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INTRODUCTION
Giuseppe Tornatore, director of the Academy Award® winning CINEMA PARADISO (1989) and the Oscar® nominated THE STAR MAKER (1995), is a master storyteller known for his eye for detail and ability to capture life's magic moments. His latest film, BAARÌA, is a soaring and moving tribute to Tornatore's hometown in Sicily. Featuring rich, sun-drenched cinematography, this epic film follows three remarkable generations of Sicilians from the 1930s through the 1980s.
SYNOPSIS

BAARÌA is Giuseppe Tornatore's lush and romantic reimagining of the life of one Sicilian man who grows up, marries, has children, matures and ages, compiling a rich breadth of experiences along the way. It is also the tale of a typical village and the entertaining dynamics of small-town life where everyone knows everyone's business. 

Peppino, the nickname of the boy at the story's heart, is a tough little kid in the 1930s, used to the rough-and-tumble world of Baarìa (local slang for Tornatore's native Bagheria), a hot and dusty Sicilian village with one main street. His adventures are many and his memories singular: men gambling in the local square, goats eating his schoolbooks and the enchantment of silent film screenings. All of this plays out against the darker canvas of black-shirted fascists strutting in the streets, the declaration of World War II and the ecstatic moment of liberation when the Americans land on the island. 

Slowly, a man and an individual are formed. In the chaotic tumult of post-war Baarìa, an older Peppino (Francesco Scianna) joins the Communist Party. Coming from a poor family and witnessing the humiliations meted out by local landowners, he feels socialism is the road to justice and a fairer world. When he falls head over heels for the raven-haired Mannina (Margareth Madè), however, her parents hold his party membership against him. As Peppino ages, success rubs up against failure, and pain mingles with happiness. In Baarìa, life can be simple or complicated, full of humor and sadness, but it is never uninteresting; it simply flows. Tornatore is in love with his world, his characters and his landscape. Everything comes alive under his touch. He has an unerring ability to summon the dreams and aspirations of a young man fighting for his beliefs, while also reveling in the exuberance and comedy of existence. BAARÌA captures the wonder of a lifetime of living.



- From the Toronto International Film Festival Catalogue, Piers Handling

DIRECTOR’S STATEMENT

One of the countless possible etymologies has it that Bagheria might also derive from Bab el Gherid, which in Arabic apparently means The Gateway of the Wind. But from time immemorial, we’ve always called it Baarìa. 

Baarìa, in the province of Palermo, is the town where I was born and raised and stayed until I was 28 years old. Too old, according to Don Fabrizio Salina, the Prince in Lampedusa’s The Leopard, who claimed that young men should leave Sicily before they turned 17 to avoid absorbing into their character the typical Sicilian flaws. 

So I had time to absorb them all. First of all, the idea that wherever you were born is the centre of the world, indeed, is the world itself. And lastly, but of no less importance, the ephemeral escape into the limbo of your memories as soon as you realize the world has actually always been elsewhere and has kept on turning without you. 

It is perhaps to recapture the innocence I lost the day I disembarked from my ship from Sicily, or even to be consistent with the flaws I have by being a Baariòto, that for more than 20 years I have been thinking about making a film about the unique and timeless season in my life when the universe started in Via Gioacchino Guttuso 114, unfolded from Piazza Madrice along the alley of Corso Umberto I° and ended at the Roundabout di Palagonia. It’s only, all in all, a few hundred meters, but if you walk them up and down for years, you could learn what the whole world will never be able to teach you.  

Giuseppe Tornatore

 CAST AND CREW - QUOTES

Ennio Morricone (Composer)
My work is always based on a detailed study of the script. I need to know everything about a film. The characters, the twists and turns in the plot, the setting, the historical timeframe. From my initial approach to BAARÌA, I realized it was going to be a very complex and delicate undertaking: a journey across the early decades of the 20th century, but also a film through which Tornatore meant to pay tribute to his homeland and consequently to his family.

