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Production Notes

LIMITLESS
Synopsis

Bradley Cooper and Robert De Niro star in Limitless, a paranoia-fueled action thriller about an unsuccessful writer whose life is transformed by a top-secret “smart drug” that allows him to use 100% of his brain and become a perfect version of himself. His enhanced abilities soon attract shadowy forces that threaten his new life in this suspenseful and provocative film. 

Aspiring author Eddie Morra (Cooper) is suffering from chronic writer’s block, but his life changes instantly when an old friend introduces him to NZT, a revolutionary new pharmaceutical that allows him to tap his full potential. With every synapse crackling, Eddie can recall everything he has ever read, seen or heard, learn any language in a day, comprehend complex equations and beguile anyone he meets—as long as he keeps taking the untested drug. 
Soon Eddie takes Wall Street by storm, parlaying a small stake into millions. His accomplishments catch the eye of mega-mogul Carl Van Loon (De Niro), who invites him to help broker the largest merger in corporate history. But they also bring Eddie to the attention of people willing to do anything to get their hands on his stash of NZT. With his life in jeopardy and the drug’s brutal side effects taking their toll, Eddie dodges mysterious stalkers, a vicious gangster and an intense police investigation as he attempts to hang on to his dwindling supply long enough to outwit his enemies. 
Limitless stars Bradley Cooper (The Hangover, The A-Team), Oscar® winner Robert De Niro (Raging Bull, Taxi Driver), Abbie Cornish (Bright Star), Anna Friel (You Will Meet a Tall Dark Stranger), Andrew Howard (Transformers: Revenge of the Fallen), Johnny Whitworth (3:10 to Yuma) and Thomas Arana (The Bourne Supremacy).

The film is directed by Neil Burger (The Illusionist, Interview with the Assassin) and written by Leslie Dixon (Hairspray, The Thomas Crown Affair), based on the novel Limitless (originally The Dark Fields) by Alan Glynn. Producers are Leslie Dixon, Ryan Kavanaugh (Robin Hood, Skyline) and Scott Kroopf (Breach, The Hunting Party). Director of photography is Jo Willems (30 Days of Night). Production designer is Patrizia von Brandenstein (The Last Station). The editor is Naomi Geraghty (The Illusionist). Costume designer is Jenny Gering (Solitary Man). Executive producer is Tucker Tooley (Skyline, Dear John). Composer is Paul Leonard-Morgan.
ABOUT THE PRODUCTION
Screenwriter Leslie Dixon was browsing through the shelves of a secondhand bookstore when she first came across the novel, The Dark Fields. A riveting, high-concept thriller written by Alan Glynn, the book had a premise that immediately intrigued her. What if there was a drug that would make you the best you could possibly be? A drug that allowed you to use every scrap of potential you possess? Would you take it? 
“I bought the book and started reading it,” says Dixon. “About halfway through, I got a sizzle of excitement that it could be a Hollywood film. I eventually optioned it with my own money and wrote the script on my own to see if I could get it made without a lot of compromises. And here we are.”
The story’s provocative idea seemed like the perfect panacea for the Information Age, where an endless stream of data speeds past us all at an overwhelming pace. “The premise may seem to verge on science fiction, but that kind of technology is probably not far off,” says Dixon, whose diverse writing credits include such blockbusters as Mrs. Doubtfire, Hairspray and Freaky Friday. “I’m sure there are researchers in labs right now trying to make ‘smart drugs’ to improve memory, cognitive function and reflexes.”  

Eddie Morra, played by Bradley Cooper, is a writer slowly descending into oblivion. As the story begins, his girlfriend dumps him, his publisher threatens to drop him unless he can produce the manuscript he has promised and his landlady wants to evict him. But when an old friend slips him a tablet of the mysterious drug NZT, Eddie is transformed into an unstoppable torrent of ideas and accomplishments, bringing him the success he has always dreamed of.

 “I think most people, myself included, would take that pill if it was offered,” Dixon says. “I think it reverberates with what's really going on right now in our society. People are taking things like Adderall to give themselves an edge. It's sort of ironic that we have begun to see drugs as a way to enhance our achievement rather than just to have fun.”  

Watching Eddie’s journey from obscurity to wealth and fame is an entertaining ride, she says. “And the things that he is able to do on that ride are things that we all aspire to,” Dixon continues. “He can effortlessly learn foreign languages. He learns to read music in a day. Women drop at his feet after half a dozen sentences, because he's so charming and funny. All of these things are things that we wish we could do, and it's fun to go there with the character. When things get hairy and it turns out that bad people are after him, watching him think and fight his way out of those situations is exhilarating.”  

Dixon gave the finished script to Scott Kroopf, a producer she has known since they worked together on her first film, Outrageous Fortune. “It was such a strong concept, beautifully executed and filled with Leslie’s great sense of humor,” says Kroopf. “She told me the amazing story of how she found it and did the original draft of the script for nothing. I immediately fell in love with it.” 

The idea of a smart drug captured his imagination. “I have not yet met a person who isn't intrigued by the idea of being able to use 100% of their brain,” the producer says. “You could see and perceive more. You might be more coordinated. You could learn faster and recover memories you thought you had forgotten long ago. Suddenly, it's all accessible. 
“Obviously, there is a price,” he adds. “Anything that is like a steroid for your mind is an intrinsically dangerous idea.” 

Once Dixon and Kroopf agreed to produce the film together, they set about finding a director. Neil Burger, whose earlier films include The Illusionist and Interview with the Assassin, impressed them with his innovative concept for the movie. “I wanted the story to be completely believable, to play it absolutely real,” Burger says. ”Yet I also wanted to get into Eddie's head, to show how he perceived the world when he was on the drug, how he processed information and what it was really like to be so smart. I had a number of ideas for unconventional visual techniques to show how he perceives the world.”
And perception is exactly what Limitless is about, according to Kroopf. “We had to find someone who is visually oriented for the movie to hit its full potential,” the producer says. “Neil was determined to find original ways to tell the story, so he embraced ideas that were visually more bold and daring than what many people do.”  

Burger saw the story as both a thriller and a picaresque journey for Eddie. “He goes from an Everyman who's failing to a guy who is on top of the world,” the director says. “When I first read the script, I envisioned a freewheeling, fever dream of a movie with a really wild energy to it. That's the way the character travels through the city on this drug. He's cartwheeling through life.” 

Eddie becomes accomplished and successful beyond his wildest dreams, but there is a downside, Burger observes. “The drug has horrible side effects. He has to stay on it or he gets piercing headaches. And when he takes too much of it, he loses blocks of time. 

“The movie is about human potential, but it's also about power and the powerful ride Eddie goes on,” the director continues. “The movie is very much about today, and it's very much about New York. But it's more universal than that. It's about a guy who has a thirst for success that he’s never been able to satisfy. The question is what is he willing to do to get what he's after? I want the audience to be there with him as he makes his choices. He's such a winning character that you’re willing go down the dark turns with him, as well as into the light.” 

