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Synopsis…
The simple notion of romantic love can push people to test its viability; its resonance and ultimately the courage it takes to not play it safe and to change your life. 

It’s that idea that fuels the Summit Entertainment production of the romantic comedy “Letters to Juliet,” starring Amanda Seyfried (“Mamma Mia”), Vanessa Redgrave (6-time Academy Award® nominee; and winner for “Julia”), Christopher Egan (“Eragon”), Gael García Bernal (“The Motorcycle Diaries”) and Franco Nero (“Die Hard 2”).  The film is directed by Gary Winick (“Charlotte’s Web”, “13 Going on 30”) and produced by Mark Canton, Ellen Barkin and Caroline Kaplan.  The screenplay is by Jose Rivera (Academy Award nominee for “The Motorcycle Diaries”) and Tim Sullivan.  Ron Schmidt serves as executive producer.

Seyfried plays Sophie Hall, an aspiring magazine writer, who with her boyfriend Victor (Bernal) flies from New York to Italy for some much-needed romance.  While Victor is off tending to some business, Sophia finds herself in the famous Verona courtyard of the star-crossed lover Juliet Capulet of Romeo and Juliet where woman from all over the world leave Juliet letters of love lost and hoped for.  She discovers a 50-year-old letter written to Juliet by Claire Smith (Redgrave) searching for a young Italian who romanced her as a teen.

To Sophie’s surprise, her letter inspires Claire, now a grandmother, to travel to Verona in search of her long-lost love (Nero).  Accompanied by her grandson Charlie (Egan), the threesome search all over Tuscany and discover that the courage for all of them to deal with love is not easily won. 

But her impetus for embarking on her adventure is, in her mind, to further her career. Being a fact checker and wanting to be a journalist is a large leap and Sophie senses a story that will propel her career. Once she gets caught up in helping Claire with a second chance she discovers that the story she was chasing was because she was running from the stories of her life. 

The Production…

Two households, both alike in dignity in fair Verona, where we lay our scene

     —William Shakespeare, Romeo and Juliet, The Prologue
In point of fact whether Romeo and Juliet is real and from Verona, Italy has become irrelevant since Verona is known as the location on which Shakespeare based his play. Half a million tourists descend upon the northern Italian city (90 minutes west of Venice) specifically to visit the courtyard where notes of love lost and won are affixed to the stone wall; to stand on Juliet’s balcony and pose next to the bronze statue of Juliet (with her right breast polished to a sheen from the tradition of touching it for good luck).  Production began on June 25, 2009 in Verona, which (next to Rome, Florence and Venice) is the most visited city in Italy.

“What makes it so wonderful about this tradition (of the courtyard) and love in general, is that everyone wants to believe in it,” says director Gary Winick.  Since the 1930s “Juliet” has received thousands of letters from all over the world; sometimes the missives are sometimes simply addressed as “Juliet, Verona,” but all of them reach their destination (the Club di Giulietta), which is staffed by volunteers. And all the letters are answered; sometimes with the help of outside translators. 

The idea for the movie got momentum when producers Caroline Kaplan and Ellen Barkin were intrigued by an album of Elvis Costello’s, “The Juliet Letters” which followed the pair becoming aware of the Verona Courtyard phenomenon. Soon after, they discovered the book “Letters to Juliet: Celebrating Shakespeare’s Greatest Heroine, the Magical City of Verona and The Power of Love” by sisters Lise and Ceil Friedman. 

“It all seemed like such a beautiful and romantic idea and as we kept exploring more and more about the idea, we finally went to Summit with the notion that Gary would be the director and it came together very quickly,” says Kaplan. 

“For me, what I find is the most interesting and complicated and universal is material that deals with people’s relationships and their emotions,” says Winick.

“For some people it’s as if they live their lives on a checkerboard and you’re on a square and only move to the next square because of circumstances. But imagine if you would change your life just based on courage, and simply make the leap without being pushed,” adds Winick. 