Faced with the responsibility of writing the score for such an important film, I needed to find the right key. Even before seeing the rough cut of the film, I had already written some of the more significant musical themes. Tornatore was pleased and once again we found that, right from the start, we were in full agreement as to the direction the work should take. I’m not just paying Peppuccio a compliment; this film has enchanted me. It isn’t just another movie in his extraordinary filmography, but rather a work that can make time stand still; it is a point of arrival with all that it takes for it to be a great work of art. Audiences will not – I’m sure – fail to appreciate the very high inspiration emanating from every single scene and the powerful epic nature of this film which is permeated with an all-encompassing and deeply-felt humanism. 

Maurizio Sabatini (Art Director)

Everything started towards the end of 2006 when Giuseppe Tornatore invited me to lunch and told me about his project. A film, but more than just that: a truly titanic undertaking which was going to require a great deal of hard work. I accepted the challenge. It’s not often you get an opportunity to work with a director of such standing. The research began immediately and right from the start it was detailed and painstaking work. It was essential not to leave anything to chance and to lay the ground firmly for the development of stage setting machinery that was going to be much more complicated than many others are. After two months of research, I submitted my results to Tornatore who approved them immediately. Our work together was born under the auspices of passion, determination and enthusiasm.

After three months of set design planning, filming began. Tunisia was the best possible choice. First of all because you can work extremely well there but also because the most beautiful places there present a number of analogies with Bagheria as it was in the early 20th century. The first set was built just outside Tunis in an abandoned factory and the second one was built at Hammamet. Unquestionably, the most difficult aspect involved designing a set which it could leap from one historic period to another. On some days the action took place in the 1930s and on other days we were in the 1960s. So these sets needed to travel through time and they were given a magical quality thanks to everyone’s work and to Tornatore’s extraordinary vitality.  
Francesco Scianna (Peppino)

The lead role in Tornatore’s new film…hard to believe! While we were filming, I used to go to bed very late and get up at 5:00 am. It was the only way for me to ease my anxiety and avoid feeling over-pressured. Apart from that, it has been a thrilling experience and Margareth Madè was an extraordinary partner on the set. 

Margareth Madè (Mannina)

How did a model like me get this far? Easy, after three unsuccessful screen tests! When I did my fourth one, the one for BAARÌA, I landed one of the lead roles. To say that it was the most incredible experience in my life would be a gross understatement, as confirmed by the fact that I wept on the last day of shooting. Tornatore is unique.  He told me what he found fascinating about me was my face; a face from the past which he felt would be perfect for his film. 

Angela Molina (Adult Sarina)

Tornatore called me on my birthday. What a great piece of news, to be part of such an ambitious film. I was so happy that I even decided to stop smoking. When we met, I asked him to tell me more about my role. I must confess I was rather worried I might have to play, once again, a hateful character like I did in THE UNKNOWN WOMAN. But this wasn’t the case. My character fully reflects the extraordinary and magical nature of the film. Because BAARÌA is first and foremost a tale about childhood memories, a deep reflection on time and the roots of our history, it was a major undertaking in which only someone like Giuseppe could have succeeded.

Enrico Lo Verso (Minicu)

Tornatore made things very clear from the start, telling me that my role was to be a cameo role. But I had no trouble accepting this, as one rarely gets an opportunity to work with someone like him. First of all, I had to go on a diet. In the times described by the film, people went hungry and their physical condition was, to say the least, poor. This is why I lost around 24 pounds over a short period of time, and that was just the start. To really get into the role of the shepherd, for a while I lived in a sheepfold on the Madonie Mountains. Conditions were, to put it mildly, difficult. It was dark, water was rationed and I had no bed, but it was a necessary and important experience. In line with what Tornatore requires of his actors: simply their utmost. I am much more comfortable with a director like him than I am with those who are easily pleased.

