SYNOPSIS 
A former bank robber, Charlie Bronson (Dax Shepard), living in a small California town with his girlfriend, Annie (Kristen Bell), decides to leave witness protection to help her reach her dream job in L.A. But Annie’s nosey ex (Michael Rosenbaum) sends Charlie’s former accomplices (led by Bradley Cooper) and bumbling protective U.S. Marshal (Tom Arnold) in hot pursuit. Their trip quickly turns from a leisurely drive into raucous, high-speed comedic mayhem. 

ABOUT THE PRODUCTION 
Dax Shepard loves two things: his cars and Kristen Bell. Okay, three things – his other car, too. So when it came time to make his next movie, the Parenthood star decided, why not make one about all three? 

Shepard had ventured into filmmaking in 2006 when he and longtime former Groundlings buddy Nate Tuck put together a comedy short called Reunited. “We walked into Groundlings, day one Level 1, fifteen years ago and made each other laugh, as we did every subsequent class,” Tuck recalls. “It was love at first sight. And we’ve been best friends ever since.” 

The short, which Shepard wrote and directed, about two real estate agents (him and Tuck) tormenting a client with practical jokes, eventually made its way into comedy festivals four years later. But shortly after it was completed, late in 2006, the comedian was already thinking about what was next. “We had this trifecta – Dax, Nate and me. A month after finishing Reunited, we were all wondering what we could do together,” recalls David Palmer, who shot the short and would co-direct Shepard’s next two projects. “He sat me down at the Sunset Plaza and said, ‘Listen, I want to make this movie. We’re doing it with no money, but I have this idea for a mockumentary.’” 

The resultant comedy was Brother’s Justice, shot mostly over the next six months and slowly completed over the following three years, premiering at the Hollywood Film Festival in October 2010. The film featured Shepard and Tuck, as they attempted to pitch a poorly-conceived martial arts movie to people like Bradley Cooper, Ashton Kutcher, Jon Favreau, Tom Arnold and others, all of whom, of course, tell them to take a hike. “It was basically me following Dax and Nate around with a camera as they try to convince these people to get involved, and none of them want anything to do with it,” Palmer explains. The presence of the stars who appeared in the film was no coincidence. “We cast all our friends. We’re kind of a little troupe, in some ways.” 

One member of that troupe was producer Andrew Panay (Wedding Crashers), who had a bit part in the movie, and in whose Employee of the Month Shepard had just appeared. Panay was impressed with Shepard’s movie. “I saw the finished film, and I thought he was a genius,” Panay says. “The three of them are all just great, and Dax is so gifted.” 

It was while doing press for Brother’s Justice that the idea for HIT AND RUN was launched. “We kept getting asked what we were going to do next, and we just started saying we were going to do a car chase movie,” Shepard recalls. “We had no script or premise – we just knew we loved car chase movies. And because we had said it, we knew we would have to deliver.” 

Having grown up in Detroit, Shepard was constantly surrounded by automobiles. “My father sold cars, my mother worked for General Motors, and my stepdad was in the Corvette group as a chassis engineer,” he says. “So as a kid, I was around a lot of really, really amazing cars. It’s my number one passion.” 

By high school, he had gotten into drag racing, as well as worked at GM himself, where he got in plenty of track time, something quite unique for a 17-year-old. Shepard also made a number of appearances on covers of Motor Trend and Car & Driver. ”There were all these cut-outs of me getting sideways’d in Camaros and stuff. You couldn’t see it was me, but I had been part of the photo shoot.” 

One other thing that had made a lasting impression on him was a movie Shepard had seen at the bright young age of five – Hal Needham’s Smokey and The Bandit, which, release three years earlier, had been a mammoth hit. Starring Burt Reynolds, the witty Camaro-driving Bandit, accompanied by girlfriend Sally Field, outruns pompous, loudmouthed southern Sheriff Buford T. Justice (Jackie Gleason), who’s constantly on their tail, as Bandit races the law in an attempt to help win a bet. 

“At first, I just liked it because of the car stuff,” the actor recalls. “But then, as I kept watching it, I started to really, really appreciate the comic genius of Jackie Gleason. My brother and I would ride our Big Wheels and would fight over which of us would get to be Sheriff Buford T. Justice – we’d memorized all his lines. It was a huge, huge part of my childhood,” as were other auto-centric movies like Needham’s The Cannonball Run and, of course, Steve McQueen’s Bullitt. 

Eventually, Shepard realized he wanted to make his own Smokey – “Just a little more comedy and a little more ‘R,’” he says. Adds Tuck, “I think he set out to do something inspired by Smokey and the Bandit and the car chase movies of old, where it’s a fun car chase, just not a dangerous car chase. And with the way Dax writes, inevitably funny.” 

Movies offer an audience wish fulfillment, Shepard points out. “We live vicariously through the experiences we see on film. In Smokey, Burt Reynolds has almost a super hero-y freedom, where he’s not the least bit afraid of the law and drives however he sees fit. And if you’re any kind of respectable American male, the second you get your license, your first thought is, ‘Well, I could drive however I want. 

And if I see flashers, I’ll just go for it and run.’ That’s a fantasy all young boys have had while behind the wheel. So, intrinsically, car chase movies offer a very relatable fantasy, of driving however the fuck you want to wherever you want.” 

After Brother’s Justice, Shepard went back to work on Parenthood, by that time a bona fide hit for NBC. But the car chase idea was not forgotten, especially by Andrew Panay. “Dax had pitched me on the idea of a car chase movie, and I was just obsessing about it and wanting to do it with him,” the producer recalls. Panay suggested approaching film studios with the idea, prompting Shepard to finally develop a concept, and – just three weeks later, in mid-March 2011 – a completed shooting script. 

“We had his treatment, and we went out and pitched it a bit, and Dax finally wrote the script on spec, and it was just a great script from the get-go,” says David Palmer. “The way Dax structures his storytelling is just brilliant. He spreads various story beats throughout the movie – like the through-line of Randy’s (Tom Arnold) gun and the story of his car – that are set up to come together for a terrific payoff by the end of the movie.” 

Shepard has a tried and true process which is always a winner, he says. “I like to go away and write in a hotel in Palm Springs. I’ll go there by myself, and I’ll stay for a few weeks and just write.” A favorite activity involves, while out eating, picking up local real estate guides and surfing for interesting potential character names. “These real estate agents have hilarious names – they seem to have, like, cartoon names,” he laughs. 

His own character’s monicker, Charlie Bronson, came not from the real estate world – nor, as one might expect, from the film world. “I’m fascinated with criminals, and there was a guy in England named Michael Peterson, this really violent guy, who had changed his name to Charles Bronson,” as portrayed by actor Tom Hardy in the 2008 film Bronson. “I thought, ‘Hey, it’s really funny that that man named himself after Charles Bronson.’ And then I thought it’s even funnier if a guy named himself after the criminal who named himself after Charles Bronson!” 

Charlie’s unusual pre-bank robbery real name, revealed part way through the movie, Yul Perkins, similarly had nothing to do with Yul Brynner or any other movie Yuls, for that matter. “When I was a child, there was a Detroit newscaster named Yul Perkins. He was somewhat of a local celebrity,” Shepard reveals. 

Creating characters for the rest of the film was not hard for Shepard – they’re, for the most part, based on his own friends, who appear in the movie. “One of the most unique things about Dax is his loyalty to his friends, and, more importantly, to friends that he feels are talented,” says Panay. “Dax surrounds himself with really smart, great people, and he really believes in them. And I think, because of that, everyone bleeds for the movie and works really hard to make it the best.” Says Tuck, “That’s the power of Dax. He has great friends, who are all very talented, funny and loyal, and they love working with him. It was very much a family environment.” 

The film, in fact, had no casting director. “We didn’t cast any strangers,” Palmer explains. “They all got paid SAG scale for a low budget movie – because they all love Dax. There’s a friendship and trust and sweetness about him that just brings everybody together.” Notes Shepard, “This was probably the worst work environment that most of these actors have had in years. It was chaotic, but everyone really had a good time.” 

As for the writing, he says, “I know these people really well, so I tried to make their characters as close to who they are in real life as possible – with the exception of Cooper, who’s not a bad guy at all.” Says Panay, “It makes the film hysterically funny, because all the characters are sincere. It’s not a reach for these actors – no one’s acting outside their zone. They really believe in what they’re saying, they have conviction. And that’s the charm of the film.” 

CASTING THE CHARACTERS 
Shepard plays Charlie Bronson – a former getaway driver in a bank robbery gone wrong, who was forced into a witness protection program after testifying against his best friend and accomplice. Charlie now lives a peaceful existence in a small Central California town with his girlfriend, Annie Bean. But when Annie receives the offer of a lifetime to head a college department in her field at a university in Los Angeles, Charlie, unwilling to allow Annie to lose out on the opportunity by remaining in hiding with him, decides to leave witness protection and drive her to L.A. himself. 

“Charlie is willing to put himself through the ringer for someone else,” says Shepard. “It’s ultimately a very selfless sacrifice he makes, and the power of that is huge. It makes him a very, very sympathetic character. Just the simple fact of how many active hurdles he has to jump over to make another human being happy ends up making him very likeable.” 

But what really makes Charlie engaging to watch – and be with for an hour and a half – is his unique kindness and warmth towards whomever he is around – something uncommon in most getaway drivers. “I tried to write what I think is a sector of men you don’t really see in movies – a kind of highly communicative, yet also traditional male, who’s maybe stupidly testosterone-driven at times, yet willing to admit he’s wrong.” Adds Palmer, “He’s sweet, he’s lovable, he’s kind and supportive to his girlfriend, but he’s also a bad-ass. He knows how to rip a gun apart, he builds cars, he rob banks, but at the same time, he’s a very sensitive guy. And it takes a great actor to be able to play all those things and pull it off.” Charlie is also courageously honest. “Dax writes what people are thinking but probably don’t want to say,” says Panay.. “And he’s able to say it in a way that feels like he’s supposed to be saying it, even though he probably shouldn’t. He knows how to speak honestly about real situations, but inject them with a bent of comedy.” 

“That’s one of my own pet peeves,” the actor notes. “I’m not opposed to the confrontation. It doesn’t scare me. So if I dislike something, I don’t mind saying it and having that awkward conversation. That doesn’t bother me, but I think that’s hard for a lot of people.” 

He has plenty of opportunity to do so with Annie, played by Shepard’s real-life fiancé, KRISTEN BELL. “Annie is a pacific, someone who believes in the intuitive, intrinsic goodness of human beings. She trusts everyone,” Shepard explains. “She never forecasts doom, and nothing’s fatalistic with her. Whereas Charlie grew up around wolves and thinks everyone’s got an angle. And she’s the opposite of that. And I think that combination makes for a good dynamic couple.” 

Bell agrees. “Annie grew up in a small town, is very secure in what she thinks about life. She’s very much a pacifist, and she very much wants to make a difference. She falls in love with this wonderful man, who she’s been dating for a year, but then is offered her dream job and has to choose between this man, with whom she wants to have a life and a future, and her career dream.” 

She’s also, as Bell puts it, “a goody goody.” “She’s got a degree in non-violent conflict resolution. So the challenge for me was how to make this girl be a goody goody and a little bit annoying, but still someone who’s open and available to putting all points of view on the table and looking at them.” 

“Dax writes women well,” notes Tuck. “Women who’ve watched the film really enjoy her character, because she’s multi-layered. She’s very smart and very intuitive, and someone Charlie learns a great deal from in the story. Which is great, because Charlie himself truly knows who he is, but still finds he can learn something from her.” 

The character has another quality that’s unique to her in the film. “Annie has a way about her – she’s so peaceful and beautiful – that is just incredibly disarming and wonderful,” Palmer says. Tom Arnold’s character, Randy, for example, flummoxed from having just run his van off the road, can’t help but stop in his tracks and congratulate Annie on her new job. “Everybody just gets caught like a deer in the headlights.” 

Writing for his sweetheart couldn’t have been easier – not just because Shepard knows her so well, but because of Bell’s skills as an actor. “There’s no one that is easier to write for than Kristen, because she has almost zero limits as an actor. Anything that you write, she can deliver, and that’s really awesome. I can write that she cries seconds after making a great joke, and she makes it happen.” Notes Palmer, “And when she cries, it’s real. She cries a number of times in the movie, and she’s so talented as an actress, she’s just able to go there.” 

Shepard, of course, not only wrote for Bell, but also directed her – risky in any movie biz relationship. “Me directing Kristen could’ve really gone one of two ways, one terrible and the other perfect – and it happened to go absolutely perfect,” Shepard says. “It was the most joyous experience I think we’ve had as a couple, because we were together 24 hours a day for two months, and it was heaven.” 

Having two seasoned pros doing scenes together also made for an efficient shooting schedule. “She became an enormous asset while shooting a movie with no time in the budget,” Shepard notes. “We had a very tiny window to complete the movie – half our schedule was car chases – and that meant we had to make up some ground during the emotional narrative stuff. Some actors don’t heat up until the eighth take, and then there are actors who it ain’t gonna get better than Take 3. And she is so consistent and so quickly delivers what you’re looking for that it made the whole production work very efficiently.” 

The relationship made knowing what her director needed shooting scenes a breeze, Bell says. “Because we had talked about it so much, I knew what he wanted from each scene, as well as why he wanted it. It ultimately came down to trust, because I trusted his vision, and I really wanted to see his vision executed. Plus, I was so proud of him – I loved watching him bring that vision to life. He was so cute as a director! And a good kisser, on top of that.” 