At the heart of the film is one key question, says Burger: “What if there was a pill that would make you rich and powerful? Would you take it? I think we'd all love to do something special and make an impact on the world. This story is about a guy who actually finds a fantastical way to make that happen, and it's all played very real. It's not magic. He's not a superhero; he's the perfect version of himself.
“There are drugs like this already,” Burger continues. “Provigil and Adderall and others. NZT is like that times a thousand. It's completely turbocharged. But if it's all just tinkering with brain chemistry like a computer hard drive, where does personal responsibility come in? What are the limits of our moral identity?”

The completed film combines suspense, action and humor with stylish visuals for an unforgettable thrill ride. “It’s a great story with some really fantastic acting along with several surprising plot twists that give it excitement and thrills,” says Kroopf. “Think of it as the NZT ride. Bradley Cooper is in the seat right next to you and you're going through it with him. The movie plays out in such a way that the audience enjoys the fun of the ride, but they also get to walk out and say, ‘Hey, if I was in Eddie's shoes, what would I have done?’ It should be fun, but it probably will scare the hell out of you as well.” 
ABOUT THE CASTING
The role of Eddie Morra is a demanding one, requiring an actor who can hold the screen while appearing in every scene of the film, and make a believable transformation from apathetic slacker into magnetic alpha dog. “We all had our eye on Bradley Cooper,” says Burger. “He’s an excellent actor, but studios always ask filmmakers, ‘Can we finance the movie on his name?’  Luckily The Hangover came out while we were casting and suddenly he was a real possibility. I met him in New York and we hung out for an evening, talking about the movie, about life, about everything. He has such a winning personality and I could see how it would translate to our story.”  

Cooper’s innate intelligence made him top choice for the role. “Eddie needs to be incredibly articulate,” says Burger. “He has to be able to run circles around other people verbally. I knew that Bradley was a very smart guy and a great talker.”  
On the other hand, he has to be believable as the character the audience meets at the beginning of the story: a complete failure. “Bradley and I discussed our own stories of struggling to make it,” the director says. “We’d both been out of work, living in  crummy apartments and on the verge of giving it all up. He had  great insights into all of it. I was certain he could play all the facets of Eddie believably and powerfully.”
“It's a tour de force part,” adds Kroopf. “We needed someone charming, funny, smart and charismatic. Bradley Cooper was a rising star and he also just happened to be perfect for the movie. He's exactly the right age. He can play both the down-on-his-luck, sad-sack writer and the articulate, brilliant guy who's using a 100 percent of his brain. Bradley has an opportunity here to use all his comedy chops, and then gets to show off all the other qualities he has as an actor.”  

In Cooper, the filmmakers also found an actor who naturally pulls audiences into his world. “The genius of having Bradley Cooper play Eddie is that everyone wants to be his friend,” says Kroopf. “Guys like him and girls really like him. He’s the kind of guy that you want to go out and have a beer with or go on some crazy adventure with.” 

The actor brought his talent, enthusiasm and energy to a role that required complete commitment. “This script was by far one of the best I'd ever read,” says Cooper. “I have never talked to anybody who read it and didn't think that it was incredible from start to finish.” 
Director Burger’s concept for the film was an additional lure for the actor. “Neil was clear from the beginning that he wants the viewer to go along for the ride with Eddie,” Cooper says. “When he shared his ideas with me, I got very excited. He's effortless to work with, because there's absolutely no ego, yet he knows exactly what he wants to do.” 

Whether Eddie is on or off NZT, Cooper’s connection to the character is unwavering. “To take this character from the beginning of the movie to the end is an actor’s dream,” he says. “When we meet him, he's down and out. Living the way he does might have been cool when he was 25, but at 35, it becomes pathetic. 

“When Eddie takes the NZT, his problems are solved,” continues the actor. “He writes his manuscript very fast. Then it's a question of what else is he going to do with his enhanced abilities. What would you do if you became the best version of yourself? First of all, who would that be? And then what price would you have to pay in order to achieve it? It’s quite a question.”  

Cooper won the admiration of his co-workers on the film with his unflagging energy. “Bradley was the hardest working person on this movie,” says Burger. “He's in virtually every frame. His character goes through such enormous changes. He's a failure, he's a success, he's dying. All sorts of things happen to him. We've seen the different facets of what Bradley can do as an actor before, but this is all of his skills and talents jammed into this one movie. And his performance is incredible.” 
“I hope audiences watching this movie will live vicariously through Eddie,” says Cooper. “I want them to experience the high with him and then deal with the reality of what happens down the road. It's a roller coaster ride from the beginning to the end.” 

Eddie’s spectacular rise in the financial world attracts the attention of billionaire Carl Van Loon, played by Oscar winner Robert De Niro. “Van Loon is one of the smartest guys in the financial game,” says Burger. “Robert De Niro is fantastic in the role, because he is an incredibly intelligent, powerful guy. He is also a very generous and kind person as well, and, at first, Van Loon comes off that way. He seems to be taking Eddie under his wing. But, as in De Niro’s best roles, there's something just a little sinister under the surface.”
Burger had met with De Niro shortly after The Illusionist was released and both men expressed an interest in working together. “At first the part of Van Loon didn’t seem important enough for him,” the director says. “But then we all thought, let’s at least take the shot. I spoke to him about it and he said he liked the part but didn’t feel like there was enough for him to do. I discussed some ideas about changing the part for him, he liked them and left the door open to go back to him. I told Leslie and she wrote some great new lines for him.”
When Dixon learned that De Niro was available to play the role, she jumped back into the script to develop the character into a part she thought would be worthy of the acclaimed actor’s talent. “At first, Van Loon was more of a straight supporting character,” says Dixon. “And then we all got really excited about the idea of De Niro playing the role. But I realized to my horror that I'd written kind of a standard part and there was nothing particularly special about it that would attract him. I holed up for a week and tried to imagine Robert De Niro saying these things. That brought quite a bit more color and juice to the writing.”  

The changes worked and De Niro signed on. “He dug right in and was a big contributor to the team,” says Kroopf. “His level of preparation was phenomenal, and yet he was relaxed enough to keep making it real for Bradley. They have a similar way of working. They are both incredibly inventive. They stay with the text, but they always find little wrinkles that keep the other actor on his toes.”  

As thrilled as Burger was to have the distinguished actor join his cast, he was also momentarily intimidated. “De Niro is one of my favorite actors,” the director says. “And he was an incredibly generous collaborator. But when I was on the set working with him, I was thinking about all those iconic roles, like Travis Bickle from Taxi Driver or Jake La Motta from Raging Bull. I'm going to tell Robert De Niro where he's supposed to stand or how he's supposed to say a line? I had to put all that aside and just get back to the business at hand, which was the actor in front of me, not the one in my head.” 


However, the director’s initial doubts were far from obvious on the set, according to Cooper. “It was wonderful to watch Neil work with De Niro,” says Cooper. “He handled it with complete ease. He treats everybody the same, which, to me, is one of the greatest assets a director can have.”