“Gary’s sensibilities are a bulls eye for this movie which, is in the best sense of the term, a date movie,” says producer Mark Canton. “It deals with an intrinsic human trait: it’s hard to run from what the heart tells you and sometimes it’s hard to run toward what the heart tells you.” 

The movie is notable if for no other reason as to demonstrate that movies are the world’s language: the five stars of the movie are from five different countries; Seyfried (United States), Redgrave (U.K.), Egan (Australia), Bernal (Mexico) and Nero (Italy). 

Coming off of the international box office sensation of “Mamma Mia,” and the series “Big Love,” Amanda Seyfried had proven herself as an actress but had not yet been the lead in a project and in particular, one that required her to be in virtually every scene. “The movie rides on her shoulders, “notes Winick.  “She’s certainly luminous on screen but what’s going on for her is two voyages: finding her mother, meaning Vanessa and finding her true love, which is not Victor.

 “She’s deep, she’s funny and there’s a lot going on behind those amazing eyes,” says Winick. 

“When I read the script and realized that I was in every scene, I thought, well, it’s going to be a lot of work but I sort of thrive on the interaction with the cast and crew. I like socializing, so it was a blessing and a curse because by the end of the movie, I was really tired,” says Seyfried. 

“It doesn’t take tremendous insight to realize that Vanessa Redgrave would be great for the role,” says Winick. “She’s great in everything she’s done. Our casting director (Ellen Lewis) always says, ‘You get that one actor who raises the bar and thereby brings up the level of the movie’ and that happened on this movie and it was because of Vanessa.”

“If you’re going to be on screen with Vanessa Redgrave, you better ‘bring it ,’” says Mark Canton. “Because she comes early, leaves late, knows her lines and your lines.”

For Seyfried, any intimidation about playing so many scenes opposite a screen legend was quickly dissipated. “Nothing is a big deal to her (Vanessa). She’s so smart, so present and incapable of being false on camera so that you immediately relax in her presence.”

The talented Gael Garcia Bernal plays her intense, hyper-kinetic boyfriend of Victor. “It’s a role, the likes of which, I’ve never played before. Victor is very specific and loves food more than anything else and wants to share that with his girlfriend, Sophie,” says Garcia Bernal. 

“The problem with Sophie and Victor is that they’re not sharing the same moment together,” says Seyfried. “They care for each other and love each other, but they’re not connecting.  Victor is in love with his cooking and his dream. On the other hand, Sophie and Charlie connect because she sees how much more exists for a relationship.”

Finding the actor to play Charlie—someone who can play Redgrave’s grandson and be believable as the guy that would cause Sophie to think twice about her current relationship—was the hardest task during casting. 

“Getting Chris was divine intervention and it was really late in the game when we settled on him” says Caroline Kaplan. “Casting is probably the most difficult part of movie making but when it works with two people; it’s so apparent and so magical.”

“Ultimately, it comes down to when the two actors are in the room and they’re playing off one another. When ‘it’ happens you know it immediately,” says Winick. “But as it turned out we auditioned scores of actors for Charlie in New York and London and it was a lot of work until we came across Chris Egan.”

Conversely, finding the actor for Lorenzo, Claire’s long-lost love, the filmmakers didn’t have to look too far. “Aside from being married to Vanessa, Franco Nero is a wonderful actor and capturing that moment where the two of them find each other after 50 years…well, it would be hard to create the intensity with someone other than Franco. Nero. And the fact that the character and he are both Italian and we are shooting in Italy….well, it worked out perfectly,” says Winick. 

The pair first met on “Camelot” in 1966 when director Joshua Logan cast the two young actors. 

“I think Vanessa is the best actress we’ve seen Even though I’m her husband these are not my words. These are the words of Tennessee Williams and Arthur Miller and I agree with them,” says Nero. “I’ve worked with her about 10 times over 43 years and her talent is a gift that astonishes directors.”

For Winick, having the obvious chemistry between Redgrave and Franco was important, but shooting in Italy and having an Italian actor of his presence helped make the movie “just feel right.”  Aside from his leads, Winick fleshed out the rest of the movie with nearly all Italian actors. All of the “secretaries de Guilietta” were cast out of Italy. 