While on the surface, HIT AND RUN is a car chase movie, at its core is the amazing relationship between Charlie and Annie, something that mesmerizes audiences from the opening scene to the last. It’s hard not to want them to succeed – they’re just too great together to not be. 

“That relationship is what really carries this movie,” says David Palmer. “I remember when I first read the script, I called him and said, ‘Oh, my God – this is an homage to Kristen. This is a love story.’ It’s not just a car chase comedy – it’s a romantic car chase comedy.” 

“That was the big surprise,” Shepard says. “I thought I was making a dude’s movie – it’s car chases, there’s fist fights, there’s tons of blood, there’s raunchy comedy. And after screenings, women were coming up to me going, ‘This film, it touched me so much.’” The sentimentality of the film is too hard to deny, even amongst the high speed action. “It’s really weirdly romantic. Cause at the end of the day, it’s a guy fighting his ass off to give the girl he loves what she wants, and that’s something that women connect with.” 

The connection audiences have with the intimacy of the two characters is actually born out of the real-life relationship between Shepard and Bell. “It’s quite genuine,” says Palmer. “You are really peering into their lives, and that’s why it’s so engaging to watch.” 
The film opens with the couple waking in bed, talking warmly, Charlie ably calming his mate as she struggles with her anxieties about her job. “That opening scene, where we’re lying in bed talking, that’s what we do in real life,” Bell says. “The camera just became irrelevant.” Notes Shepard, “That scene lays a foundation of reality – this is very much how we communicate, this is who we are as a couple in real life, and it frees us up to explore some other themes. It generates love for them from the audience – it makes them want the two of them to stay together no matter what.” 

The couple, who celebrate their fifth anniversary together in September 2012, spent their first year and a half dealing with the very same issues that Charlie and Annie work through onscreen. “It’s a metaphor for what Kristen and I went through when we were first dating,” Shepard explains. “We had come from drastically different backgrounds – I had a dodgey past, a little on the scandalous side.” Recalls Bell, “I had a hard time swallowing a lot of the things that Dax told me – a lot of, ‘You did what??’” 

“I wanted their stuff to be the stuff Kristen and I really wrestled with as a couple,” Shepard says. “I wanted my character’s defects to be my own real character defects.” Panay observes, “Their relationship is at the core of the movie. It’s the thing that grounds the film, and it’s what keeps it pumping. It’s the heartbeat, uncovering the true relationship of a couple, the good and the bad.” 

Audiences relate in a big way, to both the difficulties and to the loving way the two characters relate with each other. “Those moments are so real,” says Nate Tuck. “People watch them and think, ‘I want to have that conversation with somebody who I love.’ Women watch that first scene and say, ‘I want to be that girl in bed – I want my man to talk to me the way that Dax is talking to Kristen.’ Every woman wants to be talked to by their man like that.” 

Charlie has another core relationship in the film – this one more of the goofy variety, in the form of TOM ARNOLD as a U.S. Marshal who – in name only – is there to protect Charlie within the witness protection program. Though it is often unclear who’s protecting whom. 

Shepard and Arnold have been the best of friends since Arnold’s 2003 appearance on Punk’d. “I played Ashton Kutcher’s neighbor, and Dax was interviewing people to be Ashton’s assistant. It was a crazy, fun day, and we hit it off right away,” the actor recalls. 

Last year, he received a call from his buddy. “He called me from wherever he was writing the script and said, ‘Oh, my God, I wrote this hilarious scene for you,’ and he explained it. I didn’t quite understand it, but he was laughing, so I knew it would be funny.” 

His character, Randy, arrives onscreen in an explosion of comedy, as he drives his van to Charlie’s house, spilling coffee all over himself, then chasing after his vehicle when it takes off without him (the keyword here is “parking brake,” Randy. . . ), as he angrily fires his gun trying to stop it. 
“Writers often mistakenly write for Tom as stupid, which is not the direction for him,” says Shepard. “It’s too simple – he’s not stupid, he’s very, very intelligent.” One thing Arnold is, though, is emotional: he wears his emotions on his sleeve – and apparently the rest of his shirt. “I’ve known Tom a long time, and I’ve found him to be the funniest and most entertaining when he is embarrassed and gets defensive about it. It’s when he’s most endearing. So my goal was to get him in an embarrassed, defensive state as quickly as possible in each scene. There’s nothing funnier than watching someone be embarrassed and insecure, and he plays that like no one else.” 

Notes Palmer, “Tom is a brilliant guy in real life. But he has an intensity and need to move and be active and to not settle, and I think those were things he was able to draw on and bring into this character. Dax knows Tom really well – it wasn’t a big stretch.” 

Randy is a bumbling, nervous slob of a guy – “He’s a loveable mess,” says pal Dax. As Arnold explains, “I knew I was going to have to spill something on myself and have a problem with it, and I knew we were filming somewhere where it was, like, 110 degrees. So anything less than a sloppy, messy guy wouldn’t have worked. Maybe that’s how Dax sees me, too, I don’t know. I knew I’d be running and shooting a gun, and it would be dusty. So instead of trying to hide those things, which is what I usually do, I thought I would just go for it and let it be just as pathetic as possible.” 

Giving someone like Randy a badge and a handgun is very dangerous – and very funny. “He is the last person you want to have a handgun,” Shepard says.. “Plus, this is a car chase movie, and he’s a terrible driver. There’s just something very funny about a guy who can’t barely walk ten feet without screwing up. But he’s so loveable, you just want to root for him.” 

In performing his duties, it often becomes unclear whether Randy is there to look after Charlie, or vice versa – it is often Charlie who is seen calming the flustered Randy down and making sure he’s okay. “Randy clearly crosses the line between subject and friend,” Shepard explains. “I researched witness protection programs – remember, the marshals have to live in these shitty towns, too. It’s almost as if they’re in witness protection, along with their charge. They had a life, too. And they don’t pick their best guys for this duty. So Randy’s pretty lonely. And it’s important to have a character you pull for, not just someone who’s there for comic relief.” 

The relationship, like Charlie’s and Annie’s, reflects Shepard’s and Arnold’s in real life. “It’s actually the same way they are in real life,” says Palmer. “What you see onscreen really mirrors the way they are together as friends.” Shepard agrees. “He was supposed to be supporting me in a personal issue a number of years ago – and at some point I realized I was supporting him! And I was best man at his wedding, and it was my job to get him there – and that was a big job – and getting him to write his vows in time. That’s very much our relationship. I think I may have captured ours more accurately than mine and Kristen’s!” 

Charlie’s nemesis in HIT AND RUN is Alex Dmitri, a cool, but violent, former bank robber, now, thanks to a tip from Annie’s ex, Gil (Michael Rosenbaum), hot on the trail of his former accomplice. Besides wanting his share of the money – which Charlie stashed somewhere on his father’s ranch – Dmitri wants revenge for Charlie’s having turned state’s evidence, in return for witness protection – something he was forced to do to avoid the prosecution of his ex-girlfriend, Neve Tatum (played to nasty perfection by the stunning JOY BRYANT, Shepard’s Parenthood co-star). There are also a few other things he wants to square away with Charlie. . . 

Playing the dreadlocked hooligan is none other than BRADLEY COOPER – another close friend of Shepard’s, who also appeared in Brother’s Justice. “I wrote everybody else based on their own personality – except Bradley. He’s nothing like this guy.” The director wanted to stay away from the typical bad guy character, and knew Cooper could pull off what he was seeking. “I don’t like the archetypal or generic bad guy – they’re boring. So I thought it would be cool if the biggest star in the movie happens to be the bad guy, because you’re naturally going to be interested in him. And Cooper is just simply fascinating to watch as an actor – and he’s a total stud.” 

Cooper plays the character in a manner which, at first, makes him seem like a cool cat, but one quickly learns why he was leader of the pack. At a market, observing an enormous body builder purchasing cheap bagged dog food for a pit bull he spotted outside, Dmitri goes from simple chiding for feeding the dog what he deems as poor sustenance to effortlessly giving the giant a beating and taking his dog. 

“Dax brings him in with a big punch,” says David Palmer. “He really wanted to define this character early and put some fear in us. This guy seems so sweet, but he’s a dangerous trip wire that can go off at any time.” Panay agrees. “The way Bradley plays him, you know that at any moment, if things don’t go right, he can snap and things can become a little hairy,” not an easy thing to portray. “That’s not the type of role you can just give to any actor,” says Shepard. “Cooper was the one person I had access to that could do that and really pull it off.” 

The actor also came up with the unusual look for Dmitri – who, despite his Russian background, wears a headful of dreadlocks. “Anything the big cat wants, he can have. If Bradley Cooper comes and does your movie, he can wear a clown wig if he wants. I gave him carte blanche.” 

Important to Shepard was that the two had an obvious history together. “I think the most important part of Cooper’s character in the story is how close he was to Charlie,” he explains. “I think what makes that relationship dynamic is that they legitimately loved each other as friends at one time, but had this regrettable event that broke them apart. And you can see it in both our faces, particularly Cooper’s.” 

The biggest source of Dmitri’s anger at Charlie is eventually revealed: that he was abused by a bigger animal while serving his time in jail. . . . you know, that way. The result of Dmitri spilling the beans on the subject is an unforgettable discussion the two have while driving in a carload of people, becoming more and more convoluted – and more hysterical – the longer it goes on. 

“What makes it funny is that Charlie is clearly trying to take away some of the pain of what Alex has gone through,” says Shepard. “But everything he says makes it worse and worse and worse – every avenue he takes gets him deeper into the pain of what happened. He’s just trying to help.” 

The idea for the hilarious scene – constructed in Shepard’s typically skillful manner, like many such scenes in the film – came from a real conversation he and Nate Tuck had after watching an episode of HBO’s Hookers at the Point. “There was a guy who was fresh out of prison who paid for oral sex from a female, yet was expressing a desire to be with men while receiving this,” Shepard explains. “Nate and I were so confused by this that we had a very long conversation about just what happens in prison. Was this a product of that experience, or is he just confused? Who would we want to be raped by if we were in prison?. And does it make you gay if that happens to you? It was a screwy, honest conversation of own our curiosity how all that stuff shakes out of prison – and that’s what I put in this conversation between Charlie and Alex.” 

Such mindless banter appears to be the norm in the Shepard household, according to the lady of the house. “These are conversations that I hear him having with his buddies all the time. I’m sitting there going, ‘I can’t believe they’re still debating this.’ And almost every single conversation in the movie is a real conversation I’ve had to listen to – they really took place.” 

Another is based on a real conversation she and Shepard had, in which Annie objects to Charlie’s use of the word “fag” (“Nitrous is for fags,” he tells an admirer of his car’s engine) when describing something he considers lame. “We have had that discussion, and we both have been pretty fiery about our own points of view,” Bell says. 

Shepard’s comment is more on the way men use language with each other – using sometimes coarse verbiage to drive home a point, rather than being verbose. “He’s saying men don’t use it as slander, it’s just a simple choice of words, be they politically correct or not,” notes Andrew Panay. “All Dax is commenting on is what the reality is – and which he isn’t afraid to say – which is, ‘This is why I’m saying what I say. I don’t mean it like it sounds, I mean it like this. Is it the ‘right’ way to say it? I don’t know, but my intent is positive.’ His comedy is never mean-spired – it’s actually the opposite. It’s funny, and it has a sweetness to it, which is true to who he is. And people get that when they watch these scenes in the film.” 

In case anyone should have any concerns of homophobia on the star’s part, not to worry. “He and Kristen have been engaged for a year, but have said publicly that they won’t get married until their friends can, too,” David Palmer says of his pal, the co-host (with Bell) of a good many rallies in support of gay marriage. “My analogy,” says Shepard, “is if we were our current age in the 60s and we lived in the segregated South, we wouldn’t host our birthday party at the front of the bus if half our friends were black, who the law said couldn’t attend. So likewise, we’re not going to invite friends to a wedding that they can’t have themselves.” 

One such friend is actor JESS ROWLAND, who plays a local police officer named Terry. Another 12-year friend of Shepard’s from the Groundlings, Rowland lauds his pal’s non-stereotypical, non-flamboyant portrayal of gays in the film. “Dax’s writing is honest and respectful about homosexuality, which is one of the reasons it works.” In one scene, Terry and his female police partner (played by Shepard’s real-life sister, Carly Hatter) discuss whether or not Randy might, in fact, be gay. “In the scene, she objects to the possibility, because Randy looks to be about 50 – he’s ‘too old’ to be gay. And Terry responds wryly, ‘We don’t grow out of it.’ There’s just great beats in there, which are really honest and true.” 

The question of Randy’s orientation comes about through the use of a fictional iPhone app called “Pouncer.” Palmer recalls, “Jess once told Dax about a similar, real app which enables gay men to spot other gays easily (who have that same app) and network or introduce themselves.” Shepard notes, “We had another friend who was not out of the closet, and Jess said, ‘Do you know so-and-so’s on (this app)? I saw them on it the other day.’ We just thought it was amazing, using technology like that. So I decided to use that in the movie.” 

It turns out that when Terry stops a speeding Randy (is 100 mph speeding?), it fires off his Pouncer app – because Randy has the very same app on his own iPhone, which Terry realizes and takes as an opportunity to “back him up” one day. So has Randy indeed “switched teams?” “To be honest, I don’t think Randy was on any team,” Arnold comments. “He’s probably in love with Charlie, but didn’t know it. I think he’s just putting his foot in the water with this Pouncer thing – he’s fairly new to coming to deciding who he really is, instead of just being a lonely fat guy. He’s weird enough, and then to have this bit of romance or whatever was kind of a nice thing for him. Besides, Dax writing that in there for me is probably where he sees our relationship going in the future.”
Terry, in the film, is the brother of Annie’s ex-boyfriend, Gil, played by another close friend and Brother’s Justice alum, MICHAEL ROSENBAUM. “Dax called me and said, ‘Hey, I’m shooting this feature – we’re going to race cars and we’re going to hang out,’” the actors recalls. “I said, ‘Cool, I’m in.’” 