Michele Placido (Communist Party Representative)

My experience with Tornatore on the set of THE UNKNOWN WOMAN was very important. Indeed, it not only marked the birth of a wonderful friendship, but also the beginning of our collaboration which – I’m sure – will also be productive in the future. My relationship with Giuseppe isn’t just an actor/director relationship; it goes deeper. 
It’s an understanding which has to do with a sort of creative writing in progress. I also enjoy working with him because he always succeeds in making me feel involved, often asking my advice and opinion. And I am very proud to have played a role in this film which is bound to stand out as one of Giuseppe’s most important artistic achievements.

Filmographies

The Filmmakers

GIUSEPPE TORNATORE (Director and Screenwriter)

Born in Bagheria (in the province of Palermo, Sicily), many of Tornatore’s films have been shaped by his upbringing, but perhaps none as much as BAARÌA. After many years dedicated to the theatre, photography and documentary films, he made his feature directorial debut at 29 years old with THE PROFESSOR, which he co-wrote with Massimo De Rita. He achieved international renown with CINEMA PARADISO, which he also wrote and which won the 1989 Academy Award® for Best Foreign Film. In 1995, THE STAR MAKER was nominated in the same category.  Since then, Tornatore’s films have been regularly distributed worldwide, garnering him and the films numerous awards, along with commercial success. 

Filmography

1986
IL CAMORRISTA / THE PROFESSOR, based on the book by Giuseppe Marrazzo and starring Ben Gazzara, Laura Del Sol, Leo Gullotta

1988
NUOVO CINEMA PARADISO / CINEMA PARADISO, starring Philippe Noiret, Jacques Perrin and Salvatore Cascio

1989   STANNO TUTTI BENE / EVERYBODY’S FINE starring Marcello Mastroianni and   

     
Michèle Morgan

1991 
IL CANE BLU an episode in the film "La Domenica Specialmente" based on stories by Tonino Guerra

1994
UNA PURA FORMALITA / A PURE FORMALITY starring Gerard Depardieu,

    
 Roman Polanski and Sergio Rubini 
1995
L’UOMO DELLE STELLE / THE STAR MAKER starring Sergio Castellitto, Tiziana Lodato, Leopoldo Trieste 
LO SCHERMO A TRE PUNTE Film Anthology 
1998
LA LEGGENDA DEL PIANISTA SULL’OCEANO / THE LEGEND OF 1900 starring Tim Roth, Pruitt Taylor Vince, Melanie Thierry, Peter Vaughn

2000 
MALÈNA starring Monica Bellucci and Giuseppe Sulfaro

2006
LA SCONOSCIUTA / THE UNKNOWN WOMAN starring Xenia Rappoport, Michele Placido
ENNIO MORRICONE (Composer)
Morricone achieved international renown thanks to his work with film director Sergio Leone, composing the scores Leone's acclaimed "Spaghetti Westerns" starring Clint Eastwood: A Fistful of Dollars (1964), For a Few Dollars More (1965) and The Good, the Bad and the Ugly (1966). 

Born in 1928, Morricone studied musical composition with Goffredo Petrassi at the Conservatory of Santa Cecilia. He worked as an arranger from the late ‘50s to the mid-'60s, with artists like Mario Lanza, Paul Anka, Charles Aznavour and Gianni Morandi. His first assignment for a film score came in 1961 with IL FEDERALE, directed by Luciano Salce. 

From the start of his career in films, he worked with such leading European film directors as Pier Paolo Pasolini, Mauro Bolognini, Elio Petri, Gillo Pontecorvo, Henry Verneuil and Giuliano Montaldo. He has also worked with numerous American and British filmmakers including Don Siegel, John Boorman, Terence Malik, Richard Fleisher and William Friedkin.