Working with De Niro was the fulfillment of a longtime dream for Cooper. “Bob is one of the reasons I became an actor,” he says. “When you work with someone that good, your job gets very easy. All you have to do is react to what they're doing.” 

With Robert De Niro and Bradley Cooper on board, the rest of the cast fell quickly into place, starting with Abbie Cornish as Lindy, Eddie’s girlfriend.”
Lindy, a magazine editor, has given Eddie her complete support. But even she has reached the end of her patience with him and ends their relationship as the film opens. When he discovers NZT and becomes wildly successful, they get back together again. “Abbie has a luminosity that makes it especially sad to think that Eddie could have blown it with her,” says Dixon. “And indeed, one of the things the drug does is help him get her back.”
Along with the opportunity to work with two actors whose work she admires, Cornish was drawn to the overall quality of the script. “It’s extremely well-written,” says the Australian-born actress. “This is a story you can lose yourself in because it feels like it could actually be happening. It’s totally believable and very contemporary.”

Lindy reconciles with Eddie after his amazing transformation, but she remains the voice of reason in the story. “Neil always saw the role as being pivotal, even though it’s a smaller one,” says Cornish. “She’s the only one who takes the drug and is able to understand the consequences. It changes what it is to be fallible, which is essential to being human.”  

Working with Burger was an intensely collaborative experience for Cornish. “He’s a very sensitive person who listens to the actors,” she says. “It makes the process of filmmaking feel collective and that’s very refreshing.” 

Cornish brought the right mixture of smarts and beauty to the role, says Burger. “Abbie is fantastic,” says Burger. “She's so lovely and so talented. Abbie has this mischievous energy, but she's also incredibly bright. And the chemistry between Abbie and Bradley was immediate. They are pretty amazing together. You could feel the connection and get a sense of the history of their characters.” 
Cornish, almost all of whose scenes are all with Cooper, says his enthusiasm for the work was infectious. “Bradley took on the role wholeheartedly,” she says. “It was awesome to watch. He has a great sense of humor as well as great depth to him, so he has that enormous range as an actor. He’s perfect as Eddie, because he can go from the guy in a downhill spiral to someone who has completely got it together. He’s also generous, and very engaging, which makes it a lot of fun to work with him.”  

When Eddie decides to play the stock market, he borrows money from the only source that will give it to him, a smalltime hood named Gennady, played by Andrew Howard. “Gennady grew up in Russia and moved to the United States twenty years ago,” says Burger. “He still has a thick Russian accent, and he’s a very scary, dangerous cat. Borrowing money from him is reckless, but it's also very smart, because Eddie is able to turn a little money into a lot of money very quickly. The problem comes when Gennady gets wind of this drug and wants in on it.” 

Creating the colorful thug was fun for Dixon, and when Howard was cast, he had some additional ideas that she incorporated into her script. “Gennady is a very primitive, crude thug,” says the writer. “At first, Eddie is the only person that we see using NZT. When Gennady starts to take NZT, it smartens up a bad guy. Andrew Howard pointed out that when you give a thug this drug, he may not get as smart as Eddie, but an enhanced brain would give a bad guy enhanced capacity to be horrible.”  

The result is both humorous and terrifying. “Leslie and I talked about how it would be funny if every time you see him, his vocabulary is better, and he's a little more erudite,” says Howard. “He develops a slightly different look. I wouldn't say he's looking good. It’s more Euro-trashy nightclub. He's looking like the man about town, but it's just off-kilter.”  

Howard, who is from Wales, did research for the character by spending time in Brighton Beach’s large Russian community. “That’s where the character would be from,” he says. “You see lots of Gennadys knocking about there, so it was quite an experience. I jumped on the chance to see and hear and feel a real Russian community right in New York City.”  

For Howard, the film’s appeal comes down to the combination of extraordinary storytelling, acting and action. “The movie is a rip-roaring thriller,” says the actor. “It's got edge. It's got brilliant performances. It's got Robert De Niro and Bradley Cooper. Neil is an extraordinary director and he knew exactly how to tell this story. He always brought a little something extra to the table that would give it more nuance and color.”

THE WORLDS OF EDDIE MORRA
At his first meeting with the producers of Limitless, Neil Burger laid out his ambitious vision for the film. “The first element for me is the performance,” he says. “How do we connect emotionally to the characters that guide us through the movie? Working with actors is one of the real pleasures of my job. As in my other movies, the goal is to get great and different performances out of the actors. In this case it was to shape Bradley Cooper's role through all the phases of his wild journey and support that performance visually. 
“Eddie does some very suspect things over the course of the story but I wanted the audience to be completely with him and always on his side,” the director continues. “Bradley has a winning personality—we love the guy—so that was half the battle. Then it was just a matter of subtle details in the performance and in the way we shot it to draw the audience in and make them feel complicit in his choices”. 
Burger established different visual and performance languages for each phase of the story to give the audience the feeling of being inside Eddie’s head. “It's one look when he's regular Eddie,” explains the director. “It’s another when he's coming on to the drug; a third when he's on it and another when he's off it. Each phase has a particular color palette, camera movement, design concept and acting style. I wanted the audience to always feel what he was feeling, to be zooming along with him.
“The visual effects were another component,” Burger continues. ”How does he process information when he's on the drug? How does someone with extraordinary abilities sort through the noise and distractions of contemporary life and pull out the key and information? How do we show that so the audience gets some insight into the workings of his supercharged mind?” 

 Burger devised a number of techniques and strategies to achieve his goal. “I used methods I hadn't seen before to give the film an almost hand-made feel rather than a digital one,” he says. “And I wanted them to feel organic to his character, to have an emotional connection to him. I studied fractals, which is a self-replicating kind of design. I came up with a 360-degree vision to reflect his abilty to see everything from every perspective, and invented a visual method for showing how he remembers everything he's ever seen and heard. I wanted everything to have an intensity that reflects Eddie's experience, but also retain a certain whimsy. There's a dark humor throughout the film that  is there in the visuals  as well.”
Working closely with his creative team, the director developed the different looks for the film, reflecting both the squalor of Eddie’s pre-NZT days and the bright and shiny new life he finds through the drug. “When we first meet him, he's an ordinary guy who's failing,” says Burger. “He's living in New York, he's got no money and it's a pretty crummy life. I wanted to show even that in a new way, to make it beautiful in its own way, but with the edge and  energy he's experiencing.
“The design of the film, the camera movement, the composition, all needed to support the performance,” he says. “They needed to express Eddie's state of mind. As you watch the movie, you can't really put your finger on it, but you feel it. When he's not on NZT, everything’s gritty and harsh and unpleasant. When he's on that drug, everything flows effortlessly.” 
Burger and director of photography Jo Willems built different visual vocabularies for Eddie’s two states of mind. “We shot ‘regular’ Eddie with a hand-held camera and longer lens,” says Willems. “It's raw and it's messy, so it’s not always pretty. The lighting is a little dirty. We didn’t want to make him look too good.” 