“I remember the book “Fellini Faces” (Italian director Federico Fellini) which has these great portraits of Italian character actors and my goal was to get those great looks which would immediately elevate the role of the secretaries. It runs the gamut from the extraordinarily beautiful Luisa Raneri (Isabella in the movie) to the great character face Luisa DeSantis (who plays Angelina).

“Anyway, I cast all these ladies and I had a rehearsal with them and it astounded how much energy they created when all together and all I could think was, ‘I wish I had a camera rolling,’” recalls Winick of his pre-production time. 

Once the casting was completed in early June, the focus was now on the logistics of making the movie and in particular trying to pull of something not thought possible: having the city of Verona closing down their main tourist attraction—Casa di Giulietta—for two days to allow filming in the courtyard.  It took almost three months of negotiating with the city and for them to realize the long-term tourism benefit would be worth the couple days of pain (i.e. tourists not being able to enter the courtyard). 

Production designer Stuart Wurtzel altered the location (the entry way to the courtyard was a white wall covered in graffiti) by adding a faux brick covering to the walls with brick columns and in general made it less “touristy” and more representative of what it might have been like in Juliet’s time. 

“The colors of Italy are the colors of the earth and it’s gorgeous in every direction so my instinct was to ‘dial it back’ so as not to intrude on the story,” says Wurtzel. 

Winick’s first concern was to make sure they weren’t creating a postcard of Italy where “the background becomes the foreground.” 

“As long as we (Wurtzel and director of photography Marco Pontecorvo) realized that the value of the movie is the realism of the emotional stuff, the beauty shots will support the story, not the other way around,” says Winick.

Other locations around the Verona area included the spectacular estate, Villa Arvedi (scene for where Claire meets one of the many “Lorenzos”), the small village of Soave (famous for it’s white wine) which had a more “Southern Italian” look to it as well as an establishing shot of Sophie walking the streets of Verona in front of the 2,000 year-old Arena, home to the most famous outdoor opera season in the world. 

The production also traveled to scenic Lake Garda (one of the famous three northern Italian lakes) before moving the production south to Siena. From there shooting was done all over Tuscany, and for 10 days the Argiano vineyards (one hour south of Siena) where the world-famous Brunello wine is produced. 

Two days were spent in the historic ancient city of Siena amidst the steep narrow streets that all feed down to the his historic Piazza del Campo where the production “stole” a shot of Sophie and Charlie crossing the vast public square while thousands of tourists were too taken with the historic surroundings to notice the movie camera. 

The Borgo Scopeto Hotel, formerly a family estate for centuries, was the location for the interior and exterior hotel scenes where Sophie, Claire and Charlie based out of for the Tuscany excursion. Nestled amidst vineyards and olive groves about 20 minutes from Siena, the hotel was where the Italian portion of the movie wrapped on August 13, 2009. The day after the actors and key crew flew to New York City for four days of filming. Bryant Park and Times Square were the two key exterior locations and Victor’s restaurant was located in an empty building in SoHo. 

“There are certain movies where the location becomes a character,” notes Winick.  “Growing up in New York on Woody Allen films, you really get a sense of that.  “And I feel the same way about this movie and Italy. While you can recreate anything anywhere, being in Italy gets inside of you and it comes out in the performances and the colors of the earth and the buildings. There’s nowhere quite like it.”

For Christopher Egan, the matter of getting in the “mood” didn’t prove to be too far a stretch: “Amanda and I were doing a scene in an outdoor café in Siena eating some ice cream and then we spent the rest of the day shooting scenes of us walking around the city and it even though we’re doing multiple takes and surrounded by a big crew, it’s hard not to feel romantic. The sights and the language start to overwhelm your senses.”

“It’s the most extraordinary county,” says Redgrave. “The Italy I knew as a child is pretty much gone and most of the tourists go to the same regions, but I think this movie will show them a little more than what they thought Italy was about. “

About the cast…

Amanda Seyfried (Sophie) has quickly captured the attention of audiences and has established herself as a breakout star with her notable roles in film and television.

