natural resources out of the south without giving anything in return.”  
Savane accepted the role knowing it would make him a voice for some of Africa’s ongoing problems. “As an African actor living in the states, I don’t see a lot of roles that I think show what’s really going on in Africa,” he says. This role allows me to be the voice of what is going on here and that is something dear to me as an African. There is a dark curtain over the continent that needs to be lifted. What is behind it is not pretty, but if we want to resolve these problems, the truth first has to be exposed. That is one of the main things that attracted me to this project.” 
The actor says that what’s happening in Sudan is a story that can be told about the Ivory Coast, or Brunei, or Uganda. “Wherever you go, this is a sad African story. I’m so excited about this project, because it really gives me the chance to not only talk about Sudan, but talk about what’s happening in my own country and all over the continent.” 
His character provides Sam with balance in a world that is dangerously off-kilter. “Deng is very honest,” he says. “He’s very humble. He loves his family, but he’s got to fight the LRA. Sam is the type-A personality in the relationship and Deng is the calming influence. When we would see him in the orphanage, he is like a father to all the children. But on the battlefield, you wouldn’t recognize him. He’s been handling a machine gun since he was a child. He’s not a natural-born killer, but he has to do what he has to do.”
Forster selected one of South Africa’s leading acting talents, Fana Mokoena, to play the crucial role of John Garang, the leader of the SPLA during the Second Sudanese Civil War, and, briefly, first vice president of Sudan. Mokoena compares John Garang to Nelson Mandela and the late South African freedom fighter Chris Hani. “He is a very interesting, well-educated individual who abandoned a comfortable life to go into the jungle to fight for his people,” the actor says. “Because of the status of the man, Marc’s vision was to play him with unadulterated authenticity. If he isn’t believable as someone of that stature, it would ruin the movie.” 
Mokoena notes: “It is probably the smallest role I have played, but the biggest effort that I have put into a character. Marc and Gerry worked in a very collaborative way with me. It was an experience that lifted my spirit as an actor. When you work with talent like that, it forces you to try harder.” 
In South Africa, Forster cast a core group of 20 children as the residents of Childers’ orphanage and the inspiration for his rebirth. “The children were incredible,” says Forster. “Working with them was pure joy for me. The role of William, the young boy searching for his missing brother, is played by Junior Magale. It is a difficult role, because his journey has a lot of emotional intensity, but Junior has an instinctive naturalism. It is extraordinary how he was able to inhabit this character.” 
Other South African actors playing key roles are Percy Matsamela as Nineteen, Muduzi Mabaso as Marco and Ronnie Nyakale as A.J., characters who are all real life SPLA soldiers and friends of Childers. “These are well-established actors,” says Savane. “Here in South Africa, they’ve been acting for 15 to 20 years. They’re just flawless. They bring an authenticity to the film, and it was a pleasure to work with them.” 
TWO SIDES OF SAM
From small-town Pennsylvania to the sun-baked scrub forests of Sudan, Machine Gun Preacher follows Sam Childers’ journey between two very disparate landscapes. For the filmmakers, it sometimes felt like they were shooting two separate movies: one in Detroit, which doubled for Childers’ hometown, Central City Pennsylvania; another in South Africa, which stood in for Sudan. 
“Sam’s life is divided,” says Forster. “His family is in Pennsylvania and the orphanage is in Africa. In the movie, he essentially abandons his real family for a new family in Sudan. He has a purpose there that he never had in the U.S. I feel these two worlds represent his inner and outer lives and to juxtapose them against each other in the film is really interesting.” 
Representing both worlds with equal authenticity was the most difficult part of writing the screenplay, says Jason Keller. “I always wanted them to feel interwoven. If Sam Childers is in Pennsylvania, I want Africa to be right over his shoulder. While he is in Africa, I want his family to have a presence. The two worlds are constantly intersecting. It was very difficult to keep them playing against one another and show the dance of two worlds that make up Sam Childers’ life.” 
Executive producer Louise Rosner accompanied Keller and Forster to Sudan and Uganda in January 2010 for preproduction research and scouting. “Going to Sudan was especially intimidating,” says Rosner. “Our government recommends that you don’t even go there. We had to take out very expensive insurance against kidnapping and dismemberment and things that you would never think of. But it was very important to Marc to go to Sudan. He is unable to tell a story without actually having seen the place and the people.”
Stopping briefly at Childers’ home in Kampala, Uganda, the filmmakers headed north into Sudan by car. After more than 11 hours on some of the roughest roads they had ever seen, they arrived at the orphanage in 125-degree heat. “There were children who had bullet wounds or had lost limbs,” says Rosner. “There was girl who was maybe eight, walking around with her baby sister on her hip. Her parents were gone. It was a constant barrage of pain and suffering, but at the same time you saw great joy in the faces of these people and it makes you realize what an incredible thing Sam has done.”  
For Keller, the trip crystallized his ideas for the script. “It was very emotional to see people walk through the gates of this orphanage that I had been imagining for a year and a half,” he says. “Meeting the real Deng and some of the children that I had written about was very moving and very important for the process.” 
With Childers by their sides, the filmmakers entered the reality of the preacher’s world in Africa. Billeted in a small tukul, a traditional African hut with rounded walls and a cone-shaped thatched roof, Forster, Rosner and Keller lived the life their subject has chosen. “It was an essential part of the journey to visit Sudan,” says Forster. “Sam showed me places where he had been ambushed. There were signs warning of mines. The LRA had attacked and burnt down so many villages. Children had been abducted, and hundreds of civilians mutilated, raped and killed. He was always armed and accompanied by soldiers wherever we traveled. It was clear he is both respected and feared there.”
Forster’s commitment to experiencing the truth made a big impression on Childers. “Marc went above and beyond what I expected,” says Childers. “We didn’t just talk about it. He stayed at the orphanage for a week and spent time in the bush. He was there to live it for himself.”  
Shooting in Sudan proved impossible, but the filmmakers were firmly committed to making their movie in Africa. “It is a quintessentially African story,” says Rosner. “South Africa has a very large infrastructure of crew and cast and equipment and everything you actually need to make a movie. We scouted all over the country to find somewhere that looked like Sudan. It’s very brushy, incredibly hot and dry, which took us to an area north of Johannesburg.” 
They selected Bassora Ranch for their South Africa locations. Close to the Haartbeespoort Dam and surrounded by the majestic Magaliesberg mountains range, the ranch is just a few miles from the “Cradle of Mankind”—named a World Heritage Site by UNESCO—just forty miles outside of Johannesburg. This site has produced some of the oldest, hominid fossils ever found, dating back as far as 3.5 million years. Bassora Ranch served as the main location for sets including two orphanages, an entire village, a mission, and a Church, all built by the film company. 
But filming first took place in Detroit, where the filmmakers set the scene for Childers’ spiritual awakening, tracing his life from troubled past to redemption, and introducing the audience to his family and friend Donnie. “We chose Detroit for a number of reasons,” says Rosner. “We wanted to convey a sense of claustrophobia that would contrast with the vast vistas of Africa and we were able to find a wealth of locations in Detroit that did that. We decided to shoot in Detroit first to give Gerry a chance get to know his character better.”
The company filmed among the boarded-up houses of downtown Detroit, as well as in the suburbs’ luxurious mansions, at Wayne County Detention Center, in a vacant airport and the sprawling wood frame house that served as the Childers’ home. As it turned out, the mercurial Midwestern weather posed more problems than producers had anticipated stateside. “We had a tornado warning, a flash flood warning and a heat advisory, all in the space of 45 minutes,” Rosner recalls. “So we had to find shelter for 400 people and stop shooting as the tornado passed by.” 
Forster’s devotion to details continued in Africa where the scope of his story, with battle scenes, sprawling refugee camps and undeveloped countryside called for a different approach. “All the footage that we shot in Detroit is very intimate and character driven,” says Brenner. “Once we got to Africa, it became epic. We built two orphanages, one that we also burned to the ground. We built an entire village that also gets burned down. We had thousands and thousands of extras, as well as people to help with the over 700 dialects spoken in Sudan.” 
Forster’s determination to tell Sam’s story with complete authenticity affected every department of the production. “At the beginning of every movie I put together a book of images and present them to every department to set the color, look and texture of the film,” he explains. “It was Sam’s world that I wanted to recreate, and we all agreed that it should not be obviously designed looking.”
He shared the book with production designer Phil Messina, costume designer Frank Fleming and director of photography Roberto Schaeffer. “Marc was adamant about getting the detail down and that influenced the aesthetic of the film,” says Messina. “He was passionate about telling Sam’s story with complete veracity.” 
With that in mind, Messina created an environment that Sam Childers could plausibly have built with limited resources. “Sam was a contractor in Pennsylvania, so he had some construction knowledge,” says Messina. “Everything we built for the orphanages is based on research and as close to reality as we could manage.”