With the drug, Eddie undergoes a complete transformation. “He feels like he’s in total control, so the camera is much more controlled,” says the Belgian cinematographer. “The visuals are much more polished. The lighting is softer. We used wider lenses, and it’s all a bit more precise. It's as if we're inside his head. Because we were developing a character in a visual way, we weren't afraid to be very subjective with the imagery and pull the audience in.”  
Burger and Willems also developed some ingenious and surprisingly simple ways to communicate the effects of NZT. “Neil is so strong visually, he didn’t need to use a lot of effects,” says Kroopf. “The ones he did use are done in a different style than people are used to. They are very evocative and emotional, as opposed to technical. They're all about how the world is perceived in a different way when you're on this drug, so they have a very visceral quality.”  

For example, to demonstrate Eddie’s rapid assimilation of all the information around him, Burger and Willems created the illusion of 360-degree vision. “The cameras were ganged together to show 360 degrees of his perception squeezed into our film frame,” says Burger. “I like the idea of it metaphorically. He can see everything, as if he has eyes in the back of his head. It creates a very surreal, intense image.
“I wasn't trying to come up with the newest visual effect,” says Burger. “I was trying to invent techniques that felt expressive of Eddie. Sometimes that meant a very simple in-camera effect, other times we did invent new looks. The point was to direct it, from performance to visuals, in such a way that you know what it feels like for him. 

Production designer Patrizia van Brandenstein collaborated with Burger to create the contrasting physical environments. “From the beginning, Neil had a very strong vision,” says Von Brandenstein. “I think his work has shown him to be a very visually oriented filmmaker. The key word was always ‘underscore.’ We wanted to support the story, not overwhelm it. 

“The film has enormous contrast and emotional moods,” she adds. “Eddie's journey takes him from the bottom to the top. We question his reasons for making the journey and we question his reasons for wanting to stay there. But in the end, I think we have enormous sympathy for him. The moral choices our hero makes are very interesting in the modern world.”  

For Eddie’s Chinatown tenement, van Brandenstein uses a murky palette of tertiary colors that contrasted sharply with the primary reds and yellows of local street life. When his world changes, so do the colors surrounding him. “We see what an opportunist he is and how amoral his choices actually are. That’s reflected by the coolness of modernist sensibility, with washed out blues, extremely pale greens and a great deal of gray. New York architecture is essentially the gray of slate, granite and steel, which is a very cool tone.” 

Limitless was shot on location in New York City and Philadelphia. Burger, who lives in New York, put together a binder full of reference photos that represented his ideas on how to use his hometown as a backdrop. With only two weeks to shoot in the city, the shoot took on a rough and tumble atmosphere. “You can try to control everything in a movie and that can be great,” the director points out. “But it can also kill the energy of the surrounding environment. We just let the street be what it is, with people passing by. Bradley Cooper would cross streets in the middle of the block, as you do when you're in New York. We had a very small crew following him, trying to keep it as real as possible.” 

Filming at as many as six locations a day, the crew tried to keep a low profile. “We would just send them off to shoot as much as they could,” says Kroopf. “And it really worked out. It has that feeling of stolen footage, as opposed to a choreographed Hollywood movie.”
Without the time for elaborate setups, the filmmakers often simply used whatever light was available. “That gives the film a documentary feel,” says Willems. “I'm really into that style. When Eddie is on the drug, we had a more controlled way. We shot with cranes, dollies and steady cam. We had to work fast and it was good fun.” 

Burger, who knows the city well, had very clear ideas about what he wanted. The crew filmed at some of New York’s most iconic locations, capturing the unique pulse of Manhattan. “We shot on the East Broadway part of Chinatown,” says Kroopf. “It’s nuts because there are always a million people on the street there. We shot on 52nd Street off 8th Avenue in a building called the Lynx. We shot in Chelsea, Tribeca and all over Midtown, which is about as busy and touristy a place as you can find. We shot a great action scene with Abbie Cornish at Wollman Rink in Central Park.” 

Cornish, who had visited New York many times, found the intensity of the experience inspiring. “I love New York,” she says. “To actually film there was crazy. It’s so busy and chaotic that you can’t really have a proper set. We were working in the middle of the street with people passing by, but there was something incredibly energetic about that. As an actor, it ignited me in some ways. I had to really focus.” 

Shooting in New York presents unusual challenges, admits Dixon. “Forget crowd control. You can't do it. There are New Yorkers wandering through your shots. Fortunately, they're blasé enough not to look up. They've seen so much shooting they don't care.”  

But it was worth the extra effort, says the writer-producer. “There's only one New York City. This story could not have happened anywhere else. You cannot go from a crappy rent controlled tenement to a $12 million apartment at the biggest luxury high rise in the space of six weeks anywhere else. No city is more about those two extremes and the way people go from one to the other.” 
Boiling over with energy, emotion and nonstop motion, the finished film stays very true to the spirit of Neil Burger’s New York. “The movie’s about power,” Burger says. “New York is a real power center, with Manhattan as the big brain. I wanted to shoot as much as I could on the streets, without locking everything down. Too often, New York is turned into a Hollywood set, but we wanted it raw and real and flowing around us. It’s a wild story that goes off on some crazy tangents and we tried to ground it in reality.” 

ABOUT THE CAST

BRADLEY COOPER (Eddie Morra) has amassed extensive training and experience in theater, television and film to become one of the most sought-after actors of his generation. Last summer, Cooper was recently seen in Joe Carnahan’s The A-Team, a feature film adaptation of the beloved 1980s television series. Cooper played Lt. Templeton “Faceman” Peck opposite Liam Neeson, Jessica Biel, Sharlto Copley and Quinton “Rampage” Jackson.

In 2009, Cooper starred in the top-grossing R-rated comedy of all time, The Hangover. Directed by Todd Phillips (Old School), the film revolves around three friends who lose their best friend at his bachelor party in Las Vegas. To figure out what went wrong, the trio (Cooper, Ed Helms and Zach Galifianakis) attempt to retrace their steps and piece together their bad decisions from the night before. The Hangover opened No. 1 at the box office and went on to become the breakout comedy of the year. 

Earlier in 2009, Cooper starred in New York, I Love You, the American version of the acclaimed film Paris, Je T’aime, and the hit comedy He’s Just Not That into You, opposite Jennifer Connelly and Scarlett Johansson and based on The New York Times’ bestselling novel by Greg Behrendt and Liz Tuccillo. Cooper hosted “Saturday Night Live” while promoting the release of the film. 