American recognition came with the score for Roland Joffe’s film THE MISSION (1986), for which he received one of the four Academy Award® nominations he has received in the course of his career. 
Morricone subsequently composed a number of successful film scores including Frantic by Roman Polanski (1988); Casualties of War by Brian De Palma (1989); Hamlet by Franco Zeffirelli (1990); Tie Me Up! Tie Me Down! by Pedro Almodovar (1990); City of Joy by Roland Joffe (1992); In the Line of Fire by Wolfgang Petersen (1993) and Wolf by Mike Nichols (1994). One of his most successful soundtracks was for Cinema Paradiso (1989) – (Academy Award® for Best Foreign Film) by Giuseppe Tornatore, who has chosen him to score all of his films.

Over the past few years he has written the following film scores:
2001
IL GIOCO DI RIPLEY by Liliana Cavani


AIDA DEGLI ALBERI (Animation) by Guido Manuli
2002
PERLASCA, UN EROE ITALIANO (TV) by Alberto Negrin


SENSO 45 by Tinto Brass


JOHN XXIII (TV) by Ricky Tognazzi

2003
I GUARDIANI DELLE NUVOLE by Luciano Odorisio


AL CUORE SI COMANDA by Giovanni Morricone

2004
E SORRIDENDO LA UCCISE by Florestano Vancini


SORSTALANSAG by Lajos Voltai

2005
IL CUORE NEL POZZO (TV) by Alberto Negrin


CEFALONIA (TV) di Riccardo Milani


A MAN WHO BECAME POPE (TV) by Giacomo Battiato


LUCIA (TV) by Pasquale Pozzessere

2006
GINO BARTALI (TV) by Alberto Negrini


LA PROVINCIALE (TV) by Pasquale Pozzessere


GIOVANNI FALCONE (TV) by Antonio and Andrea Frazzi

 
THE POPE REMAINED A MAN (TV) by Giacomo Battiato

2007
DEMONS OF SAINT PETERSBURG by Giuliano Montaldo


L'ULTIMO DEI CORLEONESI (TV) by Alberto Negrin


ALL THE WOMEN OF MY LIFE by Simona Izzo

2008
PANE E LIBERTA’ - Giuseppe Di Vittorio – (TV) by Alberto Negrin


RESOLUTION 819 by Giacomo Battiato

ENRICO LUCIDI (Director of Photography)

2000
THE PRINCE’S MANUSCRIPT by Roberto Andò

2005
IL CUORE NEL POZZO (TV) by Alberto Negrin 

2006
GINO BARTALI - L'INTRAMONTABILE (TV) by Alberto Negrin


GIORNI DA LEONE 2" TV SERIES by Francesco Barilli


SARTORIA TIRELLI - VESTIRE IL CINEMA (2006) by Gianfranco Giagni

2007
L'ULTIMO DEI CORLEONESI (2007) (TV) by Alberto Negrin


IL GENERALE DALLA CHIESA (2007) TV MINI-SERIES by Giorgio Capitani

2009
IAGO directed by Volfango De Biasi

MASSIMO QUAGLIA (Editor)