Locally sourced architecture provided Messina with some surprises. “When I looked at the reference photos I knew the tukuls were made of thatch and mud, but I didn’t know the secret ingredient was cow dung!” he says. “It was an unexpected building material. But it has a naturally beautiful, shiny patina and crackled texture to it. To break up all the brown in the villages we used a lot of recycled plastic cans, which is very authentic. Our aim was to illustrate the poverty and economy of means.”   
Roberto Schaefer, Marc Forster’s longtime cinematographer, worked to marry the story’s two disparate locations as seamlessly as possible. “I wanted them to be consistent, because it’s all still Sam and his journey,” says Schaefer. “The light is different in Africa, but I didn’t do anything heavy-handed, like filter one half of the film blue and the other half yellow, for instance. It’s a gradual journey, as it was for Sam, into a new world. It’s epic, in terms of the scope and drama in Africa, but realistic, in terms of Sam and his demons, his relationship to his friends and his family. We didn’t want it too much like a documentary. The goal was more naturalistic than cinéma vérité.” 
Forster elected to use as much available light as possible during filming in Africa. “I am a very big fan of natural light,” he says. “I told Roberto I would like to minimize artificial light. Even at night sometimes we decided not to light it. The light in Africa is so beautiful and I really wanted to take advantage of that. I think it really works with the story.”
Schaefer used the Arriflex 416, a Super 16 mm camera that evokes a widescreen anamorphic frame, using lenses that have rarely been employed in American films. “It’s a great hand-held camera,” says Schaefer. “It’s ergonomic, it’s compact and it’s the only camera made with a viewfinder made for the 1.3 squeezed anamorphic lenses.”  
Using Super 16 allowed the filmmakers a speed and flexibility that would have been impossible with most other processes, says Schaefer. “Using 35 mm would have made it a whole other show in terms of lenses and film stock. And I didn’t want to shoot the film digitally, because we wanted the grain and texture of film.”  
 Machine Gun Preacher is packed with the same considerable action that Sam Childers encounters in daily life in Africa—ambushes, firefights, the burning of villages and orphanages. Forster insisted that the action sequences have the same level of integrity as the rest of the film. “Marc is a purist,” says Rosner. “He wanted the explosions to feel real. He didn’t want anything exaggerated. So he actually asked the SFX team to pull back in some scenes.”