Gil, apparently not quite over Annie and ferociously both jealous and fearful of Charlie, looks for any chance he can to lure her back with sleazy, yuppified innuendo, always resulting in a sour response from Annie. In a yet worse, vain attempt at winning her back, he figures out Charlie’s real name and contacts Alex Dmitri, hoping to free Annie from her “criminal boyfriend’s” clutches, but only making things far worse for everyone. 

“He’s just really in love with this girl, and he really thinks he has a chance of getting her back,” Rosenbaum explains. “In his delusional mind, he’s waiting for this other guy, Charlie, to fail, and at the same time, he’s right there, in case something does happen. 

Part of Gil’s makeup, his “hook lines” he attempts with Annie, leave the audience both scratching their heads and laughing out loud. For example, when she returns to their former house to retrieve her teaching certificate, he arrives at the door shirtless – he was wearing one just a moment before – and asks, “Do you want to go to the couch and process while I get your belongings?” “We’re in the car, after getting away from Charlie, and I ask her, ‘Do you want a warm meal?’ Who says that?!” Rosenbaum laughs. 

“I wanted Gil to be a huge source of comedy,” says Shepard, “and Rosenbaum is so funny and has a great ability to make pretty broad stuff believable. You never want to have so archetypal a douchebag that the audience wonders, ‘Wait a minute – why on Earth was Annie ever with this guy?’ That was a hard line to walk, and only Michael could play it in a way that’s both believable and ridiculous at the same time.” 

On the surface, Gil appears to be just the type of man that would appeal to someone like Annie. “He’s handsome, a guy in a small town who’s successful, and he’s head over heels in love with her,” Shepard explains. 

So what is it about Charlie that Annie can’t pass up? “Gil is everything she should need – on paper – except what’s inside,” Andrew Panay notes. “Charlie is not only intelligent, but he’s warm, he’s truthful, and he’s true – he can calm her. From the start, with Gil, coming to do the door without his shirt on, he’s not an honest guy. He’s seemingly honest, but he’s not really.” Besides, says Shepard, “The goody goody always wants approval of the bad guy. Annie knows how to make a professor happy – but does she know how to make the bad guy happy? It’s the old thing about how opposites attract.” 

HIT AND RUN is rife with opportunities for cameos – mostly pulled from Dax and Kristen’s Rolodex, of course. “We called our friends, people we respected, and asked them, ‘Do you want to come mess around for a few days on our little movie?’” Bell recalls. “They all said yes, which was pretty overwhelming.” 

One of Bell’s own closest friends, actress and singer KRISTIN CHENOWETH, plays Annie’s boss at the local college, Debby Kreeger, who informs her of the opportunity in Los Angeles – and fires her to make sure she takes it. “We wanted a character that was so opposite of Annie, to show her by example of what will happen if she doesn’t take action and leave this small town,” Bell explains. 

Shepard welcomed her appearance. “She’s an older version of Kristen, which was perfect – it’s fun to watch the two of them together, because they really are almost identical. If anything ever happened between Chenoweth and me, I don’t think I’d be blame,” he grins. 

DAVID KOECHNER plays a redneck who, after questioning Charlie about the engine under his car’s hood, later returns to steal the power plant, leaving Charlie and Annie without their greatest ally – at least temporarily. “I called him and said, ‘You’re probably going to like this one. It is a redneck,’” Shepard recalls. “He’s such a sweet guy, he would show up and play anything. And he’s hysterical.” 

JASON BATEMAN makes a surprise appearance as a U.S. Marshall towards the end of the film. “He and Kristen worked together on Couples Retreat, and they became friends. I asked him if he would do our film, and he just said, ‘Tell me where and when.’ That was a huge gift for us. It’s such a great little treat, when audiences hear his voice first and then realize who it is.” 

Comic actor SEAN HAYES can be seen briefly during the final credit sequence, as Annie’s new boss at the university in Los Angeles. “She opens the door, and he’s just finished blowing a few bonghits,” describes David Palmer. “The whole office is filled with smoke.” 

Playing Charlie’s father, Clint Perkins, is veteran BEAU BRIDGES. “He’s the only one in the cast I didn’t know,” says Shepard. “It was a little scary to direct him – I have so much respect for him.” 

Clint, not having seen his son since before he went into witness protection, greets Charlie with a punch in the face upon seeing him, Dmitri and the entire lot at his front door, when they come to retrieve the bank loot hidden in his field. “He’s got to accomplish a lot in a short amount of time – he punches the hero of the movie, and then we still want to know why he’s upset, and we still like him. Very few actors could have pulled that off. We had him for a day, and it was so cool to have him on set.”
MAKING HIT & RUN 
HIT AND RUN came together quickly – from Andrew Panay prompting Dax Shepard to come up with a premise for a great car chase movie in mid-February 2011, to a final script showing up just a month later, to putting the cast before the cameras in early June. “I had a very small window between the second and third seasons of Parenthood,” notes Shepard. “So Nate and Andrew and I just said, ‘Let’s just go for it.’” Says Tuck, “Everything just kind of lined up for us. We had a great script, we had Dax on hiatus from his television show, Kristen Bell was on hiatus from her Showtime show (House of Lies). We knew that Tom Arnold was available in June, we knew Bradley Cooper was available for a week and a half in June. It was now or never.” 

Though Tuck and Panay originally considered working directly with a studio, it was eventually decided to produce the film independently, with the support of Jim Casey and Kim Waltrip’s Kim and Jim Productions and Open Road Films. “We had no studio breathing down our necks saying anything to us,” says David Palmer. “We weren’t shipping dailies off for anyone’s approval – Dax and I would shoot a scene, look at each other and say, ‘We got it,’ and move on. Open Road just let us make the film. They literally gave the keys to the kids and wrote them a check and said, ‘Go do what you do.’” 

Principal photography, filming Shepard’s 150-page script, took place over a six week/28 day shooting period. “It’s a hard enough task to shoot 120 pages in that amount of time, but to shoot that many pages was a daunting task,” Palmer says. Notes Shepard, “We had a very short schedule, and a big chunk of that was taken up by these car chases – and you can only shoot ‘em so fast.” The team shot a car chase movie in about half the time it would normally take to shoot a straight comedy on its own. “When we were finished, we weren’t one day behind – we didn’t have that option.” Bell returned to House of Lies the day after shooting wrapped, with Shepard back on the Parenthood set just three days later. “If we had missed one day, we’d have been screwed.” 

With a modest budget and short schedule, the production made use of every available shortcut and relationship. “I personally called General Motors and begged them to loan us cars, which they did – we could have them, as long as we didn’t smash them.,” Shepard recalls. “I was, like, ‘Okay, it’s a car chase movie. . . ,’ so that was stressful.” The crew also lent some of their own cars, and Bradley Cooper even let the production shoot at his house for one scene. “Everybody was just kind of offering things, like, ‘Oh, I can do that,” or ‘You need extra picture cars? We can use ours cars.’ It was incredible. When you don’t have the option and you don’t have the money, you just get it done.” While for Brother’s Justice, David Palmer wore multiple hats – as did a good many of the crew – co-directing and acting as director of photography, this time around he decided to focus strictly on directing with Shepard. “This time, I did step back and say, ‘Let’s get a cinematographer. Let’s bring in Bradley.” 

Bradley Stonesifer had previously worked with both Palmer and Tuck on a number of music videos and commercials. “They’d talked a little about their narrative projects, and they’d known I had done a handful of features,” he says. “So when they time came to do HIT AND RUN, they brought me in to meet Dax, and we hit it off. It was a lot of fun.” Adds Palmer, “We shot two-camera the whole movie, so I still operated half the time. But it was nice to have the heavy lifting done by somebody else, especially somebody as skilled as Bradley. He did a terrific job.” 

The cinematographer brought a work ethic with him that was a perfect fit for the HIT AND RUN guerrilla filmmaking team. “Bradley is a warrior, and that’s why I brought him in,” says Palmer. “I knew we were under-funded, not enough time, too many pages to shoot – and he’ll move mountains to get a shot.” Panay was also happy to have Stonesifer aboard. “He lights beautifully – the movie looks great. Giving a movie a unique and consistent style from beginning to end requires real talent, which Bradley gave us.” 

The look of the film, Stonesifer says, evolved quite a bit from the initial discussions to what eventually made it through the lens. “At first, they talked about, ‘All right, we need to make kind of just a nice, indie fun drama.’ But that pretty quickly turned into, ‘All right, let’s make this grittier, action, high energy.’ We knew, that we weren’t going to fool anybody if we tried to make a Fast and Furious on our budget. The audience has visual expectations of huge car stunts and huge actions sequences, and we just didn’t have that capability.” 

Instead, he and his directors worked creatively to capture the characters in a more organic way that pays off in spades, bringing the audience as close as possible into the characters’ worlds, both in dramatic scenes, as well as action sequences – many of which occur at the same time in HIT AND RUN, giving the film a style unique to Shepard’s sensibilities. “Our big relationship blowout occurs right in the middle of two big action sequences,” the actor notes. 

“We traveled with the characters,” says Stonesifer, “shooting a lot of handheld inside of cars, using hood mounts and ‘hostess trays,’ attaching the camera just outside of car windows. It was cost effective for our budget level, and still gave us some really high energy footage.” 

The film was also shot at 2.35:1 widescreen, which also gives it a big look, instead of the more common 1.85:1 typically seen in comedies. “Everybody knew it was a comedy we were making, with a lot of action/adventure, but I love cinema. I love going to the movies and experiencing a movie, and there’s nothing grander than seeing big, wide, open shots of landscape and action, and we have plenty of that here.” He and Shepard were on the same page. “All the cinematographers/filmmakers I like – Robert Elwsit, Wally Pfister – shoot 2.35:1, and I wanted to push it in a more filmic direction,” says the director. 

Though Shepard and Palmer co-directed the film, that by no means there was a split of duties. “That’s not how David and I work,” Shepard says. “We’re a team in every sense of the word.” Panay agrees. “I think they’re complementary. Palmer is great with the camera, and I think that’s something special he brings. But the balance between the two guys really makes things pop. They have a quiet agreement about everything. They trust each other, and just have a connection that works.” 

Stonesifer appreciated both Shepard’s unique comic timing sense, and welcomed Palmer’s many hours behind the lens. “Dax has a lot of experience being on camera, and he’s a great actor. He’s really confident in his story, and he’s also a quick learner when it comes to the technology – what lenses can do, optically, and where you can and can’t put the camera. And David’s very competent and knowledgeable when it comes to the gear, equipment and aesthetic. Those two were a great combo for creating the world they wanted to see happen.” 

Shepard not only had Palmer to turn to for feedback, but also his old Groundlings pal, Nate Tuck. “Nate is a huge, huge piece of the puzzle. He and I have been friends the longest of anyone, and we have the exact same sensibility on everything. It’s uncanny how similar his and my opinions are. He is my creative soul mate.” 

Directing scenes while acting in them is always a challenge for any actor, though Shepard actually considers it an advantage. “You can feel from inside of a scene where it’s broken. I don’t think you need to be observing it at the monitor to feel that – in fact that can sometimes be a hindrance. It might look authentic, but if you’re an actor in a scene, you can feel internally that it’s not authentic and not real. I can tell when I’ve not delivered, and I can see the other actors in the scene nailing certain parts and needing help on other parts So in that way, it can be beneficial to be directing from the inside out.” 

Panay found Shepard’s directing performance, frequently shifting from on set to behind the camera, inspiring. “It’s pretty impressive watching him direct while he’s acting. He’d go back and look at the frame, and then go back in and coach his actors – yell ‘cut!’ and coach them right there, standing next to them.” 

Shepard had the unique challenge of directing his friends – something of a concern for the hyphenate actor. “It was tricky, because not only was I directing my fiancé, I was directing every one of my best friends that I’ve known for ten years.” But there was nothing to fear, he soon found out. “He’s one of my best friends in the world,” says Rosenbaum, “and when you’re working with your best friend, you just say, ‘He’s directing this. It’s his vision. I’m just his puppet.’ I just told him, ‘Do whatever you want, man. Whatever you want, I’m doing it.’” 

The cast found it particularly rewarding, having the film’s writer directing them. “The writing was so good, you didn’t really have to do too much with the script,” recalls Rosenbaum. “Dax wanted his words to be said, but then, after we’d give what he had on the page, he’d let you improv a little and go off on your own after a couple of takes.” Bell agrees. “He’d allow us to play a little bit, but because he had written it for his friends, he already knew how everyone spoke, so he’s got your voice down. So whatever you would normally change in a script to play a character was already there for you.” 

Rosenbaum knew, when creating his character, that Shepard knew that character’s voice best. “We sat down at lunch one day and he asked me, ‘You trust me?’ And I said, ‘Of course.’ He had a vision of Gil, and he was dead on. As an actor, you often think, ‘Am I doing too little? Should I do more?’ He kept me right in that box, right in that area where I needed to be. I was really impressed by him.” 

HIT AND RUN was filmed entirely on location in Southern California, with the towns of Piru and Fillmore mostly sitting in for the Central California locales of Charlie and Annie’s home, Gil’s house and the college where Annie works at the beginning of the film, with Ventura Farms, near Westlake Village, providing the setting for Clint Perkins’ ranch. “I grew up in the Bay Area,” says Nate Tuck, “and when you drive up to Tahoe, you always drive past small towns like Auburn and Roseville. Piru, Fillmore and Newhall Ranch have a lot of that same feel, with small mountain ranges around them.” 