1994
A PURE FORMALITY by Giuseppe Tornatore


THE STAR MAKER by Giuseppe Tornatore


LO SCHERMO A TRE PUNTE by Giuseppe Tornatore


THE LEGEND OF 1900 by Giuseppe Tornatore

2000
MALÈNA by Giuseppe Tornatore


IL RITORNO DEGLI DEI by Sergio Giordani


THE PRINCE’S MANUSCRIPT by Roberto Andò

2001
VAJONT by Renzo Martinelli

2002
TWO FRIENDS by Spiro Scimone and Francesco Sframelli

2003
FIVE MOONS PLAZA by Renzo Martinelli

2004
LE CINQUE GIORNATE DI MILANO by Carlo Lizzani


TOSCA E LE ALTRE DUE by Giorgio Ferrara

2005
ALCIDE DE GASPERI (TV) by Liliana Cavani


LA BAMBINA DALLE MANI SPORCHE by Renzo Martinelli

2006
THE UNKNOWN by Giuseppe Tornatore


ASSUNTA SPINA (TV) by Riccardo Milani


ORGOGLIO 3 (TV) by Giorgio Serafini


CINA ALLO SPECCHIO by Sergio Giordani

2007
ALL THE WOMEN OF MY LIFE by Simona Izzo


CANTO DI LIBERTÀ by Valerio D’ Annunzio


HOTEL MEINA by Carlo Lizzani


LA STRANIERA by Marco Turco


EINSTEIN by Liliana Cavani


ARTEMISIA SANCHEZ (TV) by Ambrogio Lo Giudice

2008
RINO GAETANO (TV) by Marco Turco
REBECCA THE FIRST WIFE (TV) by Riccardo Milani
MAURIZIO SABATINI (Set Designer)

PRODUCTION DESIGNER

2002
TOSCA E ALTRE DUE by Giorgio Ferrara

2003
LIVES OF SAINTS by Jerry Ciccorritti

2004
LA FESTA DEL BAROCCO Italian Cultural Institute in Paris


THE TIGER AND THE SNOW by Roberto Benigni

2005
THE BULGARI CONVENTION Venice

2006
THY NEIGHBOUR by Anne Riitta Ciccone

ART DIRECTOR

1997
LIFE IS BEAUTIFUL by Roberto Benigni (Production Designer: Danilo Donati)

1999
NANA’ by Alberto Negrin (Production Designer: Danilo Donati)

2000
JERUSALEM by Ermanno Olmi (Production Designer: Danilo Donati)

2001
PINOCCHIO by Roberto Benigni (Production Designer: Danilo Donati)

ANTONELLA BALSAMO (Costume Designer)

CINEMA

1999
TOBIA AL CAFFE by Gianfranco Mingozzi

2000
VAJONT by Renzo Martinelli

2001
IL CONSIGLIO D’EGITTO by Emidio Greco

2002
FIVE MOONS PLAZA by Renzo Martinelli

2003
AMORE E LIBERTA’ – MASANIELLO by Angelo Antonucci

2004
PADIGLIONE 22 by Livio Bordone

2006
L’UOMO DI VETRO by Stefano Incerti


QUELL’ESTATE FELICE by Beppe Cino


THE THIRD MOTHER by Dario Argento

2009
L’OMBRA by Federico Zampaglione

TELEVISION

2002
UNA FAMIGLIA PER CASO by Camilla Costanzo, Alessio Cremonini

2004
LE CINQUE GIORNATE DI MILANO by Carlo Lizzani

2005
RACCONTAMI by Riccardo Donna, Tiziana Aristarco

She has also done a great deal of theatre work.
LUIGI BONANNO (Costume Designer)

1988
CINEMA PARADISO by Giuseppe Tornatore

1990
EVERYONE’S FINE by Giuseppe Tornatore

1994
A PURE FORMALITY by Giuseppe Tornatore

1995
THE STAR MAKER by Giuseppe Tornatore

2001
VAJONT by Renzo Martinelli

2002
MARIA JOSÉ L’ULTIMA REGINA (TV) by Carlo Lizzani

2003
FIVE MOONS PLAZA by Renzo Martinelli.

2004
LE CINQUE GIORNATE DI MILANO by Carlo Lizzani

Filmographies

The Cast
FRANCESCO SCIANNA (Peppino)