According to the film’s special effects coordinator, Cordell McQueen, “Marc wanted to tone down the explosions so that they were realistic, rather than in the style of a Hollywood blockbuster.”
McQueen had the significant task of devising large-scale effects for the movie, but he also had to be concerned with smaller day-to-day scenes involving smoke and campfires, which were a special concern in a harsh, dry environment vulnerable to uncontrollable wildfires. “The sets were surrounded by dry grass,” he says. “Setting a village on fire posed a huge risk of spreading to the surrounding grass if a wind picked up. We shot in a very controlled manner.” 
South Africa-based stunt coordinator Adam Horton received his first brief from Marc Forster via conference call while the company was still shooting in Detroit. “He was clear on one thing and that was: keep it real and don’t go too big,” Horton recalls.

Staying faithful to Forster’s brief, Horton says, “We tried to show the gore and intensity of Sudan’s situation without going too graphic. It’s not a horror movie; it’s about the emotion of it.”

Gerard Butler insisted on doing his own stunts. “He knows how to handle a gun and stunt drive, so it made our job easy and the stunt double redundant,” says Horton.


The actor says doing action sequences is one of his favorite things about movie making. “The action in this movie completely comes out of the character and out of the story,” he explains. “Our approach was not to interrupt a powerful story with a big action sequence, but to make it a natural part of the movie. When we first set up the stunts, I thought this looks so real. It felt like we were actually in armed combat, but the action was never gratuitous.”

Costume designer Frank Fleming has developed a keen understanding of Forster’s approach to filmmaking over the course of the four films they have made together. “Marc and I agreed that we should stay true to each of Sam’s environments,” he says. “In Africa, people survive on very little, and this wear and tear is reflected physically. We portrayed the wear and stress by breaking down the costumes. There are subtleties that define each region; in South Sudan, the women in rural areas wear a headscarf folded into a triangle. The women at the orphanage dress very practically and use elements that exist in their daily life.” 
 
Fleming also researched the uniforms worn by the LRA and SPLA soldiers, and found that there is no “correct” uniform. “They are a mixture of British, Ugandan and Belgian military,” he says. “Those countries all influenced this part of Africa at different points in time. The soldiers create uniforms from what they can find, so we tried to paint a portrait of an LRA uniform that could have been acquired over time.”

Another historical point is that many LRA army soldiers are identified by their cornrowed hair. “We asked Sam how he knew who he was fighting,” says Fleming. “If the soldiers have cornrows, you don’t ask questions, you just start shooting.”  
As Sam Childers has learned throughout this process, it is hard to take 48 years of a man’s life and create a truthful and compelling two-hour film. “But Marc Forster has a reputation as one of the top filmmakers in the world and I am confident that in his hands it will be a good movie,” he says. “Everything in the script is based on the truth and I’m very pleased and very happy to have the story told.”
Childers wants his story out there, not as a monument to himself, but as way to bring even more help to the children of Sudan. “I want people to realize that there are still children in South Sudan who need our help,” says Childers. “There’s people dying right now as I sit here, so please don’t just go to the movie and watch it—act on it. I’ve always been a man of action. If I see something, I work on it right now. So, anyone that sees this movie, remember if you want to save a life, you’ve got to act now.”
And, ultimately, that is the filmmakers’ intent as well. “For me, the most important thing is that we’re making a movie that has something to say,” says Brenner. “It’s a story that resonates in today’s world and speaks to what one person can do. Sam likes to say he’s just a hillbilly from Pennsylvania who comes from nothing. But he’s gone to Africa and he feeds 1,200 children every day. He has three orphanages and he is single-handedly taking on Joseph Kony. It’s inspiring and I feel blessed to have been part of this movie. It will be commercial and entertaining, but at the same time, it is thought provoking and has great integrity. Perhaps Sam has, in a sense, swapped his former addiction to violence and alcohol and drugs for an addiction to Africa, but he makes a world of difference there. It’s very, very powerful.” 

