Combined Continuity & Master English Spotting Subtitle List

"END OF WATCH"

NOTES ON LANGUAGE

NOTE THAT THIS FILM TAKES PLACE ON THE STREETS OF LOS ANGELES AND THE MAIN CHARACTERS ARE POLICE OFFICERS, GANG MEMBERS, ETC… AS SUCH, THERE IS A GREAT DEAL OF PROFANITY AND SLANG IN THE DIALOGUE OF THE FILM. LISTED BELOW ARE THE MOST COMMON USAGES :

· FUCK/FUCKING: VULGAR SLANG. USED HERE MOSTLY FOR EMPHASIS (“THAT FUCKING IDIOT”, “GET THE FUCK OUT OF MY HOUSE”), OFFENSE (“FUCK YOU”), OR EXCLAMATION (“FUCK!”)

· SHIT: VULGAR SLANG. USED HERE MOSTLY FOR EXCLAMATION (“OH SHIT!”) OR AS A GENERAL NOUN SYNONYMOUS WITH ‘STUFF’ OR ‘SITUATION’ (I.E. “THIS SHIT IS MESSED UP”)

THERE IS ALSO A FAIR AMOUNT OF SPANISH DIALOGUE. WHEN THERE ARE ON SCREEN SUBTITLES, IT HAS BEEN NOTED, BUT OTHER SPANISH IS NOT MEANT TO BE UNDERSTOOD OR TRANSLATED, PER THE DIRECTOR’S WISHES. SOME SPANISH STREET SLANG (I.E. ‘PUTO’, ‘MIRA’, ETC…) HAS BEEN INCLUDED AND TRANSLATED IN CONTEXT.

THERE IS LOTS OF GRAMMATICALLY INCORRECT SPEECH AND SHORTENED EXPRESSIONS (I.E. ‘GONNA’, ‘WANNA’, ‘AIN’T’, ‘LEMME’, ETC…) AND THE GANG MEMBERS ARE ESPECIALLY BAD WITH CORRECT TENSES AND GRAMMAR. (I.E. ‘WHO THAT? WHO CAR THAT?’)

OTHER COMMON SLANG USED ARE THE FAMILIAR NICKNAMES BETWEEN FRIENDS: 

- ‘BRO’ (SHORT FOR ‘BROTHER’), ‘DUDE’ (MEANING ‘FRIEND’) ‘MAN’ 

- ‘HOMIE’ (SHORT FOR ‘HOMEBOY’ OR ;HOMEGIRL’ WHICH IS ANOTHER WAY OF SAYING ‘PAL’, ‘FRIEND’)

- ‘BLOOD’ – NOTE THAT AMONG THE MEMBERS OF THE BLOOD GANG, MEMBERS WILL CALL EACH OTHER ‘BLOOD’ TO DENOTE FAMILIARITY. 

- TAYLOR OFTEN REFERS TO ZAVALA AS ‘Z’, THE INITIAL OF HIS LAST NAME.

- ‘NIGGER/NIGGA’ – CAN HAVE TWO DIFFERENT USES DEPENDING ON THE SPEAKER. WHEN SPOKEN BY AN AFRICAN AMERICAN (I.E. ONE OF THE MEMBERS OF THE BLOOD GANG), THIS HAS A SIMILAR USAGE TO ‘MAN’ OR ‘DUDE’. WHEN SPOKE BY ONE OF THE CURBSIDE GANG MEMBERS, THIS IS AN OFFENSIVE WORD REFERRING TO AFRICAN AMERICANS.

BECAUSE THE TWO MAIN CHARACTERS ARE POLICE OFFICERS, THERE IS A GOOD AMOUNT OF RADIO DIALOGUE FROM DISPATCH (THE PERSON AT POLICE HEADQUARTERS WHO ISSUES BULLETINS OVER THE POLICE RADIO) AND OTHER OFFICERS. NOTE THAT THE STANDARD WAY OF COMMUNICATING OVER POLICE RADIO IS TO BEGIN WITH THE CALL NUMBER OF YOUR UNIT (I.E. ZAVALA AND TAYLOR ARE UNIT THIRTEEN X-RAY THIRTEEN, SO MOST OF THEIR CALLS BEGIN WITH THIS). DISPATCH WILL ALSO RESPOND BACK TO THEM BEGINNING WITH THEIR CALL NUMBER. THERE ARE ALSO MANY POLICE CODES USED TO DESCRIBE A CRIME OR A SITUATION (I.E. CODE SIX, CODE FOUR, ETC…). LOCATIONS ARE GIVEN IN SINGLE DIGIT NUMBERS (I.E. 31ST STREET WOULD BE ‘THREE ONE STREET’). DISPATCH WILL OFTEN SAY ‘ROGER’ TO DENOTE  THAT A COMMUNICATION HAS BEEN HEARD AND RECEIVED. 

THE FILM IS THEORETICALLY SHOT WITH HANDHELD CAMERAS, SURVEILLANCE CAMERAS, SMALL CAMERAS ON THE OFFICERS, ETC… ONE CAMERA ANGLE WHICH IS USED IS LOOKING OUT THE FRONT WINDSHIELD OF THE POLICE CAR. IN THIS ANGLE, THERE IS WRITING ON THE SCREEN – DATE, TIME, UNIT, ETC… WHICH CHANGES AS THE SCENE PROGRESSES. THERE IS ALSO WRITING ON THE NIGHT VISION SURVEILLANCE FOOTAGE OF THE MEXICAN RANCH, THOUGH THAT TEXT REMAINS CONSTANT THROUGH THE SCENE. 