Cooper’s other film roles include the box-office success Yes Man, opposite Jim Carrey; All about Steve, alongside Sandra Bullock; Wedding Crashers, with Vince Vaughn and Owen Wilson; and the 2001 cult favorite Wet Hot American Summer, opposite Janeane Garofalo and Paul Rudd, directed by David Wain. 
Cooper made his Broadway debut in the spring of 2006 in Joe Montello’s production of “Three Days of Rain,” opposite Julia Roberts and Paul Rudd. In July 2008, Cooper joined the cast of the critically acclaimed Theresa Rebeck play “The Understudy,” which premiered at Williamstown Theatre Festival to rave reviews and sold out performances. “The Understudy” was invited to premiere on Broadway in 2010. 
On the small screen, Cooper played the recurring role of Aidan Stone on the critically acclaimed F/X drama “Nip/Tuck,” which ran for six successful seasons. In 2005, Cooper starred on the Fox single camera comedy “Kitchen Confidential,” based on the trials and tribulations of renowned chef Anthony Bourdain. Other television credits include the Golden Globe Award®-nominated series “Alias” as well as “Jack & Bobby,” “Touching Evil,” “Law & Order: SVU” and “Trial By Jury.”
Born in Philadelphia, Cooper graduated with honors from the English program at Georgetown University. After moving to New York City, he obtained his master’s degree in the fine arts program at the Actors Studio Drama School at the New School University.


Cooper currently resides in Venice, CA. 

Australian Abbie Cornish (Lindy) is an acclaimed young actress who has already made her mark in Hollywood. Cornish is best known for her starring roles in the independent Australian films Candy (2006), opposite Heath Ledger and Somersault (2004), with Sam Worthington. Both productions garnered her Best Lead Actress awards from the Film Critics Circle of Australia as well as great notice in the U.S. She was also awarded Best Lead Actress from the Australian Film Institute for Somersault and received a nomination for Candy. Cornish most recently lent her voice to the animated film Legends of the Guardians: The Owls of Ga'Hoole directed by Zack Snyder. In spring 2011, Cornish will begin production on the indie drama film The Girl, directed by David Riker, which features a mother, played by Cornish, forced into running illegal immigrants across the border in order to protect her son.

In fall 2009, Cornish starred in Jane Campion's period drama Bright Star, which was a true life adaptation of poet John Keats' love affair with a young woman named Fanny Brawne. Cornish received a British Independent Film Award Best Actress nomination and received accolades from some of the most established critics in the US, UK and Australia. Bright Star premiered at the 2009 Cannes Film Festival, where it was nominated for a Golden Palm Award.

Cornish stars in Zack Snyder's upcoming 3D sci-fi action film Sucker Punch, co-starring Jena Malone, Vanessa Hudgens, Emily Browning and Jamie Chung. The Warner Bros. film is scheduled to be released on March 25, 2011. 

Cornish recently finished production in London on W.E., a film directed by Madonna about the relationship between King Edward VIII and divorced American socialite Wallis Simpson.

Cornish's acting debut came at the age of fifteen on the Australian Broadcasting Company's television series "Children's Hospital." Shortly thereafter, she co-starred on the ABC series "Wildside," which garnered Cornish her first AFI honor in 1999. In 2003, Cornish earned her second AFI nomination for her guest role on the ABC mini-series "Marking Time." She also appeared in Ridley Scott's A Good Year, opposite Russell Crowe.  

In 2007, she starred opposite Cate Blanchett as the Queen's favorite lady-in- waiting in Shekhar Kapur's Elizabeth: The Golden Age for Universal Pictures. In 2008 Cornish starred as the female lead in the Paramount Pictures drama Stop Loss, directed by Kimberly Peirce (Boys Don't Cry).
ROBERT DE NIRO (Van Loon) launched his prolific motion picture career in 1969 with Brian De Palma’s The Wedding Party. By 1973, De Niro had twice won the New York Film Critics Award for Best Supporting Actor in recognition of his acclaimed performances in Bang the Drum Slowly and Martin Scorsese’s Mean Streets.


In 1974, De Niro received the Academy Award® for Best Supporting Actor for his performance as the young Vito Corleone in The Godfather: Part II. He won his second Oscar, this one for Best Actor, for his extraordinary portrayal of boxing champion Jake La Motta in Scorsese’s Raging Bull (1980). 
Since then, De Niro has earned Academy Award nominations for his performances in Scorsese’s acclaimed Taxi Driver, as the troubled Travis Bickle; Michael Cimino’s The Deer Hunter, as a traumatized Vietnam vet; Penny Marshall’s Awakenings, as a catatonic patient brought back to life; and Scorsese’s remake of the 1962 classic Cape Fear, as the menacing Max Cady, an ex-con seeking revenge.
In 2009, De Niro received the coveted Kennedy Center Honor for his distinguished acting career. He also received the Hollywood Actor Award from the Hollywood Film Festival and the Stanley Kubrick Award from the BAFTA Brittania Awards. In addition, AARP The Magazine chose De Niro as the 2010 recipient of the Movies for Grownups Lifetime Achievement Award.
De Niro’s upcoming film projects include the psychological thriller Stone and the comedy Little Fockers, the third installment of Tribeca Productions’ highly successful Meet the Parents franchise. 
De Niro’s distinguished body of work also includes performances in Elia Kazan’s The Last Tycoon; Bernardo Bertolucci’s 1900; Sergio Leone’s Once Upon a Time in America; Martin Scorsese’s King of Comedy, New York, New York, Goodfellas and Casino; Terry Gilliam’s Brazil; Roland Joffe’s The Mission; Brian De Palma’s The Untouchables; Alan Parker’s Angel Heart; Martin Brest’s Midnight Run; Martin Ritt’s Stanley and Iris; Neil Jordan’s We’re No Angels; Ron Howard’s Backdraft; Michael Caton-Jones’ This Boy’s Life and City by the Sea; John McNaughton’s Mad Dog and Glory; Kenneth Branagh’s Mary Shelley’s Frankenstein; Michael Mann’s Heat; Barry Levinson’s Sleepers and Wag the Dog; Quentin Tarantino’s Jackie Brown; John Frankenheimer’s Ronin; Barry Levinson’s What Just Happened; Kirk Jones’ Everybody’s Fine and Robert Rodriguez’s Machete. 

De Niro takes pride in the development of his production company, Tribeca Productions; the Tribeca Film Center, which he founded with Jane Rosenthal in 1988; and the Tribeca Film Festival, which he founded with Rosenthal and Craig Hatkoff in 2001 as a response to the attacks on the World Trade Center. The festival was conceived to foster the economic and cultural revitalization of Lower Manhattan through an annual celebration of film, music and culture. The festival’s mission is to promote New York City as a major filmmaking center and help filmmakers reach the broadest possible audience. 

Through Tribeca Productions, De Niro develops projects on which he serves in a combination of capacities that often includes producer, director and actor. Tribeca’s A Bronx Tale (1993) marked De Niro’s directorial debut. He later directed and co-starred in The Good Shepherd, with Matt Damon and Angelina Jolie. 

Other Tribeca features De Niro was involved in include Thunderheart, Cape Fear, Mistress, Night and the City, The Night We Never Met, Faithful, Panther, Marvin’s Room, Wag the Dog, Analyze This, Analyze That, Flawless, The Adventures of Rocky and Bullwinkle, Showtime, Meet the Parents, Meet the Fockers and Fifteen Minutes.