ABOUT THE CAST

GERARD BUTLER (Sam Childers) solidified his leading-man status when he starred as the bold and heroic King Leonidas in Zack Snyder’s action blockbuster 300. The film broke box-office records in its opening weekend and went on to earn more than $450 million worldwide. 
Butler has a highly anticipated film being released this fall, Coriolanus, based on the Shakespeare play about authority, power and the emotions that drive them. The film also stars Ralph Fiennes and marks Fiennes’ directorial debut.

Butler is currently in production on Gabriele Muccino’s Playing the Field, starring as a world-famous soccer star who, now retired, tries to rebuild his relationship with his son and ex-wife by coaching his son’s soccer team. Next, Butler begins production on Curtis Hanson’s Mavericks, based on the true story of Santa Cruz surfer Jay Moriarity (Jonny Weston) and his quest to ride the notoriously treacherous Northern California break known as Mavericks. Gerard plays Moriarity’s surf mentor and friend.    
Butler gave voice to the lead character, the dragon Stoick, in the Oscar®-nominated animated film How to Train Your Dragon. He will reprise his role in the forthcoming sequel.

In association with his longtime manager Alan Siegel, Butler launched a production shingle in 2008, Evil Twins. He also starred in their debut project, Law Abiding Citizen, which grossed more than $100 million worldwide. 
Butler has appeared in a wide variety of films spanning the genres. He starred in The Bounty Hunter, opposite Jennifer Aniston; The Ugly Truth, opposite Katherine Heigl; Gamer, with Michael C. Hall; RocknRolla, with Thandie Newton and Jeremy Piven; P.S. I Love You, with Hilary Swank; Nim’s Island, with Jodie Foster and Abigail Breslin; The Phantom of the Opera, with Emmy Rossum; Dear Frankie, opposite Emily Mortimer; and the award-winning drama Her Majesty, Mrs. Brown, starring Judi Dench.  
Other film credits include Beowulf & Grendel, The Game of Their Lives, Timeline, Lara Croft Tomb Raider: The Cradle of Life, Reign of Fire, Fast Food, One More Kiss, Harrison’s Flowers and The Cherry Orchard.

Born in Scotland, Butler made his stage debut at age 12 in the musical “Oliver,” at Glasgow’s famous Kings Theatre. As a young man, his dreams of acting were temporarily deferred when he studied law for seven years before returning to the stage in London. In 1996, Butler landed the lead role in the acclaimed stage production of “Trainspotting.” He later starred on the London stage in such plays as “Snatch” and the Donmar Warehouse production of Tennessee Williams’ “Suddenly Last Summer,” opposite Rachel Weisz.

Butler is a board member of Artists for Peace and Justice (APJ), established in 2009 by Paul Haggis to encourage peace and social justice. It also raises funds to address issues of poverty in communities around the world, with a current focus on Haiti.  
MICHELLE MONAGHAN (Lynn) starred to great critical acclaim in the independent drama Trucker, which made its world premiere at the Tribeca Film Festival. For this role, she received the Best Actress awards of the San Diego Film Critics Society, Ft. Lauderdale Film Festival and Vail Film Festival. Monaghan also served as executive producer on the film. 

Most recently, Monaghan co-starred in Duncan Jones’ hit sci-fi thriller Source Code, opposite Jake Gyllenhaal and Jeffrey Wright. She will next be seen in Boot Tracks, opposite Stephen Dorff and Willem Dafoe, as well as the dramedy Better Living through Chemistry, alongside Jennifer Garner and Sam Rockwell.
Monaghan made her feature film debut in Perfume, directed by Michael Rymer. But it was her starring role in Shane Black’s Kiss Kiss Bang Bang, opposite Robert Downey Jr. and Val Kilmer, that first brought Monaghan to the attention of audiences around the world. She received rave reviews for her performance in this comedic thriller.

She then played Richard Gere’s secretary in Adrian Lyne’s Unfaithful, followed by supporting roles in Fred Schepisi’s It Runs in the Family, Josh Sternfeld’s Winter Solstice, Paul Greengrass’ The Bourne Supremacy and Doug Liman’s Mr. & Mrs. Smith. 