Seyfried will also star in the adaptation of the Nicolas Sparks (“The Notebook”) bestseller “Dear John”, opposite Channing Tatum which will be released in February 2010. She will play a young woman who meets and falls in love with a soldier (Tatum) while he’s on leave. Lasse Hallstrom (“The Cider House Rules”, “Chocolat”) directed the adapted script by Jamie Linden.

Last year, Seyfried was seen starring in the Universal Pictures hit film, “Mamma Mia!” The film is based on the hit Broadway musical where a bride-to-be is trying to find her real father featuring songs from the popular 70’s group, ABBA. Seyfried highlights her vocal and dancing skills as ‘Sophie’ the daughter of ‘Donna’ (Meryl Streep). The film, directed by Phyllida Lloyd, was released in July 2008 and has grossed more than $500,000,000 internationally.  

Seyfried starred in the Fox Film “Jennifer’s Body” written by Diablo Cody (“Juno”) and directed by Karyn Kusaman. Seyfried starred as “Needy,” who is best friends with “Jennifer,” (Megan Fox) a possessed cheerleader who turns into a killer. 

Before beginning on “Letters to Juliet” she shot “Chloe,” an Atom Egoyan-directed thriller co-starring Julianne Moore and Liam Neeson. Seyfried will play an escort hired by a successful doctor (Moore) to test her husband’s (Neeson) fidelity. The seduction creates complications that put the doctor’s family in danger. 

Seyfried has received critical praise for her starring role in HBO’s Golden Globe Award nominated drama, “Big Love.” She stars Sarah Henrickson, the oldest teenage daughter of Bill (Bill Paxton) and Barb Hendrickson (Jeanne Tripplehorn) who struggles with growing up in a polygamist family. 

The Pennsylvania native started her career by modeling at the age of 11. She soon turned to acting and landed her first contract role as Lucy Montgomery on “As the World Turns” in 2000. In 2002, “All My Children” signed her to the contract role of Joni Stafford.

Seyfried’s television credits include a heart wrenching performance of a rape victim on “Law and Order: SVU,” the girlfriend of an ill young man in “House,” and in “Justice,” where she played a young woman who accidentally kills an older man whom she’d been dating and is successfully defended by Victor Garber’s character and a role in the “Veronica Mars” pilot.

Her breakthrough role was in “Mean Girls,” the Lorne Michaels/Tina Fey/Paramount hit in the spring of 2004 where Amanda co-starred with Lindsay Lohan and Rachel McAdams. They won the Best On-Screen Team Award at the MTV Movie Awards that year.

In 2005, she starred in “Nine Lives” which screened at the Sundance Film Festival to great acclaim. Written and directed by Rodrigo Garcia, the film also starred Sissy Spacek, Glenn Close, Holly Hunter, Robin Wright Penn and Dakota Fanning.

In 2006, she appeared in “Alpha Dog,” directed by Nick Cassavetes, and starring Justin Timberlake, Sharon Stone, Emile Hirsch, and Bruce Willis. Also in 2006, she starred in “American Gun” with Donald Sutherland, Forest Whitaker, and Marcia Gay Harden. 

Amanda currently divides her time between Los Angeles and New York. 

Vanessa Redgrave (Claire) won the Academy Award and the Golden Globe Award, as well as awards from the Los Angeles Film Critics Association and the Kansas City Film Critics Circle, for her performance in the title role of “Julia” (directed by Fred Zinnemann and adapted by Alvin Sargent from Lillian Hellman’s novel of the same name).

She has received five additional Academy Award nominations and eleven additional Golden Globe Award nominations, as well as been honored with a second Golden Globe Award win for her performance in the telefilm “If These Walls Could Talk 2” (for the segment written and directed by Jane Anderson). The latter performance also earned her an Emmy Award. She had previously won an Emmy Award for her portrayal of Holocaust survivor Fania Fénelon in “Playing for Time” (directed by Daniel Mann and adapted from Ms. Fénelon’s autobiography), and has been nominated for an Emmy three additional times.