Open road driving scenes and car chases were filmed at Fort Tejon Ranch, near Frazer Park. “It’s just a gigantic playground,” notes Shepard. “It’s just a massive, massive hunk of land that is at your disposal. It’s all mountain roads and little valleys. They let you go crazy there.” 

“This was entirely a location shoot,” says Nate Tuck. “Our location manager, Caleb Duffy, had a heck of a time finding this many locations in four weeks. It was amazing what he accomplished.” Notes Palmer, “We all put 2500 miles on our personal cars. But we could all sleep at home, which fit well with our budget, as well as being more comfortable for everybody.” 

Another cost-saving measure allowed the appearance of the film’s biggest star: Dax Shepard’s 1967 Lincoln Continental. “I call her ‘Lady Lincoln,’” says Kristen Bell proudly. “She’s the real star of the movie – I’m just the supporting female.” Says Shepard, “Kristen comes in at about 600 horsepower – the Lincoln is 700.” “What can you do?” asks Kristen with a smile. 

Shepard had had the car for ten or twelve years, but, at some point not long ago, decided it needed a facelift. “It was just an old Lincoln with 49,000 miles on it that I drove occasionally. But it stopped poorly and was slow and handled terribly. It was my favorite sedan ever made, but I just wished it drove like a brand new M5 or CTS-V.” 

So he hired movie transportation captain Tony Loguzzo and his son, Tyler, to bring the vehicle up to par, installing, over a year and a half: a 514 Ford Racing Crate engine, fuel injection, coilover suspension and disc brakes, among other things. Notes HIT AND RUN’s stunt coordinator, Steve DeCastro, “He wanted the baddest Lincoln around, and it is – it’s the baddest Lincoln around.” 

On the day it was completed, Shepard proudly took his fiancé out for a test drive and lunch. “I was very excited, and I said to her, ‘What do you think?’ And she said, ‘You spent a lot of money to make this thing sound like it’s breaking!’” As Bell recalls, “It sounded like it was going to blow up. The whole thing was shaking while we were riding in it,” due to the enormous camshaft Shepard had installed. “I didn’t understand that that was a good thing.” 

Her observation about the car, like so many conversations from her and Shepard’s real life, can be heard in the film, when Annie takes her own first ride in the beast. Regardless, Shepard maintains, “This car is tits. It’s a real life monster.” 

Another Kristen Bell observation also made it into the film, this one regarding the type of people the car attracts. Says DeCastro, “Kristen calls it a ‘dude lure.’ It’s a guy’s car. You hear that thing coming, if you’re a gear head, you’re going to look at it.” Shepard noticed that from his very first drive. “Invariably, every single guy we would pass would stop whatever he was doing and turn and stare at it driving down the street. It has that effect on all men.” It’s the type of men that it draws that bothers Bell. “It’s an aggressive type. And it’s not the type where I’d be, like, ‘Hey, let’s invite those guys over for a Saturday night and cook dinner.’” Somehow, Shepard can relate to the men fawning over his Lincoln. “The Hollywood hillbilly is not a myth,” he says. Adds Kristen, “I’m lucky he’s got all his teeth.” 

Shepard’s other four-wheeled beast also makes its film debut: his Class I Tatum dune buggy. “That’s my real-life race car. That’s basically a 700 horsepower Baja 1000 race car. And it is an absolute monster. I have jumped that thing 15 feet in the air, and it lands like you’re on the couch. It’s a total bone grow.” And, yes, all of those dials and switches on the Tatum’s dashboard, which baffle Charlie as he tries to start the thing, actually do something – lights, cooling fans, navigation, oxygen switch and plenty more. “It doesn’t come with a manual – I was as baffled as Charlie was when I first got the thing,” he laughs. 

The car gets to do the very jump Shepard described, in the latter part of the story, as Charlie and Annie, trying to escape their pursuers, take Clint’s car – the Tatum – which he keeps in his barn, and bust out, jumping over Randy’s van and Terry’s police cruiser. “Kristen was in the car with me, and, even though I’ve had that car for two years, she’d never gone out for a ride in it with me,” Shepard says. “ that was her first time, jumping those cars – and she loved it. We hadn’t even landed the first time we rehearsed – we’re at the apex of the jump, and she screams, ‘I want to go again!’ Like we were on a roller coaster!” 

It is, in fact, Shepard – accompanied by Bell – who is seen driving in EVERY scene in which Charlie drives, doing all of his own stunt driving. “I always loved Bullitt,” he says, “and as I got a little bit older, I learned that Steve McQueen had done all of his driving – that elevated Bullitt beyond just the actual driving set pieces. Knowing that he was driving the car really upped my interest. That became one of the fundamental building blocks of this movie – for me to do all my own driving.” 

Seeing Shepard and Bell racing through the various chase scenes in the film themselves has an enormous payoff for the audience, says DeCastro. “It makes it real. You know it’s him. It’s clear throughout this whole movie that it’s Kristen and Dax in every single scene driving that car. And that’s what Dax really wanted – he wanted that to come through for the audience.” 

Though Shepard had had plenty of track time, driving sequences alongside professional drivers was another matter. “We had four cars running around like crazy, and we had great drivers in all those cars. Dax is a great driver, but when you’re driving a car on the track, it’s different than driving to camera, and he just picked it up like a pro, right away.” 

DeCastro was, of course, initially concerned about the idea. “He’s the writer, the director, the star – he’s everybody. So if he gets hurt, that’s huge – the whole production shuts down.” The stunt coordinator made sure to provide careful supervision, along with plenty of rehearsals, to make sure the star remained safe, as well as drove stunts like nobody’s business. 

His sidekick – Bell – had no problem doing stunt scenes. “Kristen was having a blast,” he says. “She trusts Dax 125%. Those guys were so great together – at times a bit annoying because they were so cute!” he laughs. “I’d have to go over there and say, ‘Hey, guys, can you stop smiling? This is supposed to be a chase scene!’” 

Shepard wasn’t the only cast member doing his own driving – Cooper and Rosenbaum also got into the act. “We would set up some pretty safe scenarios for guys to do stuff that either they had never done or certainly hadn’t done since they were 16 years old,” Shepard explains. “That’s a testament to Dax,” notes Bradley Stonesifer. “He fought tooth and nail the whole time that he wanted his actors doing as much of the stunt driving as possible.” 

It was, in a word, a blast for the cast members. “I’m not really a car guy,” admits Michael Rosenbaum. “I play hockey and guitar, and I play board games. Dax was trying to teach me how to change oil, but cars and racing are really Dax’s world, not mine. But where else would you be able to do your own stunts?” At first, the actor was a little timid about things, but quickly got into the groove. “I was, like, ‘Well, that sounds scary, so I’m going to pass on that.’ But the adrenaline starts going, and you’re, like, ‘I want to do this,’ and I just loved it. I wanted to do it over and over again.” 

Palmer observed the same thing with Bradley Cooper. “He got to do his own stunt driving, and nobody ever lets him do that. I was in the car filming him, in that final chase scene, and we would just stop and crack up. He was just having a gas. He’d go, ‘Maybe we should do it again’ or ‘You want me to do it one more time?’” 

Tom Arnold didn’t get to do any driving stunts, per se – but did get roughed up by his van a few times. Early in the film, when the van takes off without him, Arnold, chasing after the vehicle, would bang into the van – only partially on purpose. “He really took it on the chin in this movie,” says pal Dax. “He gets his ass kicked in every single scene – and he was loving it.” Adds Palmer, “Tom’s in good shape, but he’s not in great shape. And we had this poor guy out in 90 degree heat chasing the van, firing guns, just trying to get coverage of him from every angle. He took a beating that day in particular, but never complained.” 

Life actually imitated art during the filming of the Tatum’s jump over Randy’s van. “Tom was supposed to pull up in the van and hop out,” recalls Stonesifer. “But he never could get the van in PARK, so as he’s getting out and yelling, the van slowly started going down the hill.” Arnold ran after it a little bit, but eventually gave up, production assistants having to go chase the thing down through a field. “The irony is, his character does the same thing in the movie! Let Tom do what he does, madness will ensue.” 

Planning car chases usually starts with the writer’s description in the script, though, as Nate Tuck notes, the team didn’t quite have that luxury with this project. “It’s funny, Dax wrote every single scene in the script with such detail. But when it came to the car chase scenes, it just said, ‘Car pulls off the road. Car chase ensues.’” 

Planning such scenes usually involved Shepard, Palmer, Stonesifer and DeCastro gathering at a lunch table and mapping out the moves using a bagful of Matchbox cars DeCastro keeps onhand for just such a purpose. “We’d trade ideas,” says DeCastro. “I’d say, ‘This is what I envision the chase as,’ and Dax would say, ‘Well, this is what I envision.’ It’s all very well calculated, but when you get there on the day, everything changes.” 

Such was the case with the film’s biggest chase sequence. Shepard had been a fan of race car driver Ken Block’s wildly popular Gymkhana viral web videos since the first appeared in 2008. “I’m obsessed with those videos,” he says. “They’re so amazing, nothing can top those.” The clips feature Block racing about wide open track and other locations, performing near impossible moves that leave racing enthusiasts drooling. “I wanted to redo Gymkhana – I wanted to prove that I could do the Ken Block driving.” 

The original video was shot at the closed El Toro Marine Base in Orange County, which Shepard had hoped to use, as well. But costs for the facility made the site prohibitive, so the production used the next best thing – its nearby neighbor, the also-closed Tustin Marine Corps Air Station. The facility features two gigantic former blimp hangars, each 1100 ft. long and nearly 200 ft. high, built in 1942 and registered as National Civil Engineering Landmarks, the largest such wooden structures anywhere at the time they were built. “They’re daunting spaces – they’re epic inside,” says Shepard. “To be able to show up at a playground like that was just unbelievable.” 

The sequence proved nearly impossible to map out ahead of time, with storyboards and animatics – typically a staple of planning such sequences – financially out of the question. “Palmer and I really had no experience shooting anything like this,” Shepard says. The two just went to the site, hopped in a car and let the ideas flow. “We went down and scouted,” Palmer recalls. “Dax and I toured the place, and then we just started driving around. He told me, ‘Turn your camera on,’ and he started driving around going, ‘Let’s just drive the pattern and see if we can map this out.’” Says Stonesifer, “Dax drove on the day. We just let the movie shoot itself.” 

Filming that sequence, as well as the other chase sequences in the film, would normally have required expensive camera equipment – boom arms, cranes, gyroscopic heads – the kinds of things absolutely out of range for an indie production. “We had 18 days of car shooting, but we didn’t have the resources that a big studio picture would have,” describes Stonesifer. “So we asked ourselves, ‘What’s a great alternative affordable way to pull off these scenes?’” 

The cinematographer turned to a fellow DP and mentor, who suggested a unique approach. “What we ended up doing was taking an offroad vehicle, called the Polaris Ranger RZR, and I had my key grip, Torrey Schoerner, make a bungee mount for me to hang off the back and shoot car chases handheld.” Now, that’s ingenuity – and guts. “We had a lot of shots that required big balls,” says Shepard. “Brad is a grizzly bear – and I needed a grizzly bear. He is intuitive, and he’s just a tough son of a bitch.” 

“Bradley is a gorilla,” says Palmer. “You can strap him onto some crazy car, you can throw him anywhere. He is literally a 220 lb. gorilla – he’s able to just attack whatever we needed. He never said ‘no’ – he always said, ‘Yes, let’s do it.’ Plus, he’s got a great eye.” Adds the cinematographer, “Necessity is the mother of invention. We just willed our way to put the camera wherever we wanted. It was dangerous at times, but it was also exhilarating. We had to push it in order for it to feel real – even if that means pulling big turns at 50 miles an hour with me in the back seat, hand-held with the camera. You feel like you’re on a roller coaster, you want to scream like a little kid. It’s just fun.” 

There was one other scene in HIT AND RUN which no doubt brought its own challenges – perhaps more so than the Tustin car chase scene: the Lemon Party. “I had never heard the term ‘lemon party,’ but once I saw it, it was very clear what it was,” Stonesifer explains. 

Shepard and Bell were once vacationing in Maui, and had gone out from their hotel room for the day, only to return to find another family had moved their belongings in. “There were, like, baby dolls laying around, and their clothes were put away, even though our clothes were still there,” Shepard recalls. “I thought, ‘This is insane. How on Earth did this happen, and how did they not notice our stuff’s here?’ And had they come in while we were there, God knows what they would have seen!” 

The incident stuck in Shepard’s head – until he was writing HIT AND RUN. What would happen if Bradley Cooper walked in on a room full of shriveled naked seniors – a lemon party? “I mentioned it to Nate Tuck – I said, ‘Well, I would love this, but this is probably too much.’ And he said, ‘No, no, I love it, too. And even if it’s just you and I that laugh, that’s enough.’” 

The producers quietly answered Craiglist ads and scoured nudist groups until an appropriate quartet of old folks was assembled, ready to catch Cooper by surprise. 

In the film, Cooper’s Alex Dmitri gets wind that Charlie and Annie are hiding out in a motel somewhere and busts into what he believes to be their room, only to find a group of naked old people partying it up. “We didn’t tell Coop they were naked – he found out when he walked in. I wanted a real surprise.” 