Other film credits include Niki Caro’s North Country, with Charlize Theron, Frances McDormand and Sissy Spacek; Ben Affleck’s Gone Baby Gone, opposite Casey Affleck and Morgan Freeman; the Farrelly brothers’ The Heartbreak Kid, opposite Ben Stiller and Malin Akerman; J.J. Abrams’ Mission: Impossible III, with Tom Cruise and Philip Seymour Hoffman; Paul Weiland’s Made of Honor, opposite Patrick Dempsey; D.J. Caruso’s Eagle Eye, alongside Shia LaBeouf; Sofia Coppola’s Somewhere, with Stephen Dorff; and Todd Phillips’ Due Date, opposite Robert Downey Jr.
MICHAEL SHANNON (Donnie) was an Academy Award nominee for Best Supporting Actor in 2008 for his performance in Sam Mendes’ relationship drama Revolutionary Road. Over the last few years, Shannon has collaborated with many of the industry’s most-honored talents and treaded the boards in some of the world’s most respected theaters. 
Shannon stars in September’s Take Shelter, opposite Jessica Chastain and Shea Whigham, for director Jeff Nichols. He plays a working-class husband and father who questions whether his terrifying dreams of an apocalyptic storm signal something to come, or reveal the onset of an inherited mental illness he’s feared his whole life. The film premiered at the 2011 Sundance Film Festival and won the Critics Week Grand Prize at the 2011 Cannes Film Festival. In his first collaboration with Jeff Nichols, Shannon starred in the critically acclaimed drama Shotgun Stories (2007).

Shooting just wrapped on David Koepp’s Premium Rush, an action film starring Shannon and Joseph Gordon-Levitt. He is currently in production on Zack Snyder’s Man of Steel, in which Shannon plays super-villain General Zod opposite Henry Cavill, Amy Adams and Diane Lane. Next, he will co-star with James Franco and Benicio Del Toro in The Iceman, based on the life of the cold-blooded contract killer known as “Mr. Softee.”
Shannon grew up in Lexington, Kentucky, and began his professional stage career in Chicago. With more than 30 roles in feature films, his credits include Liza Johnson’s Return, Floria Sigismondi’s The Runaways, Werner Herzog’s My Son, My Son, What Have Ye Done and The Bad Lieutenant: Port of Call New Orleans, Sidney Lumet’s Before the Devil Knows You’re Dead, Oliver Stone’s World Trade Center, William Friedkin’s Bug, Curtis Hanson’s Lucky You, Michael Bay’s Bad Boys II and Pearl Harbor, Curtis Hanson’s 8 Mile, David McNally’s Kangaroo Jack, Cameron Crowe’s Vanilla Sky, John Waters’ Cecil B. DeMented, Noah Buschel’s The Missing Person and Shana Feste’s The Greatest.

On the small screen, Shannon has a recurring role in Martin Scorsese’s HBO series, “Boardwalk Empire,” starring Steve Buscemi, Michael Pitt and Kelly Macdonald. He plays Nelson Van Alden, a dedicated senior agent with the Treasury Department who has a strong interest in controlling bootlegging in Prohibition-era Atlantic City. 

For all his roles on screen, Shannon has maintained his connection to the theater. Recently, he earned many accolades for his starring role in Craig Wright’s Off Broadway play “Mistakes Were Made.” Shannon received a Lortel Award nomination for Outstanding Lead Actor, a Drama Desk Award nomination for Outstanding Actor in a Play, an Outer Critics Circle Award nomination for Outstanding Solo Performance and a Drama League Award nomination for Distinguished Performance. 
Other stage credits include “Our Town,” “Lady,” “The Metal Children,” “The Little Flower of East Orange,” “The Pillowman,” “Bug,” “Man From Nebraska,” “Mr. Kolpert,” “Killer Joe,” “The Idiot,” “The Killer” and “Woyzeck.” 
KATHY BAKER (Daisy) will next be seen co-starring in a string of feature films including Seven Days in Utopia, directed by Matt Russell and starring Robert Duvall; Take Shelter, directed by Jeff Nichols and starring Jessica Chastain and Michael Shannon; and Everybody Loves Whales, directed by Ken Kwapis with stars Drew Barrymore and John Krasinski. She will soon start production on The Party Is Over, an independent feature written by her son, Julian Camillieri. Baker is also producing.

Other film credits include Miss Nobody, Last Chance Harvey, Shades of Ray, The Jane Austen Book Club, All the King’s Men, Nine Lives, 13 Going on 30, Cold Mountain, Assassination Tango, The Glass House, A Little Inside, The Cider House Rules, To Gillian on Her 37th Birthday, Edward Scissorhands, Mister Frost, Dad, Jacknife, Clean and Sober and Street Smart. She made her film debut in Philip Kaufman’s The Right Stuff.