In 1992, Tribeca TV was launched with the acclaimed series “Tribeca.” De Niro was one of the executive producers. In 1998, Tribeca produced a miniseries for NBC based on the life of Sammy “The Bull” Gravano. 


Tribeca Productions is headquartered at De Niro’s Tribeca Film Center in the TriBeCa district of New York. The Film Center is a state-of-the-art office building designed for the film and television industry. The facility features office space, a screening room, banquet hall and restaurant. It offers a full range of services for entertainment professionals.

ANNA FRIEL (Melissa) is one of the few British actresses who has managed to maintain a glittering stage and screen career on both sides of the Atlantic. She recently played a pirate queen in Ireland for RHI’s US/UK Television production of “Neverland” opposite Rhys Ifans and Bob Hoskins and completed a sold-out and critically acclaimed run as Holly Golightly in Samuel Adamson's new stage adaptation of “Breakfast at Tiffany's” at the Theatre Royal Haymarket in London's West End.

On the big screen, she will next be seen in Academy Award winner William Monahan’s London Boulevard opposite Colin Farrell and Keira Knightley, and Woody Allen’s You Will Meet a Tall Dark Stranger with Naomi Watts, Anthony Hopkins and Josh Brolin.

Friel won over US television audiences as Chuck in ABC's critically acclaimed series “Pushing Daisies,” for which she received a 2008 Golden Globe nomination for Best Performance by an Actress in a Television Series - Musical or Comedy. “Pushing Daisies” was also nominated for a Golden Globe for Best Television Series - Musical or Comedy and a People's Choice Award for Favorite New TV Comedy. In 2009, Friel won the Royal Television Society North’s award for Best Actress for Jimmy McGovern’s “The Street,” directed by Terry McDonough. 

Born in North West England, Friel joined the Oldham Theater Workshop in 1989 and performed in numerous theater productions across England before being cast to star in Alan Bleasdale’s critically acclaimed miniseries “G.B.H.” as a young teen, and received the National Television Award for Best Actress for her role as Beth Jordache on the popular series “Brookside.”
Friel made her Broadway debut in Patrick Marber's “Closer,” alongside Ciaran Hinds, Rupert Graves and Natasha Richardson. Her performance garnered a Drama Desk Award for Outstanding Featured Actress in a Play and a Special Achievement Award for an Ensemble Performance. Friel also starred in the Almeida Theatre productions “Look Europe!” and “Lulu,” for which she received the Helen Hayes Award for Outstanding Lead Actress in 2002. 

Anna’s other film credits include: Land of the Lost, opposite Will Ferrell; Bathory; Goal!; Goal II: Living the Dream; Rubbish; Niagara Motel; Irish Jam; Timeline; Me Without You, opposite Michelle Williams; The War Bride; for which she was nominated for a Genie Award for Best Performance by an Actress in a Leading Role; An Everlasting Piece; Sunset Strip; Rogue Trader, opposite Ewan McGregor; A Midsummer Night's Dream, opposite Kevin Kline and Michelle Pfeiffer; The Tribe,  opposite Joely Richardson and Jeremy Northam; The Stringer and The Land Girls, opposite Rachel Weisz and Catherine McCormack.

ANDREW HOWARD (Gennady) has shined in stage roles such as Alex DeLarge in “A Clockwork Orange,” Peer Gynt in “Peer Gynt” and Orestes in “Electra.” He has acted in illustrious venues such as The Royal National Theatre and The Donmar Warehouse in London. Howard made notable appearances in major film and television productions including the HBO miniseries “Band of Brothers” and the Guy Ritchie caper film Revolver. He played a co-starring role alongside Patrick Stewart and Glenn Close in the 2003 TV movie “The Lion in Winter.” 
In addition to his acting work, Howard co-wrote the screenplay for Shooters, a 2002 British crime drama in which he also starred. In 2001, he was awarded the Best Actor prize at the Tokyo International Film Festival for his portrayal of Jon in Mr. In-Between. For his performance in Adam Mason’s thriller Blood River, he won the Best Actor Award at the 2009 Honolulu Film Festival and the Jack Nance Breakthrough Performance Award at the New York VisionFest.

Next for Howard are roles in Alan Ball’s new HBO series “All Signs of Death” and, on the big screen, Mason’s thriller Luster and Todd Phillips’ The Hangover Part II.

ABOUT THE FILMMAKERS

NEIL BURGER (Director) may be best known for writing and directing the critically acclaimed 2006 feature The Illusionist, starring Edward Norton, Paul Giamatti and Jessica Biel. Burger based his screenplay on the short story “Eisenheim the Illusionist” by Pulitzer Prize-winning author Steven Millhauser. Burger also wrote and directed Interview with the Assassin (2002), winner in the Best Feature Film category at both the Woodstock Film Festival and Avignon Film Festival, and nominated for three Independent Spirit Awards including Best First Film and Best First Screenplay.

Burger’s most recent work was The Lucky Ones, starring Rachel McAdams and Tim Robbins.
Before the transition to feature film, Burger directed commercials for companies such as Mastercard, IBM and ESPN. He created a series of television spots for Amnesty International and their campaign for “prisoners of conscience.” He also created and directed the award-winning campaign “Books: Feed Your Head” for MTV, which promoted language and literature.
A graduate of Yale with a degree in fine arts, Burger currently resides in New York City with his family.
LESLIE DIXON (Writer, Producer) left the clean air and charm of San Francisco to move to Los Angeles to become a screenwriter, against everyone’s advice. With grades too poor for a scholarship and no family money, Leslie did not go to college. Instead, she suffered through a series of menial jobs and guitar-playing boyfriends before finally discovering, to her surprise, that she was venally ambitious. 
Dixon began writing at night. Her second script was made into the hit film Outrageous Fortune, starring Bette Midler and Shelley Long, which jump-started her career. Later credits include Overboard, Mrs. Doubtfire, The Thomas Crown Affair, Pay It Forward, Freaky Friday and Hairspray. 
Dixon is married to the screenwriter Tom Ropelewski and they have one accidental son. They have stopped using the boy’s first name and simply refer to him as “Satan.”

SCOTT KROOPF (Producer) has been involved with more than 60 films as a producer or executive. Those films have amassed a cumulative gross of more than $1.5 billion at the U.S. box office over the course of his career. Kroopf is currently in partnership with Larry Brezner and is working on the remake of Arthur starring Russell Brand and Helen Mirren.

Kroopf served as the vice chairman and president of the Motion Picture Group at Intermedia. During that time, he produced The Hunting Party, written and directed by Richard Shepard and starring Richard Gere and Terrence Howard; Breach, directed by Billy Ray and starring Chris Cooper, Ryan Phillippe and Laura Linney; Magicians, directed by Andrew O’Conner and starring Robert Mitchell and David Webb; and the remake of Takashi Miike’s One Missed Call. In addition, on Intermedia’s behalf he oversaw such productions as RV, the hit family film directed by Barry Sonnenfeld and starring Robin Williams.