It was a first for a number of crew members – but not all. “I’d never shot a group of old people naked before,” admits Stonesifer. But Palmer had. “Fortunately for me,” he says, “I have a documentary on Showtime called Strip, about a photographer who takes pictures of clothed and naked people. So I had spent many days shooting fully naked people. So when it came to our day, I was, like, ‘Okay, I’ve seen this.’” 

The old folks had a good time doing the scenes. “I think they enjoyed having their clothes off more than on,” Stonesifer recalls. One fellow in particular – a gentleman named Graham – upon his arrival, Nate Tuck described to his director as “camera-ready – VERY camera-ready,” prompting Shepard to bring him back for a second day for a . . . special shot. 

“The night after shooting with them, I got home and I thought, ‘Oh, I really wish we had gotten a shot between Graham’s legs, where we could put Cooper between his legs. That would be great,’” Shepard recalls. “And it worked out perfect. The penis is just right above his face.” Framing is important. “I was sitting there, with my camera assistant, John Reyes,” says Stonesifer, “and we’re asking the gentleman, ‘A little bit to your right – could you step a little bit forward?’ We both looked at each other and said, ‘Well, I guess we’ve officially done it all now.’” 

But it’s all in the name of fun. “All Dax and Kristen wanted to do was go out and spend a couple of months with their friends and make a fun picture,” the DP notes. 

“This movie was like one big birthday party for me,” says Shepard. “It’s the woman I love the most as my co-star, I’m peeling out and doing donuts and jumping other cars, and it’s all my best friends gathered together for six weeks, which I never could have arranged otherwise. This was everything I love all in one concise little package.”

ABOUT THE CAST & FILMMAKERS 
DAX SHEPARD – WRITER/DIRECTOR, Charlie Bronson/Yul Perkins 
Hailing from a small town outside of Detroit, Dax Shepard honed his skills as an actor and comedian with the much-celebrated improv troupe—The Groundlings—while earning an anthropology degree from UCLA. Shortly thereafter, he found himself in the spotlight when he landed a role as himself in the inaugural season of MTV's wildly popular celebrity-prank series "Punk'd." As the show's original master of disguise, he created a barrage of characters in an effort to disguise himself to the audience and the show's increasingly savvy celebrity targets. 

In 2006, Shepard was seen in Mike Judge's IDIOCRACY opposite Luke Wilson and Maya Rudolph, and also starred in the Lionsgate comedy EMPLOYEE OF THE MONTH. In 2008, Shepard appeared in the Universal Pictures comedy BABY MAMA as Amy Poehler's loser boyfriend, Carl. Previous films for Shepard include director Bob Odenkirk's comedy LET’S GO TO PRISON (2006), Jon Favreau's fantasy family feature ZATHURA: A SPACE ADVENTURE (2005), and Paramount Pictures' WITHOUT A PADDLE (2004), opposite Seth Green and Matthew Lillard. Shepard also co-starred in Katie Aselton’s acclaimed indie rule-bending comedy THE FREEBIE (2010), which premiered at the 2010 Sundance Film Festival. 

Shepard is currently starring as Crosby Braverman in the NBC drama "Parenthood," which recently wrapped up its third season. 

Most recently, Shepard has taken to writing and directing his own features including the 2010 comedy BROTHER’S JUSTICE, which premiered at the Austin Film Festival and was the recipient of the Audience 

Award. BROTHER’S JUSTICE was distributed by Tribeca Films in 2011. Dax also wrote and directed the upcoming car chase thriller HIT AND RUN (2012), in which he stars alongside real-life fiancé Kristen Bell. HIT AND RUN, which also features Bradley Cooper, Kristin Chenoweth, and Tom Arnold, will be released in theaters nationwide this summer by Open Road Films. 

Shepard currently resides in Los Angeles.
KRISTEN BELL – Annie Bean 
Kristen Bell is currently starring in the Showtime series, “House of Lies” opposite Don Cheadle. 

In addition, she can be heard in the new animated FX television show “Unsupervised.” Bell recently wrapped filming MOVIE 43 for the Farrelly Brothers, releasing on January 25, 2013; as well as the feature film, HIT AND RUN, for director Dax Shepard which will hit theaters on August 24, 2012. Next up, she is set to star in SOME GIRLS written and based on the play of the same title by Neil LaBute. She is also lending her voice to the new Disney animated feature, FROZEN, directed by Chris Buck. 

Her other film credits include: BIG MIRACLE (2012), YOU AGAIN (2010), BURLESQUE (2010), WHEN IN ROME (2010), COUPLES RETREAT (2009), FORGETTING SARAH MARSHALL (2008), PULSE (2006), SERIOUS MOONLIGHT (2009), and David Mamet’s SPARTAN (2004). 

Bell’s television credits include: “Veronica Mars,” “Deadwood,” “Heroes,” and “Party Down.” 

Her Broadway credits include: “Tom Sawyer” and “The Crucible” opposite Liam Neeson and Laura Linney. Her Off-Broadway credits include: “Reefer Madness” and “A Little Night Music” both at The Kennedy Center in New York and Ahmanson Theatre in Los Angeles. 

BRADLEY COOPER – Alex Demitri 
With extensive training and experience in theater, television and film, Bradley Cooper is one of the industry’s most sought after actors. Recently, Cooper signed a two-year, first-look deal with Warner Bros. announcing his production company, 22 & Indiana Pictures. 

Cooper is currently in production on the independent drama SERENA (2013), based on the adaptation of Ron Rash’s period novel. Directed by Oscar winner Suzanne Bier, SERENA takes place in a depression-era, 1929 North Carolina and follows the story of traveling newlyweds George (Cooper) and Serena (Jennifer Lawrence) Pemberton looking to make their fortune in the timber business. When they realize Serena is not able to bear children, she attempts to murder George’s illegitimate son. 

Cooper will next be seen in the romantic drama THE WORDS, and the dark comedy THE SILVER LININGS PLAYBOOK. THE WORDS was a Sundance breakout and the first film sold out of the festival earlier this year. Cooper stars opposite Olivia Wilde, Zoe Saldana, Jeremy Irons, Ben Barnes and Dennis Quaid and portrays a writer at the peak of his literary career when he discovers the steep price he must pay for stealing another man's work. The film is written and directed by Brian Klugman and Lee Sternthal and will be released by CBS Films on September 21st, 2012. Directed by David O’ Russell, THE SILVER LININGS PLAYBOOK is an adaptation of the Matthew Quick serio-comic novel. The film also stars Jennifer Lawrence, Robert De Niro and Jacki Weaver and follows the story of a former high school teacher (Cooper) who returns home after four years in a mental institution and moves back in with his parents to reconcile his relationship with his estranged wife. THE SILVER LININGS PLAYBOOK will be released on November 21st, 2012 by The Weinstein Company. 

Later this year, Cooper will be seen in the Derek Cianfrance (BLUE VALENTINE) thriller, THE PLACE BEYOND THE PINES (2012) alongside Ryan Gosling, Rose Byrne and Eva Mendes. The film follows Gosling, a professional motorcycle stunt rider who turns to bank robberies to support his family. When he crosses paths with a rookie police officer (Cooper), their confrontation spirals into a generational feud. 

In May 2011, Cooper starred opposite Ed Helms, Zach Galifianakis and Justin Bartha in the Warner Bros. comedy sequel THE HANGOVER PART II directed by Todd Phillips. The opening weekend of the film marked the highest-grossing worldwide opening for any comedy and in June 2011, the film out-grossed the original HANGOVER in worldwide earnings to become the highest-grossing R-rated comedy of all time. This September, Cooper, Galifianakis and Helms will reprise their roles in the final installation, THE HANGOVER PART III which will be released by Warner Bros. on May 24, 2013. 

In 2010, Cooper was seen on THE A-TEAM, a remake based on the original television series. Cooper played the role of Lt. Templeton “Faceman” Peck starring opposite Liam Neeson, Jessica Biel, Sharlto Copley and Quinton “Rampage” Jackson. Directed by Joe Carnahan, 20th Century Fox released the film on June 11, 2010. 

In 2009, Cooper starred in NEW YORK I LOVE YOU, the American version of the acclaimed film, PARIS, JE T’AIME and the hit comedy HE’S JUST NOT THAT INTO YOU opposite Jennifer Connelly and Scarlett Johansson and based on The New York Times’ best-selling novel by Greg Behrendt and Liz Tuccillo. Cooper’s other film roles include the box office success YES MAN (2008) opposite Jim Carrey, ALL ABOUT STEVE (2009), WEDDING CRASHERS (2005) opposite Vince Vaughn and Owen Wilson in which he came to prominence portraying a quintessential jerk and the 2001 cult favorite WET HOT AMERICAN SUMMER, opposite Janeane Garofalo, Molly Shannon, Paul Rudd, and directed by David Wain. 

Cooper made his Broadway debut in the spring of 2006 in Joe Montello’s production of “Three Days of Rain” opposite Julia Roberts and Paul Rudd. In July 2008, Cooper joined the cast of the critically acclaimed Theresa Rebeck play “The Understudy,” which premiered at Williamstown Theatre Festival to rave reviews and sold out performances. 

In 2009, Cooper reprised his role as Aidan Stone on the critically acclaimed F/X drama “Nip/Tuck.” In 2005, Cooper starred in FOX’s single camera comedy “Kitchen Confidential” based on the trials and tribulations of renowned chef Anthony Bourdain. Other television credits include the Golden Globe® nominated series “Alias,” “Jack & Bobby,” “Touching Evil,” “Law & Order: SVU,” and “Law & Order: Trial by Jury.” 

Born in Philadelphia, PA, Cooper graduated with honors in the English program at Georgetown University. After moving to New York City, he obtained his Masters in the Fine Arts program at the Actors Studio Drama School at the New School University. 

Cooper currently resides in Los Angeles. 

TOM ARNOLD – Randy Anderson 
As a writer, producer, and actor, Tom Arnold has established himself to both television and film audiences worldwide, having won such awards as the Peabody Award and a Golden Globe Award. Additionally, he helped put Fox Sports Network on the map with his hosting duties on “BEST DAMN SPORTS SHOW PERIOD.” Arnold currently hosts CMT’s “MY BIG REDNECK WEDDING” and “MY BIG REDNECK VACATION” which premiered at the highest ratings in CMT history. 

Arnold cornered the market on playing the resident comic relief in films like “NINE MONTHS” with Hugh Grant, Julianne Moore, and Robin Williams, “TRUE LIES” with Arnold Schwarzenegger, “HERO” with Dustin Hoffman, and “AUSTIN POWERS: INTERNATIONAL MAN OF MYSTERY” with Mike Myers. Arnold will next be seen in his 72nd film, Stephen Gyllenhaal’s quirky political comedy “GRASSROOTS”, Tyler Perry’s “MADEA’S WITNESS PROTECTION” and “HIT AND RUN” with Dax Shepard, Kristen Bell and Bradley Cooper. 

Arnold has successfully broken out of the comedic stereotype and is becoming a fixture at film festivals by landing more mature and dramatic roles. He received critical praise for his role in “GARDENS OF THE NIGHT,” opposite John Malkovich, “THE GREAT BUCK HOWARD” starring John Malkovich and Tom Hanks, “GOOD DICK” opposite Jason Ritter, and “THE YEAR OF GETTING TO KNOW US” opposite Sharon Stone, Jimmy Fallon and Lucy Liu. In 2005, he received critical notice for his role in Don Roos’ “HAPPY ENDINGS” for Lions Gate Films. He was also seen in “PRIDE” opposite Terrance Howard, and “ANIMAL FACTORY,” directed by Steve Buscemi. Other film credits include “SOUL PLANE,” “CRADLE TO THE GRAVE,” “EXIT WOUNDS” and “THE KID & I.” 

Arnold began his career in comedy at the University of Iowa before moving to Minneapolis, where he won the Minneapolis Comedy Competition in 1988. He then moved to Los Angeles to write on the highly successful television series, “ROSEANNE,” before eventually serving as executive producer for the sitcom. He went on to star in his own HBO special entitled “TOM ARNOLD: THE NAKED TRUTH,” and then wrote, produced and starred in his own television series “THE JACKIE THOMAS SHOW,” “TOM” and “THE TOM SHOW.” 

Born in Iowa, Tom has established a writing scholarship and runs an acting workshop for students at the Indian Hills Community College in Iowa. Tom is heavily involved in many charities such as The Race to Erase MS, the Elizabeth Glaser Pediatric AIDS Foundation, Best Buddies, Camp del Corazon, The Kayne Eras Center, Promises Foundation, Carousel of Hope, Arnold's Inner City Games, The Hollenbeck Christmas Giveaway, the Leukemia and Lymphoma Society, Special Olympics, the USO and GLAAD for which he won the Vanguard Award. 

Tom Arnold recently returned to his roots as a stand-up comic. Never scripted, Tom pokes fun at his Midwest past, marital follies and absurd Hollywood stories. Just like his past film and television comedy work, Tom is a ball of chaos and charisma on stage. Showtime premiered his first stand-up comedy special on New Year’s Eve, and he frequently hosts the popular “Laughing with the Stars” weekly comedy show at The Laugh Factory in West Hollywood featuring supporting acts ranging from rising young comics to all-time favorites. His shows are famous for their loose atmosphere with Tom breaking down the walls between his fellow comics and the audience. No one is quite sure what to expect any given night. 

Arnold currently resides in Los Angeles. 
JOY BRYANT – Neve Tatum 
Joy Bryant portrays Jasmine Trussell, a single mother and Crosby’s (Dax Shepard) ex-flame, on NBC’s new drama series “Parenthood.” 