On the small screen, Baker has earned three Emmy Awards®, a Golden Globe Award and a Screen Actors Guild Award for her work on the CBS television series “Picket Fences.” She was also nominated for back-to-back Emmys for her guest performances on “Touched by an Angel” and “Boston Public.”  
Baker is currently shooting the new Lifetime series “Against the Wall.” She recently reprised her role as Rose Gammon in the eighth installment of the hit Jesse Stone franchise for CBS, “Jesse Stone: No Remorse.” Baker again starred opposite Tom Selleck.

Additional television credits include recurring roles on “Medium,” “Grey’s Anatomy,” “Nip/Tuck” and “Bull.” She has played guest-starring roles on “Law & Order” and “Saving Grace,” among other series. 
Baker has been seen in a number of made-for-television movies including HBO’s Emmy-nominated drama “Too Big to Fail,” directed by Curtis Hanson, and TNT’s “Door to Door,” for which she earned a 2003 Emmy nomination for Outstanding Supporting Actress opposite William H. Macy. Other TV movie credits include “Babylon Fields,” “Fathers and Sons,” “Spring Break Shark Attack,” “Sucker Free City,” “Picking Up & Dropping Off,” “A Family’s Decision,” “Sanctuary,” “Murphy’s Dozen,” “Not in This Town,” “Lush Life” and “Nobody’s Child.” She was also seen in the CBS miniseries “Shake, Rattle & Roll: An American Love Story.”

A stage veteran, Baker originated the role of May in Sam Shepard’s “Fool for Love” and, at the playwright’s request, took the part to New York along with co-star Ed Harris. Baker’s work earned her an Obie Award. Additional stage credits include roles in productions such as “Desire Under the Elms,” “Aunt Dan and Lemon,” William Friedkin’s “A Man from Nebraska” and Claudia Weill’s “Memory House.”

Baker currently resides in Los Angeles.

SOULEYMANE SY SAVANE (Deng) was born on Africa’s Ivory Coast and raised in both Paris and West Africa. He won a modeling contest in the mid ’90s and soon became a regular face at Paris Fashion Week, working with such legends as Jean Paul Gaultier, Dries Van Noten and Kenzo Takada.

In 2009, Sy Savane landed his first feature film role as the lead in Ramin Bahrani’s critically acclaimed Goodbye Solo. He was nominated for Best Actor by the Independent Spirit Awards and Best Breakthrough Performance by the Gotham Awards. Sy Savane followed this success with a supporting turn opposite Glenn Close and Rose Byrne on the Emmy Award-winning FX Networks series “Damages.” 

MADELINE CARROLL (Paige) has spent more than half her life in front of a camera. She has appeared in films, television and national commercials. Most recently, she starred in Mark Waters’ Mr. Popper’s Penguins, alongside Jim Carrey, and Rob Reiner’s coming-of-age comedy Flipped, opposite Callan McAuliffe, Aidan Quinn and Anthony Edwards. She is working with Reiner again on Summer at Dog Dave’s, about a wheelchair-bound author who moves to a rural town to reignite his passion for writing and befriends a single mother and her three kids. The film stars Morgan Freeman, Virginia Madsen and Kenan Thompson. 
Other film credits include The Spy Next Door, Astro Boy, Swing Vote, Resident Evil: Extinction, The Santa Clause 3: The Escape Clause and When a Stranger Calls. 

Carroll is no stranger to television, either. She has appeared on ABC’s hit series “Lost” and “Grey’s Anatomy” as well as “The Night Stalker,” “Wanted,” “Cold Case” and “All of Us.”

ABOUT THE FILMMAKERS

MARC FORSTER (Director and Producer) is best known for the unique aesthetic and attention to detail evident in each of the wide-ranging list of films he has directed. In 2008, Forster founded Apparatus, a Los Angeles-based production company. 
Forster is currently in production on World War Z, starring Brad Pitt. The film, a joint venture with Apparatus and Pitt’s Plan B Entertainment, is based on Max Brooks’ post-apocalyptic horror novel World War Z: An Oral History of the Zombie War. 
Born in Germany in 1969 and raised in Switzerland, Forster came to the U.S. in 1990 to attend NYU Film School, graduating in 1993. The helmer’s style was immediately made clear in Forster’s first film, Everything Put Together, which he also co-wrote. This searing psychological drama was nominated for a Grand Jury Prize at the 2001 Sundance Film Festival. At the Independent Spirit Awards, Forster won the Someone to Watch Award and was nominated for the “Best Feature under $500,000” honor. 
Forster’s true directorial breakout came in 2001 with Monster’s Ball, a critical and commercial success that received two Oscar nominations with Halle Berry winning for Best Actress. Featuring commanding performances by Berry, Billy Bob Thornton and Heath Ledger, the film offered a powerful glimpse into the legacies of race, loss and redemption. 
In Finding Neverland, Forster recreated turn-of-the-century London in the semi-biographical story of the inspiring friendship between J.M. Barrie, author of the beloved stage play “Peter Pan,” and the four young boys and single mother who lived next door. Starring Johnny Depp and Kate Winslet, Finding Neverland was one of the most celebrated films of 2004. It was recognized as Best Film of the Year by the National Board of Review and received seven Academy Award® nominations, five Golden Globe® nominations and 11 BAFTA nominations. Forster himself received a Best Director nomination from his peers at the DGA.