Prior to joining Intermedia, Kroopf was president and COO of Radar Pictures, which he founded with Ted Field. At Radar, Kroopf developed and produced films such as the worldwide hit The Last Samurai, directed by Ed Zwick and starring Tom Cruise; the Merchant-Ivory film Le Divorce, starring Kate Hudson and Naomi Watts; and the features Zathura, The Chronicles of Riddick and How To Deal. During his tenure at Radar, Kroopf also supervised Michael Bay’s remake of The Texas Chainsaw Massacre and developed The Heartbreak Kid, Waist Deep and The Horsemen.

Kroopf and Field built Radar on the foundation of Interscope Communications, where Kroopf produced or supervised more than 50 films in 14 years including Jumanji, Runaway Bride, Bill & Ted’s Excellent Adventure, Bill & Ted’s Bogus Journey, Pitch Black, Very Bad Things, Gridlock’d, Mr. Holland’s Opus, The Hand That Rocks the Cradle, Cocktail, Bird on a Wire, Three Men and a Baby and Outrageous Fortune. 
During his tenure at Interscope, Kroopf started as an in-house producer and development executive before he eventually became president & COO of the company.

In television, Kroopf executive produced the telefilms The Three Stooges, Into Pitch Black, Dead Silence and Snow White: A Tale of Horror, with Sigourney Weaver.

Before joining Interscope, Kroopf worked as an executive in charge of production for Embassy Pictures from 1982 to 1985. There, he was involved in the development and production of such films as Stand By Me, The Sure Thing and A Chorus Line. Previously, he began his motion picture production career at Robe-Ackerman, a production company responsible for television, documentaries and commercials.
RYAN KAVANAUGH (Producer) is a principal of Relativity Media, LLC, a self-sustaining media company engaged in the business of developing, creating and acquiring content and content-related assets. 

Kavanaugh has created business and financial structures for a number of studios, production companies and producers. Since moving from venture and private equity to entertainment industry transactions, he has introduced more than $10 billion in capital to structures including Sony Pictures, Universal Pictures, Warner Bros., Marvel and many others. 

In 2008, Relativity Media finalized its acquisition of Rogue from Universal. The purchase of Rogue, a company that specializes in the production and distribution of lower-budget films, includes the label’s entire library of films as well as producing deals and more than 30 projects currently in development. 
Rogue has enjoyed particular success within the horror genre; the first Rogue release under Relativity’s ownership was The Unborn, starring Gary Oldman, Cam Gigandet, Odette Yustman and Idris Elba. The Unborn grossed more than $19 million at the domestic box office in its opening weekend and went on to earn $76 million worldwide. The Last House on the Left, based on a Wes Craven film, opened to $15 million at the U.S. box office.

The action-drama Fighting, starring Channing Tatum and Terrence Howard, grossed a strong $11.5 million in its opening weekend. Additionally, Relativity Media recently launched Rogue as an overall lifestyle brand to include a clothing line, a social networking platform and a music label.

In a significant milestone for the entertainment finance industry, Kavanaugh created a wholly owned subsidiary, Relativity Media Holdings, which has concluded an agreement with Citigroup Corporate and Investment Banking on a co-financing package for approximately 45 studio films over the next five years. With this deal, Relativity will co-invest in approximately 75 percent of Columbia Pictures’ films under a five-year revolving credit facility.

Kavanaugh has created a number of unique financing packages, including Gun Hill Road I and Gun Hill Road II, which provide discrete and separate funds for both Sony Pictures Entertainment and Universal Pictures, marking the first time two studios received funding from the same source. 
In January 2008, Relativity Media announced the formation of the wholly owned subsidiary Relativity Capital, which is to be a principal investor in major media transactions including studio slates, the Relativity Media Single Picture Business, library acquisitions and other media-related cash-flow investments. Elliott Associates, L.P., a New York-based hedge fund, provides financing to Relativity Capital in these media transactions. 

As part of its “single-picture business,” Relativity Media develops, produces, finances and distributes approximately one feature film per month, packaged with top-tier talent and filmmakers and imbued with strong commercial appeal both domestically and internationally. Such credits include 3:10 to Yuma, starring Russell Crowe and Christian Bale, for director James Mangold; The Forbidden Kingdom, teaming Jet Li and Jackie Chan for director Rob Minkoff; The Bank Job, starring Jason Statham for director Roger Donaldson; Jim Sheridan’s Brothers, starring Jake Gyllenhaal, Tobey Maguire and Natalie Portman; Joe Johnston’s The Wolfman, starring Benicio Del Toro, Anthony Hopkins and Emily Blunt; Lasse Hallström’s Dear John, starring Channing Tatum and Amanda Seyfried; the heist thriller Brilliant, starring Scarlett Johansson; the family film The Spy Next Door, starring Jackie Chan; and Rob Marshall’s Nine, starring Daniel Day-Lewis, Nicole Kidman and Penélope Cruz. 

Prior to his work with Relativity, Kavanaugh started a venture capital company at age 22 and, during that time, raised and invested more than $400 million of equity through a number of venture and private equity transactions. 

TUCKER TOOLEY (Executive Producer) began his producing career in 1997 and, over the course of the next decade, became a prolific and successful independent producer. Tooley is able to consistently produce commercial films, package A-list talent and deliver films on budget and on schedule. 
In 1999, Tooley established the production shingle Newman/Tooley Films with then producing partner Vincent Newman. Over the next seven years, the duo produced a successful slate of both independent and studio movies, working with some of the top talent in Hollywood. 
In 2006, Tooley served as CEO of Tooley Productions and produced Shadowboxer, starring Academy Award winner Helen Mirren and directed by Lee Daniels (Precious), as well as the critically acclaimed Felon, directed by Ric Roman Waugh. 
After a decade spent producing 12 feature films and television on his own, Tooley joined Ryan Kavanaugh’s Relativity Media as president of production. Along with Kavanaugh, Tooley has built the company’s Single Picture Films Division into a full-fledged production company, developing, financing and producing eight to 10 films a year. 
Tooley and his executive team currently oversee all of Relativity Media’s upcoming “single pictures” including Immortals, an action-adventure from the producers of 300 and acclaimed director Tarsem Singh; The Fighter, starring Academy Award-nominated actor Mark Wahlberg, Academy Award-nominated actor Amy Adams and Christian Bale; Academy Award winner Steven Soderbergh’s Knockout; and the 3-D action picture Sanctum, from the legendary James Cameron. 

Two recent pictures released by Relativity’s Single Picture Films Division and overseen by Tooley were nominated for seven Golden Globe Awards, Nine and Brothers. Other recent releases include Dear John, directed by Academy Award nominee Lasse Hallström and starring Channing Tatum and Amanda Seyfried, and The Spy Next Door, starring Jackie Chan, George Lopez and Billy Ray Cyrus.