CINEMA

2001
THE BEST DAY OF MY LIFE by Cristina Comencini

2003 
THE SCENT OF BLOOD by Mario Martone 

2004 
THE TIGER AND THE SNOW by Roberto Benigni

2005 
THE WEDDING DIRECTOR by Marco Bellocchio 

2006 
THE MAN OF GLASS by Stefano Incerti 
SHORT FILMS

2003
PROSSIMA FERMATA by Giorgio Croce Nanni 

2005
IL COLPO DI PISTOLA by Giulio Manfredonia

TELEVISION

2003
R.I.S. DELITTI IMPERFETTI by Alexis Sweet  

2004
IL GRANDE TORINO by Claudio Bentivoglio

2005
LA LUNA E IL LAGO by Andrea Porporati 

2006
UN CASO DI COSCIENZA 3 by Luigi Perelli

2007
HO SPOSATO UNO SBIRRO by Carmine D’Elia  


IL CAPO DEI CAPI by E. Monteleone and A. Sweet   

2009
LE COSE CHE RESTANO by Gianluca Tavarelli 

THEATRE

1999
Il Progresso E’ Una Fortuna Dalla Quale Dipendiamo (Palermo di 

           Scena)

2000
I Fisici directed by F. Durrenmatt            


MORTE A PALERMO VIVA (Palermo di Scena)

2002
No Al Fascismo directed by Mario Ferrero


FRAMMENTI D’AMORE directed by Pino Passalacqua 


VIAGGIO NELLA STORIA DI PINOCCHIO directed by Maria Cuscona 

2003
The Lady Of The Camelias by Giancarlo Sepe 

2004
Un Re In Ascolto by Luca Ronconi


Scanna by Sandro Mabellini 

2005
Troilo E Cressida by Luca Ronconi 


Lo Specchio Del Diavolo by Luca Ronconi

2007
Il Gabbiano by Sandro Mabellini


A Solo directed by Lorenzo Salveti 

Scenari Del Novecento directed by Lorenzo Salveti

MARGARETH MADÈ (Mannina)
Born in Catania in 1982, Madè started her career as a model by competing in a Look of the Year contest when she was 15 years old. In 2000 she won the New Model Today international contest which launched her international career as a model working with several agencies worldwide. In Italy she starred in several advertising campaigns such as “Malo” and “L’Altra Moda.” Madè continued to pursue her dream of becoming an actress and was discovered by a film agent who suggested her to the casting director for BAARÌA, which marks her feature film debut. 
ANGELA MOLINA (Sarina)

Since starring in Luis Buñuel's final film, Molina has appeared in the following select movies:

1977
THAT OBSCURE OBJECT OF DESIRE by Luis Buñuel
1979
TRAFFIC JAM by Luigi Comencini


LE BOUNE NOTIZIE by Elio Petri

1982
THE EYES, THE MOUTH by Marco Bellocchio

1986
LA MITAD DEL CIELO by Manuel Gutiérrez Aragón

UN COMPLICATO INTRIGO DI DONNE, VICOLI E DELITTI by Lina Wertmüller

LOLA by Bigas Luna


STREETS OF GOLD by Joe Roth
1991
L'HOMME QUI A PERDU SON OMBRE by Alain Tanner

1992
1492: CONQUEST OF PARADISE by Ridley Scott

1994
CON GLI OCCHI CHIUSI by Francesca Archibugi
1997
LIVE FLESH by Pedro Almodovar

1998
WIND WITH THE GONE by Alejandro Agresti
2001
AN IMPOSSIBLE CRIME by Antonello Grimaldi
2006
THE UNKNOWN WOMAN by Giuseppi Tornatore

2007
LA MASSERIA DELLA ALLODOLE by Paolo and Vittorio Taviani

2009
BROKEN EMBRACES by Pedro Almodovar

MICHELE PLACIDO (Communist Party Representative)

Prolific Italian actor, writer/director and producer Placido's select film credits include:

1979 
ERNESTO by Salvatore Samperi
1989
MERY PER SEMPRE by Marco Risi
1994 
LAMERICA by Gianni Amelio
1995
UN EROE BORGHESE by Michele Placido
1998 
DEL PERDUTO AMORE by Michele Placido
1999
LA BALIA by Marco Bellocchio
2003
IL POSTO DELL'ANIMA by Riccardo Milani
2004
L'AMORE RITORNA by Sergio Rubini
2005
ROMANZO CRIMINALE by Michele Placido
2006
ARRIVEDERCI AMORE, CIAO by Michele Soavi
2006
IL CAIMANO by Nanni Moretti

THE UNKNOWN WOMAN by Giuseppi Tornatore


LE ROSE DEL DESERTO by Mario Monicelli
2008
SMUTEK PANÍ SNAJDROVÉ by Eno Milkani

IL SANGUE DEI VINTI by Michele Soavi
2009
OGGI SPOSI by Luca Lucini
The Soundtrack

Score composed, orchestrated and conducted by Ennio Morricone

Music Edition
Medusa Film S.p.A.        