Forster’s next film was 2005’s reality-bending thriller, Stay, starring Ewan McGregor, Naomi Watts and Ryan Gosling. He followed that with the imaginative comedy Stranger Than Fiction, starring Will Ferrell, Maggie Gylenhaal, Dustin Hoffman and Emma Thompson. Stranger Than Fiction premiered at the 2006 Toronto International Film Festival to critical and audience acclaim, culminating in a Golden Globe® nomination for Ferrell. 

In 2007, Forster adapted the New York Times bestselling novel The Kite Runner. Forster’s film garnered a Golden Globe® nomination for Best Foreign Language Film and a BAFTA bid for Film Not in the English Language. 
Following the critical success of The Kite Runner, Forster was sought out to direct the latest installment of the James Bond franchise, Quantum of Solace, in 2008. The film became the highest-grossing film in Bond history with a worldwide box-office total of $587 million.

JASON KELLER (Writer) has penned a handful of feature screenplays that quickly attracted Hollywood’s most desired talent and served to establish him as a go-to writer of muscular, character-driven projects. With Melissa Wallack, he wrote the still-untitled Snow White film for stars Julia Roberts, Sean Bean and Lily Collins. The project, a wildly original reimagining of the Snow White tale, is now filming in Montreal with director Tarsem Singh.

Keller also has a project in active development at Summit Entertainment, the actioner The Tomb. Bruce Willis is set to star and Antoine Fuqua to direct with Mark Canton and Robbie Brenner on board to produce. 
Keller is also writing the tentatively titled Go Like Hell, his adaptation of A.J. Baime’s Go Like Hell: Ford, Ferrari, and Their Battle for Speed and Glory at Le Mans. The book chronicles the exciting 1966 rivalry as Ford tried to unseat Ferrari as the dominant player on the international race circuit. Michael Mann has signed on to direct.

Born and raised in Indianapolis, Indiana, Keller was attending Ball State University when a professor recommended him for a yearlong theater and film studies program at Regents College in London. There, he studied old Westerns and wrote and directed plays. 
After the program, Keller dropped out of college and moved to Los Angeles to pursue a writing career. Success eluded him for many years and in that time he worked in almost every capacity of film production: as a grip, a gaffer, an assistant and countless other jobs the aspiring writer was happy to take in order to soak up the filmmaking experience. 
Keller was recently hired to write the screen adaptation of Justin Cronin’s epic 2009 novel The Passage for 20th Century Fox. Matt Reeves, director of Cloverfield and Let Me In, has been developing the project and chose Keller as his collaborator. The story is set in the future, after a government experiment to lengthen human life spans turns people into vampires. 
Keller lives with his wife and two children in Los Angeles.

CRAIG CHAPMAN (Producer) was born and raised in the state of Maine and lived there until he graduated from the University of Maine in 1998. After graduation, he moved to the Bay Area to continue his education at Sonoma State University under a fellowship program. There, Chapman became interested in the entertainment business after having the opportunity to work on the feature film Bicentennial Man, starring Robin Williams, and the television series “Nash Bridges,” with Don Johnson.

In 1999, Chapman decided that he would need to move to Los Angeles if he was to pursue his ambitions for a career in entertainment. With just $1000 in his pocket and a dream, he relocated and spent six weeks seeking work. Chapman landed a job at Dick Clark Productions as a development executive and moonlighted as a waiter at House of Blues. While at Dick Clark, Chapman worked under Cindy Clark and Barry Adelman on the TV pilot “Smartest Kid in America,” produced for CBS.  
It wasn’t long before Chapman decided to pursue a consulting opportunity with UrbanMind Pictures, a New York-based development company. In 2002, the company was purchased by PPI Entertainment, North America’s oldest independently held distribution company. Chapman worked for PPI for more than two years, reporting directly to the CEO and owner. 
In 2005, he left PPI with considerable knowledge of the financial aspects of the media business. Chapman then produced his first feature film, The Hit, starring Blair Underwood. Since then, Chapman has produced and contributed to the financing of high-level feature films.

Chapman helped to launch Siren Studios, a highly respected studio and production services company. Siren currently owns and maintains studio facilities in the heart of Hollywood and plans to complete a new 1000-square-foot digital media center with motion-capture capabilities by the summer of 2012.

In 2008, while acting as a managing member of Siren, Chapman was introduced to Gary Safady, a real-estate developer who shared his passion for film. After formalizing their partnership through Siren Studios, Chapman and Safady formed Kaushi/Safady Entertainment, a development and production entity currently focused on the creation of feature films and television programming.