Bryant has made an impressive transition from the runway to the big-screen. In 2002, she achieved her breakthrough performance in Denzel Washington’s ANTWONE FISHER, which garnered praise from critics and the attention of the public. 

Bryant was last seen starring in the Universal comedy WELCOME HOME ROSCOE JENKINS (2008), opposite Martin Lawrence, James Earl Jones and Mike Epps. 

In 2005, Bryant was seen starring in Jim Sheridan’s GET RICH OR DIE TRYIN’, loosely based on the life of rapper 50 Cent, who also appeared in the film. She also appeared in the Universal thriller THE SKELETON KEY starring Kate Hudson, Peter Skaarsgard, and John Hurt. 

In December 2003, Bryant co-starred with Jessica Alba and Mekhi Phifer in Universal Pictures and director Bille Woodruff’s music-driven coming-of-age drama, HONEY. 

Among her credits are BOBBY (2006) written and directed by Emilio Estevez, LONDON (2005), opposite Jessica Biel, Jason Statham and Chris Evans, HAVEN (2004) opposite Bill Paxton and Orlando Bloom, THREE WAY (2004), and Mario Van Peebles’ BAADASSSSS! (2003). 

While enrolled as a full-time student at Yale University, a modeling scout from Next Models Management discovered Bryant. For several years Bryant had a successful career as a fashion model in Paris, London and NY and subsequently signed exclusive contracts with Tommy Hilfiger and later COVERGIRL. 

Born and raised in the South Bronx, Bryant was a young student of “A Better Chance,” an organization that reaches out to minority talent to enrich their academic opportunities. Through “A Better Chance,” she attended Westminster School in Connecticut on a full scholarship. Aside from “A Better Chance,” Bryant is an avid supporter of the organizations “Stoked Mentoring” and “New Yorkers For Children.” She is also a “Sister on the Planet” Ambassador for OXFAM. 

Bryant lives in Los Angeles with her husband, stuntman Dave Pope and their dog Bubba. 

KRISTIN CHENOWETH – Debby Kreeger 
Emmy® and Tony Award winner and Oklahoma Hall of Fame inductee, Kristin Chenoweth effortlessly transitions between stage, television, and film with the captivating grace that only she can project. She received rave reviews while starring in the ABC series “Pushing Daisies,” where she received an Emmy® Award for Best Supporting Actress in a Comedy Series. “Pushing Daisies” was nominated for a Golden Globe® Award and Emmy® Award for “Best Television Series – Musical or Comedy”. She has appeared in Fox’s comedy “Glee,” where she played a former student who comes back to help re-energize the Glee club. For this role, she was recently nominated for a People’s Choice Award in the category of Favorite TV Guest Star. Chenoweth also starred as Annabeth Schott on the hit drama “The West Wing” and guest judged on “American Idol.” Many remember her show-stealing, Tony-winning performance in “You’re A Good Man, Charlie Brown” and her triumphant star turn when she originated the role of Glinda the Good Witch in “Wicked,” which earned her a leading actress Tony Award nomination. 

Chenoweth currently stars as Carlene Cockburn in the new ABC series, “Good Christian Belles,” alongside Leslie Bibb and Annie Potts. Directed by Alan Poul, “Good Christian Belles” centers on a recently divorced mother of two who, to get a fresh start, moves back to the affluent Dallas neighborhood where she grew up to find herself in the whirling midst of salacious gossip, Botox, and fraud. 

Chenoweth launched her debut world tour in May. Chenoweth will perform songs from her latest album “Some Lessons Learned,” as well as an array of her most memorable songs and Broadway show tunes, including music from “Wicked”, “Promises Promises,” and “Glee”. The 19-date North American leg of the tour kicked off on May 9th in Seattle and concludes in Chenoweth’s hometown of Broken Arrow, Oklahoma on June 24th. 

Chenoweth will be seen in two upcoming films, FAMILY WEEKEND (2012) and HIT AND RUN (2012). FAMILY WEEKEND, written by Matt K. Turner, centers around a disgruntled teenager's attempts to get attention from her dysfunctional family. HIT AND RUN, written by Dax Shepard, follows a former getaway driver that is chased by his gang after he jeopardizes his Witness Protection Plan identity in order to help his girlfriend get to Los Angeles. 

Chenoweth was most recently seen on Broadway as Fran Kubelik in the revival of “Promises, Promises” starring alongside Sean Hayes at the Broadway theater. ”Promises, Promises” is a unique and popular part of the musical theater canon, which was on stage for the first time in over forty years. 

Chenoweth wrote an uplifting, candid, comedic chronicle of her life so far, “A Little Bit Wicked”, which was released by Simon & Schuster in April 2009 and debuted at #12 on the New York Times Hardcover Non Fiction Best Seller List. 

Chenoweth’s stage credits include: Kern and Hammerstein’s rarely seen 1932 musical “Music in the Air,” the second Encores! production of New York City Center’s 2008-09 season. She starred in “Stairway to Paradise,” an original Encores! production celebrating the great Broadway revue. Commemorating the centennial anniversary of the first Ziegfeld Follies, Chenoweth concluded New York City Center’s 2007 season with beloved Broadway numbers from the early 20th century. Chenoweth also starred in the critically successful and highly lauded limited-engagement of “The Apple Tree” at Roundabout Theatre Company’s Studio 54 and also performed in the Broadway comedy “Epic Proportions” and in the Kander and Ebb musical “Steel Pier," for which she won a Theatre World award. She also performed in an Off-Broadway production of Moliere’s “Scapin” for the Roundabout Theatre Company and Nora Ephron’s “Love, Loss, and What I Wore.” 

A veteran of the concert scene, Chenoweth took the stage in a solo sold-out concert at Carnegie Hall in 2004 and continues to tour the country. She also joined the musical group IL Divo and international violin virtuoso, Vanessa Mae on IL Divo’s limited-run holiday tour in 2009. She performed her solo concert at Sam Mendes’s acclaimed Donmar Warehouse as part of the “Divas at Donmar” series. The show received glowing reviews. Following her show in London, Chenoweth has had numerous collaborations with various symphonies, including The New York Philharmonic, Boston Pops, National Symphony Orchestra, Chicago Symphony, and the San Francisco Symphony. One of her proudest accomplishments was having the privilege to perform Bernstein’s “Candide” at Lincoln Center with The New York Philharmonic. Other performances include her sold-out Los Angeles solo debut at the Walt Disney Concert Hall, an evening at The Greek Theatre in Los Angeles, and the Washington National Opera’s 50th Anniversary Gala with Placido Domingo. She also had the honor of playing a sold out solo concert at the famed Metropolitan Opera House. 

TV: April Rhodes, in Fox’s hit show Glee. E.J. Baxter, in the Lifetime Original Movie “The Twelve Men of Christmas” as part of the Network’s annual Fa La La La Lifetime programming event. Marian Paroo, in ABC’s movie version of Meredith Wilson’s “The Music Man,” Lily St. Regis in the television adaptation of “Annie,” and Ms. Noodle on “Sesame Street.” Chenoweth also starred in her own series “Kristin” for NBC and Fox’s animated series “Sit Down, Shut Up” and was seen in the season finale of ABC’s hit comedy “Ugly Betty.” 

FILM: YOU AGAIN (2010) with Jamie Lee Curtis and Kristen Bell, DECK THE HALLS (2006) with Danny DeVito and Matthew Broderick, RV (2006) with Robin Williams, BEWITCHED (2005) with Nicole Kidman, RUNNING WITH SCISSORS (2006) with Annette Bening, and THE PINK PANTHER (2006) with Steve Martin. Her film credits also include a cameo in STRANGER THAN FICTION (2006) with Emma Thompson. Chenoweth starred alongside Cheryl Hines and Jeff Daniels in the animated film SPACE CHIMPS (2008) for Twentieth Century Fox. She also starred in the independent film, INTO TEMPTATION (2009), directed by Sundance filmmaker Patrick Coyle and opposite Jeremy Sisto. 

DAVID KOECHNER – Sanders 
David Koechner, an alumnus of Chicago’s Second City Theater, got his first break as a cast member on Saturday Night Live, and since has become an instantly recognizable face appearing in over 100 Film and Television productions. He is best known as Champ Kind, in Anchorman and Todd Packer, on “The Office”. Packer will be back on NBC this fall, and filming of Anchorman 2 begins early next year. Other notable credits include Waiting, Out Cold, Talladega Nights, Get Smart, Extract, and Thank You for Smoking…. and yes that was him playing Uncle Earl on Hannah Montana. David can be seen live, performing stand up throughout the country. Look for him next in the feature films, Piranha 3 DD, and as “Quasi” in the Adam Sandler, Sony Pictures animated movie, Hotel Transylvania. David has been married to his wife Leigh, for14 years. They reside in Los Angeles with their five children, ranging from infant to pre-teens. 

MICHAEL ROSENBAUM – Gil 
Michael Rosenbaum has established himself as one of Hollywood’s most versatile talents. Equally adept at comedy and drama, Rosenbaum’s characters have ranged from a cross dressing college student in “Sorority Boys,” to the villainous Lex Luther in the hit television series, “Smallville.” 

The Indiana native established himself in 2001 when he transformed to play the infamous Lex Luther in the CW series (then WB), “Smallville.” As a bald, spoiled, future nemesis of Clark Kent, Rosenbaum quickly proved what would continue to be a successful on-screen career. He has been nominated for five Teen Choice Awards for his work on “Smallville.” 

Aside from a successful career on the small screen, Rosenbaum’s has flourished in a myriad of memorable films including Warner Bros. “Sweet November” with Charlize Theron and Keanu Reeves, Columbia’s “Urban Legend,” Clint Eastwood’s “Midnight in the Garden of Good and Evil,” “Poolhall Junkies,” “Kickin’ It Old School,” and countless uses of his assorted dialects for voice-over work, including the voice of The Flash on Cartoon Network’s “Justice League.” 

Rosenbaum is currently in production on OLD DAYS, an independent film that he wrote, is directing and starring in – alongside Morena Baccarin. This full-length comedy is the story of a discouraged actor who returns home to Indiana for his 15-year high school reunion, only to be greeted by several surprises with his old buddies, including a high-school sweetheart. The film marks Rosenbaum’s directorial debut. 

Additionally, Rosenbaum recently appeared alongside Christian Slater in the FOX comedy, “Breaking In.” His on camera energy and physical comedy quickly made him a favorite with the show’s fans. In 2011 Rosenbaum also returned to his native series “Smallville” for the emotional series finale. Although Rosenbaum’s true passion is acting, he has recently begun producing, directing and writing, with his production company, “Rose & Bomb Productions.” One of his first successes is “Ghild,” a short-film Rosenbaum wrote, produced and stars in. “Ghild” was recently accepted into the Newport Beach Film Festival, Palm Springs Shorts Fest and Los Angeles Shorts Fest. 

An avid hockey player and sports enthusiast, Rosenbaum currently resides in Los Angeles 

JESS ROWLAND 
Jess Rowland was born in France, grew up in Sweden, and moved to Burbank CA in 1987. After spending an obligatory year at UCSD, he decided to leave college life for the Groundlings. Seven years at the Groundlings lead to numerous commercials and roles on Entourage, How I met your mother, and a recurring role on General Hospital. Jess is tall, and he does play basketball. 

*** 
DAVID PALMER – CO-DIRECTOR 
Following a successful commercial and music video career, David Palmer leaped into directing feature films in March of 2010 with the Showtime premiere of his acclaimed documentary STRIPPED: Greg Friedler’s Naked Las Vegas. Shot over two years by Palmer himself, the film would become the 5th most watched documentary in Showtime Platform history and set the blueprint for Palmer’s unique directing and shooting style. 

In 2010, Palmer along with Dax Shepard collaborated as Primate Picture’s co-directors on the motion picture BROTHERS JUSTICE, a comedic parody about Shepard making a decision to leave comedy to pursue his dream of becoming an international Martial Arts star at any cost. Palmer’s visual translation of Shepard’s screenplay with a documentary shooting style paired with Shepard’s vision behind the camera shined a light on the explosive improvisational skills of Shepard, Tom Arnold and Nate Tuck as well as the those of the talented cast of cameos, including Bradley Cooper, Ashton Kutcher and Jon Favreau. Tribeca Films released BROTHERS JUSTICE in April of 2011. 

In 2011, Palmer and Shepard teamed up again for their 2nd Primate Pictures motion picture to co-direct, the romantic action comedy HIT & RUN. Starring Shepard, Kristen Bell, Bradley Cooper, Kristin Chenoweth and Beau Bridges, HIT & RUN is the story of Charlie Bronson (Shepard), a nice guy with a questionable past who risks everything when he busts out of the witness protection program to deliver his fiancé (Kristen Bell) to Los Angeles to seize a once-in-a-lifetime job opportunity. Open Road will release the film theatrically nationwide on August 24th, 2012. 

David Palmer attended the Newhouse School for film at Syracuse University. Palmer’s directing career launched with hit music videos for Juvenile, Nelly, Toni Braxton, Lil Wayne, The Dandy Warhols, Mary J. Blige & Ja Rule. Palmer made his documentary imprint as both a Director and D.P. for the acclaimed MyCadillacStory.com campaign for GM/Cadillac. Palmer’s Stories of Jimmy Johnson, Coach K and Jay Leno, helped solidify MyCadillacStory’s YouTube destination as the 5th most watched branded channel that year. 

His company Palmer Productions is located in Venice California. 
ANDREW PANAY – PRODUCER 
Panay’s entertainment career has spanned 20 years and his films have earned over $750 million in worldwide box office. He’s built a reputation as a creative producer with an incredible talent for creating original ideas as well as cultivating strong talent relationships. 