Tooley was recently honored with the 2009 Ischia Global Film & Music Fest Executive of the Year Award.

JO WILLEMS (Director of Photography) attended the Saint Lukas Institute for Visual Arts in Brussels and the London Film School. He received his first professional cinematography opportunity when he was hired to shoot a music video for the band Cable, directed by Mark Adcock. During this shoot, Willems met director David Slade and they started a friendship and fruitful working relationship that continues to this day.
Willems and Slade collaborated on numerous projects that garnered critical and peer acclaim, including the videos “Mr. Writer” for the rock band The Stereophonics and “Clubbed to Death” for Rob Dougan. Willems was twice nominated for Best Cinematography at the English CAD Awards.


After shooting more than 100 music videos in England, Willems relocated to Los Angeles to continue his career in music videos and features. He has done some of his most important work with director Francis Lawrence, including “Alive” for POD and “Cry Me a River” for Justin Timberlake. Both videos won numerous MTV Video Music Awards. Willems’ resume also includes director of photography credits for videos featuring Prince, Britney Spears, Norah Jones, Outkast and Kanye West. 
In 2004, Slade and Willems filmed the independent feature Hard Candy, which debuted at the 2005 Sundance Film Festival to rave reviews. Willems completed his second feature, London, in 2005. The following year, Willems shot Rocket Science, which traveled the film festival circuit including appearances at the Sundance, Atlanta, Philadelphia and San Francisco film festivals.

Willems’ most recent features were P.J. Hogan’s Confessions of a Shopaholic and another collaboration with Slade, 30 Days of Night.

 PATRIZIA VON BRANDENSTEIN (Production Designer) recently worked on Jonathan Hensleigh’s The Irishman. Previously, she served as production designer on the historical drama The Last Station, directed by Michael Hoffman, for whom she also designed The Emperor’s Club in 2002. She began her film career in 1972 as a set decorator on the acclaimed drama The Candidate and subsequently worked as both a scenic artist and costume designer, with credits including Between the Lines and Saturday Night Fever. 
Teaming with her husband and fellow production designer Stuart Wurtzel on Joan Micklin Silver’s turn-of-the-century immigrant tale Hester Street helped move Von Brandenstein into art direction. Soon she was designing sets for films as varied as the teen drama Breaking Away and Milos Forman’s lavish period recreation Ragtime, for which she shared an Oscar nomination as art director. 

By the early 1980s she was a full-fledged production designer, assuming supervisory capacities and laying out much of the visual texture of her films. Von Brandenstein won the Academy Award for her vividly detailed rendering of the age of Mozart for Amadeus, her second collaboration with Milos Forman. Among her notable projects was the striking Heartland, set in the old West. She worked with director Mike Nichols on Silkwood, Working Girl and Postcards from the Edge. 
Von Brandenstein received her third Oscar nomination for Brian De Palma’s The Untouchables and further distinguished herself with her work on the teen musical Beat Street, the high society drama Six Degrees of Separation and a return to the West for Sam Raimi’s The Quick and the Dead. 

Additional production credits include A Chorus Line, Billy Bathgate, Sneakers, Leap of Faith, Just Cause, The People vs. Larry Flynt, Mercury Rising, A Simple Plan, Man on the Moon, Shaft, The Ice Harvest, All the King’s Men and Goya’s Ghost.

NAOMI GERAGHTY (Editor) previously teamed with director Neil Burger as editor on The Lucky Ones and The Illusionist. 
Born in Dublin, Geraghty moved to New York in 1993. She worked as an associate or assistant film editor on such features as James Mangold’s Copland, Joseph Ruben’s Return to Paradise and Angus Gibson and Jo Menell’s Academy Award nominated documentary Mandela.

Credits as film editor include Terry George’s Hotel Rwanda, Jim Sheridan’s In America, Scott Elliott’s A Map of the World and John A. Gallagher’s Blue Moon.

JENNY GERING (Costume Designer) previously collaborated on Neil Burger’s Interview with the Assassin and The Lucky Ones. She also served as costumer designer on Brian Koppelman and David Levien’s Solitary Man. 

Gering began her career as a designer and stylist, lending her talents to numerous music video and commercial productions. Some of her career achievements include commercials for Smirnoff, Coca Cola, McDonalds and IBM. She has worked extensively for Imaginary Forces, Public Domain and Digital Domain, lending her skills to the commercial work of directors including Tony Kaye and Bill D’Elia.

Her path led Gering to the unlikely but rewarding endeavor of lending professional advice to celebrities and executives alike, which evolved into a full-fledged business as a fashion consultant. She has had a hand in numerous professional wardrobes, advising clients on what to keep, what to toss and how to make it all work.
Gering has appeared on countless television programs as a guest expert, lending her style and makeover advice. She has contributed her talents to the looks of Angelina Jolie, Susan Sarandon, Rachel McAdams, Tim Robbins, Bradley Cooper and John Corbett, among many others. 

PAUL LEONARD-MORGAN (Composer) is a BAFTA-winning, Ivor Novello-nominated composer, who is rapidly becoming one of the most sought-after film scorers in the U.K. and beyond. In 2008, he was chosen by the US Olympic Committee to compose the official U.S. Olympic Team Anthem. The previous anthem had been written by John Williams. 

His first film score, Pineapple, earned him a BAFTA. He received both a BAFTA and Ivor Novello nomination for his first major TV drama commission, ITV’s “Fallen.” He has also written for the last three series of hit BBC/Kudos drama, “Spooks” (broadcasting as “MI-5” in the U.S.), the latest of which was nominated for a BAFTA for Best Soundtrack.

Leonard-Morgan has recently completed work on the orchestral soundtrack for the epic BBC series “A History of Scotland.” Other recent scores include the features The Legacy of Lawrence (Matchlight), Love Me Still (Defiant Films), Popcorn (DMS Films) and the BBC/National Geographic series Galapagos, narrated by Oscar-winning actress Tilda Swinton.

On the animation front, Leonard-Morgan teamed up with indie band Arab Strap to compose the soundtrack to the BAFTA-nominated anime machinima-style film Rogue Farm. He also scored the 64-episode Cartoon Network series “The Imp.”
In the States, Leonard-Morgan was commissioned to compose the music for the official launch ceremony of the Freedom Towers, the iconic designs which will eventually replace the Twin Towers at Ground Zero. He also provided the orchestral score to the 2007 Chevron commercial "Untapped Energy,” directed by renowned cinematographer Lance Accord (Lost in Translation). The 150-second commercial, shot in 22 locations across 13 countries, premiered during the entire ad break of “60 Minutes” on CBS.
ALAN GLYNN (Based on a Novel By) is a graduate of Trinity College. Limitless (originally The Dark Fields) is his first novel. He is also the author of the 2010 novel Winterland, a noir thriller set in the Dublin underworld of hit men, big business and government corruption. 