Music Producer for RTI S.P.A.
Antonello Navarra         

RTI assistant for music production
Paola Vanoni

Music consultant for Setup Snc
Piero Cosenza

Orchestra
Roma Sinfonietta 

Soloists:

Gianni Perilli
Shawm 

Vincenzo Castellana
Frame drum and Jew’s harp

Michele Piccion……………………………………………Zampogna (bagpipe)& Fiscalettu (Sicilian flute)

Franco Ferranti 
Clarinet                                                                     

Bruno Battisti D’Amario 
Classical guitar

Recording studio and mixing
Forum Music Village - Rome

Sound engineer
Fabio Venturi

Recording Assistant
Davide Palmiotto

The Carters’ voices are from the CD “Canzuni alla Carrittera,” under Fonti Musicali (FMG 230) label sung by “Cantori di Bagheria”

The pieces “Alla Banda dei Carabinieri,” “BAARÍA” and “Oltre” are played by the Band of the Carabinieri Corps conducted by Ennio Morricone

Our thanks to the General Command of the Carabinieri Corps

Technical Crew
Director
Giuseppe Tornatore

Story and Screenplay     
Giuseppe Tornatore

Director of Photography     
Enrico Lucidi

Score Composed Orchestrated & Conducted by
Ennio Morricone

Film Editor  
Massimo Quaglia

Art Director
Maurizio Sabatini

Costume Design
Antonella Balsamo 

Luigi Bonanno

Sound 
Faouzi Thabet
Digital Visual Effects Supervisor 
Mario Zanot

Digital Visual Effects
Storyteller

Organiser 
Giorgio Innocenti

Executive Producer
Mario Cotone

Production Company
Medusa Film

Cast

Peppino 
Francesco Scianna

Mannina
Margareth Madè

Sarina (young girl)
Nicole Grimaudo

Sarina (adult)
Angela Molina

Tana
Lina Sastri

Nino
Salvo Ficarra

Luigi
Valentino Picone

Cicco (adult)
Gaetano Aronica

Cicco (young boy)
Alfio Sorbello

Beggar
Luigi Lo Cascio

Minicu
Enrico Lo Verso

Giacomo Bartolotta
Nino Frassica

Student 
Laura Chiatti

Communist Party Representative
Michele Placido

Theatre Company Leader
Vincenzo Salemme

Corteccia
Giorgio Faletti

Guttuso 
Corrado Fortuna

Catechism Teacher
Paolo Briguglia

Liborio 
Leo Gullotta

Seller of Dollars
Beppe Fiorello

Pharmacist
Luigi Maria Burruano


Photographer
Franco Scaldati

Profiteer
Aldo Baglio



Bricklayer’s Girlfriend
Monica Bellucci

Haberdashery Woman
Donatella Finocchiaro

Podestà
Marcello Mazzarella

Roman Reporter
Raoul Bova

Master Board of Examiners
Gabriele Lavia

Lemons’ Warehouse Owner
Sebastiano Lo Monaco

Breeder
Tony Sperandeo

The Bride
Elena Russo

Brigadiere’s Wife
Gisella Marengo

Sordi
Alessandro Di Carlo

Peppino (child)
Giovanni Gambino

Peppino (adolescent)
Davide Viviani

Mannina (child)
Mariangela Di Cristina

Nino (child)
Christian Canzoneri

Pietro (child)
Giuseppe Garufi

Pietro (adolescent)
Gaetano Sciortino

Michele (child)
Giuseppe Russo

Michele (adolescent)
Maurizio San Fratello