Panay created the idea for and produced the smash hit WEDDING CRASHERS (2005), starring Vince Vaughn, Owen Wilson, Rachel McAdams, Christopher Walken and HIT AND RUN star Bradley Cooper, which was directed by David Dobkin. Released by New Line, the film was the highest grossing R-rated Comedy at the time. 

Panay Co-Produced the beloved romantic comedy SERENDIPITY (2001) starring John Cusack, Kate Beckinsale, Jeremy Piven and Bridget Moynahan. Additionally, Panay created and produced the successful teen campus comedy VAN WILDER (2002) starring Ryan Reynolds and Tara Reid. 

Prior to producing HIT AND RUN, Panay produced the Touchstone Pictures romantic comedy WHEN IN ROME (2010) starring HIT AND RUN partners Kristen Bell and Dax Shepard, along with Josh Duhamel, Will Arnett, Jon Heder and Anjelica Huston. 

Panay also produced the successful family comedy OLD DOGS (2009) starring John Travolta and Robin Williams for Walt Disney Studios, and the hilarious workplace comedy EMPLOYEE OF THE MONTH (2006) starring HIT AND RUN writer/director Dax Shepard and Dane Cook. 

Panay began his career as an executive where he developed the highly successful teen romantic comedy SHE’S ALL THAT (1999) starring Rachel Leigh Cook and Freddie Prinze Jr., and the inspiring drama PAY IT FORWARD (2000) starring Kevin Spacey, Helen Hunt and Haley Joel Osment, based on the bestselling novel of the same name by Catherine Ryan Hyde. 

Panay is the founding Principal of Panay Films, a dynamic media company specializing is production across film, television, commercial and digital media. They’ve had a first-look production deal at Walt Disney Studios since 2009. Next up for the company is an UNTITLED family adventure film that Panay is producing for Walt Disney Studios. Filming begins this fall. 

NATE TUCK – PRODUCER 
After ten years of producing films and videos Nate Tuck has carved out his niche in the independent film world. In 2010, his film "Brother's Justice" won the Comedy Vanguard Award at the Austin Film Festival and was released theatrically by Tribeca Film. In 2011, "The Dynamiter," which he produced, was nominated for two Independent Spirit Awards (Best Cinematography and the John Cassavetes Award). And this year, his independent film "Hit & Run" was acquired by Open Road Films and hits theaters nation-wide on August 24, 2012. 

Born and raised in Northern California, Tuck co-wrote, co-produced and sold his first film, “Hairshirt”, starring Neve Campbell, to Lionsgate Films in 2001. Following “Hairshirt,” Tuck transitioned into producing music videos, working with pop stars Jessica Simpson, Nick Lachey, Ryan Cabrera and many more. 

In 2005, with the help of Quentin Tarantino, Tuck co-produced the Japanese film “Sakura.” It was Tuck’s first foray into producing films overseas and from there he would go on to produce films and commercials in Afghanistan, Morocco, China and Vietnam. 

As Youtube became a phenomenon, Tuck jumped at the opportunity to produce branded content, often working with his collaborator in comedy, Dax Shepard. Tuck and Shepard created and produced the web series “Brosearch” for Break.com. Most recently, Tuck produced the online series, “School Pride: Web Competition” for NBC and Windows 7. 

Tuck currently resides in Los Angeles and has offices at Primate Pictures, Inc. in Venice, CA. 

KIM WALTRIP – PRODUCER 
Kim Waltrip is Vice Chair of Kim and Jim Productions. HIT AND RUN is Kim's tenth production in four years. She teamed up with partner Jim Casey in 2009 for their first film together, EXPECTING MARY. The film stars such notables as Elliott Gould, Cloris Leachman, Gene Simmons, Linda Gray, Cybill Shepard and Della Reese which had a limited theatrical run in 2010 and will be re-released with a new title A VERY MARY CHRISTMAS in 2012. She has just completed three other films, A THOUSAND CUTS with a September 2012 release date, I DIDN'T COME HERE TO DIE being released in October of 2012, and OLD DAYS starring Morena Baccarin, Nick Swardson, Harland Williams and Michael Rosenbaum who also stars and directs which just wrapped and was shot entirely in Indiana. She also produced a PBS special DIAHANN CARROLL - THE LADY THE MUSIC THE LEGEND which aired in 2010 and 2011. Kim's first film ADOPT A SAILOR, starring Bebe Neuwirth, Peter Coyote and Ethan Peck ,took top awards including Audience Favorite at festivals throughout the globe and can now be seen digitally around the world and can currently be seen on Showtime. She is currently in production on her next feature JESUS HATES ZOMBIES, based on the comic book of the same name. 

Kim started her career as a model for the Wilhelmina Modeling Agency in 1976 and she ventured off to Europe where she continued her modeling career in Paris, Munich, Zurich and Milan. She has appeared in numerous television shows and films before moving to Palm Springs to work as the District Director for Congresswoman Mary Bono. There she helped establish the "Mary Bono Walk for Children's Charities," the "First Annual 44th Congressional District Mock Congress," was the Team Captain for "Bono's Beauties and Beasts - American Cancer Society's Relay for Life." was the liaison for the "Triangular Adoption" program which required detail discipline and a commitment to go to sea with the U.S. Navy in celebration of Assault Helicopter Warship's duties overseas. She also she established and helped produce the Semper Fi Memorial Honor Detail"AGAIN THEY SERVE" which took the top award in all services of the military. 

She has served on the Board of Trustee for the Olive Crest Homes for Abused and Neglected Children's Foundation, who also named a scholarship in her honor. She is a former Board Member of Palm Springs Women in Film and Television, is past Chairwoman of the Richard Oliphant Scholarship Fund, a former member of the Indian Wells Rotary Club, is a member of the Blue Ribbon Committee for the General Patton Museum and she currently serves on the advisory board of KPSP Local 2. Kim was honored with the "Angel of the Year" award by the Olive Crest Foundation, the "Aide de Camp" award by the Semper Fi #1 Memorial Honor Detail, she received the Woman of Distinction in the Arts 2009 by American Pen Women and received the Appreciate Award from the Semper Fi Memorial Honor Detail again in 2011. In March of 2012, Kim was honored by Palm Springs Women in Film with a Broken Glass Award. 

JIM CASEY – EXECUTIVE PRODUCER 
James M. Casey is Vice Chair of Kim and Jim Productions. A lifelong fascination with the U.S. financial markets coupled with a strong entrepreneurial spirit have taken Jim Casey, Integrated Wealth Management?s President & CEO, from college graduate to owner of one of the country?s fastest growing and most highly regarded wealth management and investment counseling organizations. Integrated Wealth Management?s growth has been stellar, with a major increase in assets under management every year since 1996. 

A 1986 graduate of The State University of New York at Binghamton with dual majors in psychology and business, Jim entered the Wall Street based Integrated Resources Equity Corporation (IREC) training program in early 1987. By early the following year, he had been promoted to Senior Investment Analyst for IREC’s Los Angeles based subsidiary, Integrated Financial. 

In 1989 AMA Investment Advisers, a wholly-owned subsidiary of the American Medical Association, made Jim an offer he couldn’t refuse: to head up its newly formed Los Angeles branch and join the company as Regional Vice President for the western United States. 

In 1994, after catapulting his region to first place among all branches of AMA Investment Advisers, Jim learned that the AMA planned to diversify their holdings. Jim made an offer and purchased the western region from AMA Investment Advisers in 1995. From this foundation, Physician’s Asset Management, Inc. was established to handle the financial needs of high-net worth medical professionals and medical groups throughout the western United States. 

In 2001, the firm was hired by The Screen Actors Guild Foundation to manage that organization’s financial growth. As a result, Jim established a new division, Integrated Wealth Management, to meet 

the needs of The Screen Actors Guild Foundation and other entertainment professionals and foundations, including The Motion 

Picture Players Welfare Club, American Federation of Television & Radio Artists (AFTRA), and The Actors Fund as well as those of other non-medical high-net worth clients and business owners. 

In 2005, to acknowledge the growing diversity of the firm’s client base, the Physician’s Asset Management name was officially changed to Integrated Wealth Management. 

In 2006, just a few years after Jim’s purchase of a second home in Palm Springs, CA, Integrated Wealth Management opened a branch office in downtown Palm Springs. His involvement with the Palm Springs Film Festival and the presence of many of his Los Angeles and Orange County based clients who had retired to the Coachella Valley made this a natural next step for Integrated Wealth Management. Soon, the firm’s Coachella Valley business was booming, necessitating both a move to a larger Palm Springs office and establishment of a new branch office in Palm Desert right at the heart of El Paseo in 2009. 

Integrated Wealth Management’s growth has been stellar, with a major increase in assets under management every year since 1996. Integrated Wealth Management consistently appears on the “Medical Economics” magazine annual list of “The Best 150 Financial Advisors for Doctors.” In both 2005 and 2006, Jim earned a coveted spot on the “Bloomberg Wealth Manager” annual ranking of America’s Top Wealth Managers. In 2009, for the fifth consecutive year, “Wealth Manager” magazine named Integrated Wealth Management to its list of Top Wealth Managers. 

Jim strongly believes in sharing success with others, and in helping the communities in which he works and lives to flourish. He regularly donates money and time to The Screen Actors Guild Foundation, The Palm Springs International Film Festival, and The Palm Springs Art Museum. He is also a board member of The Deane F. Johnson 

Alzheimer’s Research Center at UCLA and is a board member of Desert AIDS Project. He is co-chair and major sponsor of Desert AIDS Project’s ‘Steve Chase Humanitarian Awards’ annual fund-raiser and has personally committed $1million to the cause. This year the event raised $1.4 million. Jim appears frequently on TV as an economic analyst and has been interviewed in numerous financial publications. 

ERICA MURRAY – EXECUTIVE PRODUCER 
Erica Murray, Chair of ERICABO PRODUCTIONS, has had a successful entrance into the film production world with HIT & RUN being her fifth project in three years. In addition to HIT & RUN she is Executive Producer of: A VERY MARY CHRISTMAS starring Linda Gray, Elliot Gould, Della Reese, Lainie Kazan, Fred Willard, Cloris Leachman and Olesya Rulin; DIAHANN CARROLL – THE MUSIC, THE WOMAN, THE LEGEND; A THOUSAND CUTS starring ACADAMY AWARD nominee MICHAEL O’KEEFE; I DIDN’T COME HERE TO DIE which opens in theatres in October. 

Erica lives and works in Marina del Rey, CA but hails from New York. 

TOBIN ARMBRUST – EXECUTIVE PRODUCER 
Tobin Armbrust most recently Executive Produced the highly anticipated action thriller End of Watch starring Jake Gyllenhaal, Michael Peña, Anna Kendrick and America Ferrera being released through Open Road on September 28th. 

Armbrust Executive Produced the box office hit The Woman in Black starring Daniel Radcliffe and is currently Executive Producing Academy Award® winner, Ron Howard’s epic action thriller Rush, set in the spectacular world of Formula 1, written by two time Academy Award® nominee, Peter Morgan, and starring Chris Hemsworth and Daniel Brühl. Universal Pictures is releasing the high octane Rush. 

Upcoming films Produced by Armbrust are the fast paced thriller Snitch starring action superstar Dwayne Johnson and Academy Award® winner Susan Sarandon and the action comedy So Undercover starring teen sensation Miley Cyrus. 

Armbrust is President of Worldwide Productions and Acquisitions of Exclusive Media, one of the industry’s leading independent production and distribution companies. Exclusive Media’s current production slate includes the romantic music comedy Can a Song Save Your Life? starring Keira Knightley, Mark Ruffalo and Hailee Steinfeld from writer/director John Carney; the action/comedy Agent: Century 21, starring Cameron Diaz and Benicio del Toro; A Walk Among the Tombstones starring Liam Neeson; and Hammer’s The Quiet Ones, starring Jared Harris and Sam Claflin and The Woman in Black: Angels of Death. 

Under the Exclusive Media banner, Armbrust Produced Matt Reeves’ Let Me In and The Resident starring Hilary Swank as well as Executive Produced Peter Weir’s The Way Back. For Exclusive Media’s documentary feature label, Spitfire Pictures, Armbrust Executive Produced Amazing Journey: The Story of the Who, Last Play at Shea and Guys and Divas: Battle of the High School Musicals. 
Prior to joining Exclusive Media, Armbrust served as a producer at Thunder Road, a production company with a first look deal at Warner Bros. Armbrust oversaw over thirty projects in various stages of development, and Co-Produced Firewall starring Harrison Ford and Paul Bettany. 

Before joining Thunder Road, Armbrust spent seven years at Intermedia serving under Co-Founders Nigel Sinclair and Guy East. At Intermedia he held positions as both a VP of Business Development as well as a VP of Production. During his tenure, he helped oversee several feature films including K-19 starring Harrison Ford, Basic starring John Travolta, The Wedding Planner starring Jennifer Lopez and Matthew McConaughey, Adaptation starring Nic Cage, National Security starring Martin Lawrence, and Welcome to Mooseport starring Gene Hackman and Ray Romano and K-PAX starring Kevin Spacey Armbrust began his career in the film industry as Head of Acquisitions at The Steel Company, a Los Angeles based agency which represented some of the largest film distributors in the world, including Canal Plus, Samsung, and Pony Canyon. 

Armbrust received his Bachelor’s Degree in Political Science at UCSB and a Rotary Scholarship to study Business at the University of Munich, Germany. 

GUY EAST – EXECUTIVE PRODUCER 
Guy East most recently Executive Produced the highly anticipated action thriller End of Watch starring Jake Gyllenhaal, Michael Peña, Anna Kendrick and America Ferrera being released in the US through Open Road on September 28th. 