GARY SAFADY (Producer) is the president and founder of Safady Entertainment, LLC, which specializes in script development, finance and production. The team is well seasoned in all facets of the entertainment industry and brings together many strategic partnerships. Its mission is to establish two-to-three A-list projects a year that are highly marketable and appeal to a broad audience. 

Currently, Safady Entertainment is in pre-production on its next film, Cobra 405, based on the book by Damien Lewis. Set in war-torn Beirut during the late ’70s, Cobra 405 tells the thrilling story of an extraordinary heist involving nine soldiers and $150 million in gold. The book is based on actual events and the heist is still regarded as one of the biggest bank raids in history. 
Safady has more than 20 years of experience in real estate development. Since co-founding O&S Holdings, LLC in 1992, he has established himself as a leader in the development community. His resume includes 4.5 million square feet of development projects. Safady is also the co-founder of Monaco Pictures Entertainment, a leading national upscale movie-theater chain. The flagship Monaco Pictures is located in Huntsville, Alabama.

Safady holds a B.A. in business finance from Loyola Marymount University. He is active in many business-to-business organizations and philanthropic causes.

ROBBIE BRENNER (Producer) joined Relativity Media in 2009 and is currently helping to build the company’s single-picture division. She has worked on Relativity films such as The Fighter, Catfish and Immortals. Brenner is now overseeing Tarsem Singh’s as-yet-untitled Snow White project starring Julia Roberts, which is set for a March 2012 release. She is also overseeing two other forthcoming films: a remake of The Crow, with Juan Carlos Fresnadillo attached to direct; and 21 & Over, in which Jon Lucas and Scott Moore (writers of The Hangover) make their directorial debut. 
After graduating from New York University in 1993 with a bachelor of fine arts in film, Brenner moved to Los Angeles and established a career in both independent and studio feature film production. She began working for Mickey Rourke’s Red Ruby Productions, where she aided in the production of Bullet, directed by Julien Temple, and the bank-heist dramedy Fall Time.  
After working with producer Michael Obel on Nightwatch, a thriller starring Ewan McGregor and Patricia Arquette, Brenner went to work for Miramax Films as a production and development executive. During her eight years at Miramax, she rose to the level of senior vice president and worked on numerous films including director Peter Chelsom’s Serendipity, starring John Cusack and Kate Beckinsale, and the romantic comedy On the Line.  
In 2004, Brenner left Miramax to produce Haven, Frank E. Flowers’ crime-drama featuring Orlando Bloom and Bill Paxton. She then went on to serve as a senior VP at 20th Century Fox from 2005 to 2006, where she was involved in acquiring and developing feature films. Next, Brenner produced the romantic thriller Deception, starring Hugh Jackman, Ewan McGregor and Michelle Williams.

In 2007, Brenner became the president of the classics division at Davis Entertainment, where she set up the remakes of such films such as Taps and Romancing the Stone as well as producing the monster-showdown sequel AVPR: Aliens vs. Predator – Requiem. Brenner left to produce David Twohy’s A Perfect Getaway in 2008, which starred Milla Jovovich and Timothy Olyphant. This twisty thriller was financed by Relativity Media.
DEBORAH GIARRATANA (Producer) has been in the entertainment business for 22 years and is currently at the forefront of the emerging high-end visual effects and animation industry. She is in active development with Virgin Produced on The Reading Promise, based on Alice Ozma’s New York Times bestseller. The film will tell the heartwarming true story of a father who kept his promise to read to his daughter every single night. Giarratana is also producing Sophie Tucker, in association with Sony Pictures Animation. This family film is based on actual events involving an Australian cattle dog lost at sea who was rescued from a deserted island months later.

Giarratana is also developing an adaptation of The Tiger Rising, a novel written by the award-winning author Kate DiCamillo. Academy Award-nominated actress Marianne Jean-Baptiste (Secrets & Lies) is attached to star. In development with Lorenzo di Bonaventura Pictures is 90 Church, based on the true story of a rookie agent in the corrupt Federal Narcotics Bureau of the 1960s, which used ruthless tactics to fight the war on drugs. 

Giarratana got her start by generating film business for Pacific Data Images, which went on to become DreamWorks Animation. She then worked as a visual effects executive at James Cameron’s Digital Domain, billing millions in revenue through the release of Cameron’s blockbuster Titanic.

For the last decade, Giarratana has managed film business for Sony Pictures Imageworks, one of the leading visual effects and animation companies in the world. She has worked on numerous major motion pictures including the Spider-Man franchise, I Am Legend, Tim Burton’s Alice in Wonderland remake, Green Lantern and the upcoming Oz.

Giarratana founded LA LOVES, a non-profit organization whose mission is to support artists in channeling their talents toward humanitarian efforts around the world.