Angela (child)……………………………….
Valentina & Desirée  Rubino

Angela (adolescent)
Anna Faranna

Onofrio
Fabrizio Romano

Gino Artale
Gaetano Bruno

Don Giacinto
Lollo Franco

Pietro (boy)
Marco Iermano’
Rosalia
Adele Tirante

Turiddu the Saddler
Michele Russo

Rosa
Lauretana Di Salvo

Carru mina’ and nephew
Gaetano Balistreri

Buttitta
Alessandro Schiavo

Gaspare
Orio Scaduto

Lattuada
Enrico Salimbeni

Auctioneer
Salvatore Francesco Guzzo

Sarina’s Father
Ludovico Vitrano

Young Smith
Salvatore Filippone

Student Leader
Leandro Bellanca

Mayor
Antonino Russo

Mannina’s fiancé
Daniele Perrone

Cgil secretary
Roberto Salemi

Federation Comrade
Santo Di Stefano

Communist Party Regional Leader
Francesco Foti

Parish Priest 
Orazio Stracuzzi

Strange Man
Tommaso Caporrimo

Printer
Alessio Piazza

Carabiniere
Alessandro Agnello

First Teacher
Serena Barone

Second Teacher
Maria Gagliano

Little Landlord
Paride Benassai 

Reader
Mimmo Cuticchio

Catechism Teacher
Filippa Greco

Rita
Zaira Rumeo

First Communist Party Comrade
Giuseppe Centamore 

Second Communist Party Comrade
Domenico Butera

Third Communist Party Comrade
Ugo Giaco Mazzi

Young Photographer
Alessio Baffa Scinelli

Filippo 
Giovanni Corvaia

City Planning Councilor
Raffaele Sabato

Barber
Emanuele Gullotto

Janitor
Vincenzo Bonanno

Laborer
Marcello Villa

Infuriated Laborer
Giuseppe Cici

Troublemaker
Turi D’Anca

Militia Leader
Raffaele Gangale



Blind Woman
Maria Lucia Marfia

Head of the Family
Roberto Adelfio


Cinema Cashier
Mimmo Pintacuda

Coachman
Gino Provenzano

Cripple
Giuseppe Di Salvo

Donna Bastiana
Katia Gargano

First Neighbor
Doriana La Fauci

Second Neighbor 
Yvonne Mineo

Third Neighbor
Simona Malato

Former Evacuee
Franco Galletto

Smith
Mehrz Kokli

Fifetto
Vincenzo Garufi

Strongly Built Man
Carmelo Cannavo’

Card Player
 Rosario Galliano

Town Policeman
Luciano Federico

Dance Teacher
Rossana Giacalone

Midwife
Maria Bosco

Butcher
Bernardo Seragusa

Doctor
Giuseppe Ruvolo

Stutterer
Giovanni Cangialosi

Polling Station 3 Chairman
Michele D’Amato

Prince
Antonino Giordano

Professor
Pino Aiello

Girl Olive Grove
Manuela Spartà

Don Giacinto’s Henchman
Giovanni Martorana

Woman in Charge of the Sacristy
Maria Teresa De Sanctis

American Soldier
Dustin Lee

First Spectator Cinema
Giuseppe Sulfaro

Second Spectator Cinema
Salvatore Provino

Third Spectator Cinema 
Antonio Lo Piparo

“Brigadiere” of the Carabinieri
Ahmed El Hafiene

First Boy in the Band
Luca Campagna

Second Boy in the Band 
Davide Gallina

Third Boy in the Band 
GabrieleTerranova

Man from the DC Party
Sergio Vespertino

Party Branch Comrade
Enrico Roccaforte

Lattuada’s Secretary
Nadia La Malfa
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