East’s other recent Executive Producer credits include the politically charged revenge thriller The Ides of March starring Ryan Gosling, George Clooney, Philip Seymour Hoffman, Paul Giamatti, Marisa Tomei, Jeffrey Wright and Evan Rachel Wood, and directed by Academy Award® winner George Clooney and the box office hit The Woman in Black starring Daniel Radcliffe. East’s other recent credits include Spitfire Pictures’, an Exclusive Media company, Academy Award® winning documentary film Undefeated, the Grammy Award® winning Foo Fighters: Back and Forth and Martin Scorsese’s BAFTA nominated George Harrison: Living in the Material World. 

Currently East is Executive Producing Academy Award® winner, Ron Howard’s epic action thriller Rush, set in the spectacular world of Formula 1, written by two time Academy Award® nominee, Peter Morgan, and starring Chris Hemsworth and Daniel Brühl. Universal Pictures is releasing the high octane Rush. Also upcoming is the fast paced thriller Snitch starring action superstar Dwayne Johnson and Academy Award® winner Susan Sarandon and the action comedy So Undercover starring teen sensation Miley Cyrus. 

East is Co-Chairman of Exclusive Media, one of the industry’s leading independent production and distribution companies. Exclusive Media’s current production slate includes the romantic music comedy Can a Song Save Your Life? starring Keira Knightley, Mark Ruffalo and Hailee Steinfeld from writer/director John Carney; the action/comedy Agent: Century 21, starring Cameron Diaz and Benicio del Toro; A Walk Among the Tombstones starring Liam Neeson; Eli Roth’s horror thriller The Green Inferno and Hammer’s The Quiet Ones, starring Jared Harris and Sam Claflin and The Woman in Black: Angels of Death. 

Under the Exclusive Media banner, East’s past credits include the highly acclaimed horror-drama Let Me In; The Resident starring Hilary Swank; and Peter Weir’s The Way Back. 
In early 2003, with his partner Nigel Sinclair, East launched the independent feature film production company, Spitfire Pictures which is now Exclusive Media’s documentary features label. Prior to starting Spitfire, Sinclair and East co-founded renowned production company, Intermedia Films, in 1996. 

In May 2007, East and Sinclair joined the board of Hammer Films (now called Hammer) following signature of Spitfire’s first-look development and production pact with the newly revived British studio. 

In 2008, Spitfire was acquired by Dutch strategic investment group Cyrte Investments, and, together with Hammer, became part of the newly formed Exclusive Media. Hammer is now Exclusive Media’s UK based genre label. For Spitfire, East’s additional Executive Producer credits include the Grammy-nominated Amazing Journey: The Story of The Who, the Grammy-winning No Direction Home: Bob Dylan, directed by Martin Scorsese; and Masked and Anonymous, starring Bob Dylan, Jeff Bridges, Penelope Cruz, John Goodman, Jessica Lange and Luke Wilson. 

In 2001, East’s Intermedia Films produced two of the year’s number one films in the U.S.: K-PAX, starring Kevin Spacey and Jeff Bridges, and The Wedding Planner, starring Jennifer Lopez, on which East also served as an Executive Producer. Other productions on which he served as Executive Producer include Terminator 3: Rise of the Machines, starring Arnold Schwarzenegger; the Academy Award® winning Adaptation, starring Nicolas Cage; Iris, starring Dame Judi Dench which was nominated for three Academy Awards; the Academy Award® and Golden Globe nominated The Quiet American, starring Michael Caine; the Academy Award® nominated Hilary and Jackie, starring Emily Watson; K-19: The Widowmaker, starring Harrison Ford; Enigma, starring Kate Winslet; and Sliding Doors, starring Gwyneth Paltrow. 

Prior to co-founding Intermedia, East founded Majestic Films International, whose films were nominated for 34 Academy Awards®, winning a total of 15, including two Best Picture Awards for Dances with Wolves and Driving Miss Daisy. East was previously Director of Distribution and Marketing at Goldcrest Films International, where he was responsible for the international distribution of such Academy Award® winning films as The Killing Fields, The Mission, A Room with a View and The Name of the Rose. Additionally, East served as Managing Director of Carolco Films International. 

East attended the University of Exeter in England, where he studied English and EEC law. He then qualified as a lawyer at Slaughter & May. In 1985 he was elected to be the first British Director of the American Film Marketing Association. 

NIGEL SINCLAIR – EXECUTIVE PRODUCER 
Nigel Sinclair most recently Produced the highly anticipated action thriller End of Watch starring Jake Gyllenhaal, Michael Peña, Anna Kendrick and America Ferrera being released through Open Road on September 28th. 

Sinclair recently Executive Produced the politically charged revenge thriller The Ides of March starring Ryan Gosling, George Clooney, Philip Seymour Hoffman, Paul Giamatti, Marisa Tomei, Jeffrey Wright and Evan Rachel Wood, and directed by Academy Award® winner George Clooney and the box office hit The Woman in Black starring Daniel Radcliffe. 

Sinclair also recently Produced the Academy Award® winning documentary film Undefeated, the Grammy Award® winning Foo Fighters: Back and Forth and Martin Scorsese’s impassioned BAFTA nominated George Harrison: Living in the Material World which features interviews with Harrison and his closest friends, performances, home movies and photographs, many of which have never been seen before. 

Sinclair is currently Executive Producing Academy Award® winner, Ron Howard’s epic action thriller Rush, set in the spectacular world of Formula 1, written by two time Academy Award® nominee, Peter Morgan, and starring Chris Hemsworth and Daniel Brühl. Universal Pictures is releasing the high octane Rush. 

Upcoming films Produced by Sinclair are the fast paced thriller Snitch starring action superstar Dwayne Johnson and Academy Award® winner Susan Sarandon and the action comedy So Undercover starring teen sensation Miley Cyrus. Sinclair is Co-Chairman and CEO of Exclusive Media, one of the industry’s leading independent production and distribution companies. Exclusive Media’s current production slate includes the romantic music comedy Can a Song Save Your Life? starring Keira Knightley, Mark Ruffalo and Hailee Steinfeld from writer/director John Carney; the action/comedy Agent: Century 21, starring Cameron Diaz and Benicio del Toro; A Walk Among the Tombstones starring Liam Neeson; and Hammer’s The Quiet Ones, starring Jared Harris and Sam Claflin and The Woman in Black: Angels of Death. 

Under the Exclusive Media banner, Sinclair has Produced such films as the highly acclaimed horror-drama Let Me In; The Resident starring Hilary Swank; Peter Weir’s The Way Back; and the documentary film The Last Play at Shea. 
In early 2003, with his partner Guy East, Sinclair launched the independent feature film production company, Spitfire Pictures, now an Exclusive Media company. Prior to starting Spitfire, Sinclair and East co-founded renowned production company, Intermedia Films, in 1996. 

In May 2007, East and Sinclair joined the board of Hammer Films (now Hammer) as non-executive directors, following the signature of Spitfire’s first-look development and production pact with the newly revived British horror studio. Also in the fall of 2007, they collaborated with Universal Pictures on Amazing Journey: The Story of The Who, with Roger Daltrey and Pete Townshead, the surviving members of the seminal rock band. 

In 2005, Sinclair Produced – with Jeff Rosen, Susan Lacy, Anthony Wall and Martin Scorsese – the critically acclaimed No Direction Home: Bob Dylan. Directed by Scorsese, this project was released worldwide in September 2005. 

In 2002, Sinclair Produced, with Jeff Rosen, Bob Dylan’s Masked and Anonymous, directed by Larry Charles and starring Bob Dylan, Jeff Bridges, Penelope Cruz, John Goodman, Jessica Lange and Luke Wilson. 

In 2001, Sinclair’s Intermedia Films produced two of the year’s number one films in the US, K-PAX, starring Kevin Spacey and Jeff Bridges, and The Wedding Planner, starring Jennifer Lopez, on which Sinclair also served as an executive producer. Other recent productions on which he served as executive producer include Terminator 3: Rise of the Machines, starring Arnold Schwarzenegger, the Academy Award®-winning Adaptation, starring Nicolas Cage, Iris, starring Dame Judi Dench, the Academy Award® and Golden Globe-nominated The Quiet American, starring Michael Caine, the Academy Award®-nominated Hilary and Jackie, starring Emily Watson, K-19: The Widowmaker, starring Harrison Ford, Enigma, starring Kate Winslet, and Sliding Doors, starring Gwyneth Paltrow. 

Sinclair attended Cambridge University in the U.K., and earned a Master of Law from Columbia University in New York. He practiced law initially in England, and subsequently in Los Angeles with the London firm of Denton Hall Burgin & Warrens (now Denton Wilde Sapte). In 1989, Sinclair co-founded a Los Angeles entertainment law firm, Sinclair Tennenbaum & Co., working with leading talent and entertainment corporate clients, until 1996 when he left to found Intermedia, as noted above. 

In 2000, Queen Elizabeth appointed him a Commander of the British Empire (CBE) in recognition of his work in the film industry. Sinclair serves on the executive board of Santa Monica based k9 connection, a nonprofit that runs therapeutic programs in which at-risk teenagers train rescue dogs for adoption in after school programs. Sinclair is currently a board director of BAFTA Los Angeles. JULIAN WASS – MUSIC 
Julian graduated from Stanford University with a B.A. in Music, Science and Technology. He is a multi-instrumentalist that scores films and commercials in addition to producing records. His most recent commercial work has been with directors Chris Wilcha (This American Life) and David O. Russell (The Fighter). His recent film work includes: Dax Shepard's directorial debut Brother's Justice and followup Hit and Run, Katie Aselton's directorial debut The Freebie, and the upcoming Duplass Brothers film Do-Deca-Penthlon. Julian is a member of Los Angeles based indie-pop band, Fol Chen, who are on Sufjan Steven's record label, Asthmatic Kitty. Julian also produced Fol Chen's debut and follow up records in addition to producing records by singer/songwriter Simone White, and Bay Area rap group, Main Attrakionz. 

BROOKE DULIEN – COSTUME DESIGNER 
Brooke Dulien is a California born fashion stylist and designer best known for her jewelry and her work with celebrities, musicians, fashion houses, directors, photographers and magazine editors. Dulien began her career in 2000 with the launch of her jewelry line, White Trash Charms. 

With almost instantaneous success, this lifestyle brand was featured on Sex and The City and on the cover of Italian Vogue propelling her demand as an innovator in pop culture and celebrity styling. She collaborated on the development of Justin Timberlake’s William Rast specialty collection as well as designing jewelry for many leading costume jewelry houses like Nicole Richie’s “House Of Harlow” and Andrea Lieberman’s “A.L.C” brand. Currrently, she is Kim Kardashian’s jewelry designer for “Belle Noel”. Major Companies such as, Playboy and Disney have worked with Brooke to create jewelry for their promotions. Styling clients have included No Doubt, Fall Out Boy, Janet Jackson, Gwen Stefani, Jessica and Ashlee Simpson, Kelly and Sharon Osbourne. Her work has appeared in Vogue, Glamour, Rolling Stones, Nylon and W magazine. Hit and Run, Brooke's first feature film in costuming, stars Dax Sheppard, Kristen Bell and Bradley Cooper scheduled for release in August of 2012. 

EMILY BLOOM – PRODUCTION DESIGNER 
tk 
KEITH CROKET – EDITOR 
After graduating from NYU's Tisch School of the Arts in 1992, KEITH CROKET began his career in post-production. Since that time, he has been an editor, assistant editor, associate editor, and VFX editor on dozens of feature films. He has worked with such directors as Al Pacino, Ben Stiller, Nora Ephron, Mira Nair, Stanley Tucci, Jonathan Demme and most recently Dax Shepard. In addition to theatrical releases, films that Keith has edited also have been broadcast on such networks as LifetimeTV, Showtime and The Movie Channel. He, his wife and two sons live in Los Angeles. 

BRADLEY STONESIFER – CINEMATOGRAPHER 
Bradley Stonesifer was raised in a small agrarian town in central Maryland. Born into wide open space, his love for the outdoors resolved early on as a staple of his intrinsic character, learning right away, the indispensable knowledge of self-sufficient living from his mother and father. 

Growing up as one of four children, he spent his school days immersed in the dichotomy of athletics and art. Finding respite in all things complex and technical, photography presented itself as the perfect medium through which to express his creative facilities. 

Graduating from Brooks Institute of Photography, summa cum laude, his tireless hands- on approach to camera and lighting laid the groundwork for his generous work ethic, admitting, he never wanted to have to ask someone to do something he couldn’t do himself. 

Although intrigued with the intricacies of digital film making, he continues to wholeheartedly support film, explaining that although each is merely a tool that can be manipulated in accordance to the ability of the operator, film has an authority that digital just cannot compete with yet. 

He earned his first feature credit for the low budget indie film, The Vicious Kind, which premiered at the Sundance Film Festival. Also nominated for two Independent Spirit Awards, THE VICIOUS KIND earned him a Best Cinematography Nomination at the Strasbourg International Film Festival in France. Critics have described his work as “Stunningly Beautiful” proclaiming, “The Vicious Kind is as polished as any feature film, independent or otherwise, thanks to good work of cameraman Bradley Stonesifer.” 

His favorite kind of project is the one that is presented with a world of inconceivable challenges, always seeing beauty in the process of figuring it out. 

Electing to construct his own circumstance and opportunity in a sometimes-cutthroat town, Bradley is tickled every time he has the favorable moment of spending the day with a camera in his hands. 

# # #