 The London native trained for eight years at the Ballet Rambert School and later graduated from the Central School of Speech and Drama. She made her U.K. stage debut with her father Michael Redgrave in “A Touch of the Sun,” in January 1958. In July 1961, she joined the Royal Shakespeare Company. Her theater work has since encompassed starring roles in “The Cherry Orchard,” “Lady Windermere’s Fan,” “Daniel Deronda,” “The Threepenny Opera,” “Design for Living” and “The Lady from the Sea,” among many other plays across the U.K. and the U.S. She produced and co-directed a staging of the newly discovered Tennessee Williams play “Not About Nightingales” at The National Theatre; and starred opposite Eileen Atkins in the latter’s play “Vita and Virginia.”

 In 2003, Ms. Redgrave won a Tony Award for her performance in the Robert Falls-directed Broadway revival of Eugene O’Neill’s “Long Day’s Journey Into Night.” In 2007, she starred on Broadway in “The Year of Magical Thinking,” written by Joan Didion and directed by David Hare, and was again a Tony Award nominee. 

 She previously starred for the latter director in his film “Wetherby,” for which she was honored by the National Society of Film Critics with their Best Actress award. Her other films include Fred Zinnemann’s “A Man for All Seasons”; Michelangelo Antonioni’s  “Blowup”; Karel Reisz’ “Isadora” (for which she won Best Actress awards at the Cannes International Film Festival and from the National Society of Film Critics); Sidney Lumet’s “Murder on the Orient Express”; Michael Apted’s “Agatha”; Merchant Ivory’s “The Bostonians” (for which she was cited as Best Actress by the National Society of Film Critics); Stephen Frears’ “Prick Up Your Ears” (for which she was named Best Supporting Actress by the New York Film Critics Circle); Simon Callow’s “The Ballad of the Sad Café”; Marleen Gorris’ “Mrs. Dalloway” (adapted from the Virginia Woolf novel by Eileen Atkins); her son Carlo Nero’s “The Fever”; and Roger Michell’s “Venus.” In 2007 Ms. Redgrave was seen on-screen in “Atonement” as the older Briony and also in 2007 was the movie “Evening” in which she starred alongside her daughter Natasha Richardson. 

 Evening marked the second film in which she starred opposite Natasha Richardson, following Merchant Ivory’s “The White Countess.” Ms. Redgrave has also starred opposite her daughter Joely Richardson, in several episodes of the latter’s hit television series “Nip/Tuck.”

After working as an actor in his native Mexico since childhood, Gael García Bernal (Victor) made his feature film debut in Alejandro González Iñárritu's Academy Award-nominated “Amores Perros.”His breakthrough performance in the universally acclaimed film earned him a Silver Ariel Award (Mexico's equivalent of the Oscar) as well as a Silver Hugo Award at the Chicago International Film Festival, both as Best Actor.

Mr. Bernal's next film role was in another globally celebrated feature, Alfonso Cuáron's Academy Award-nominated “Y Tu Mamá También”, starring opposite his lifelong friend Diego Luna. For their performances, the two friends were jointly voted the Marcello Mastroianni Award at the Venice International Film Festival.

 He subsequently starred in the title role of Carlos Carrera's Academy Award-nominated romantic drama “El Crimen del padre Amaro [The Crime of Father Amaro].” His performance earned him the Silver Goddess Award for Best Actor from the Mexican Cinema Journalists, as well as a nomination from the Chicago Film Critics Association for Most Promising Performer.

 The year 2004, proved to be a breakthrough year for him. He starred in Focus Features’ “The Motorcycle Diaries” directed by the award-winning Brazilian director, Walter Salles.  He received rave reviews for his portrayal of the young Che Guevara out of both the Sundance and Cannes Film Festivals.  The film earned a nomination for Best Performance by an Actor in a Leading Role from the British Academy of Film and Television Arts Awards and was honored by the Motion Picture Club as the Male Star of Tomorrow. Then, in November audiences saw him in the critically acclaimed “La mala educacíon [Bad Education]” helmed by famed Spanish director Pedro Aldomovar. In the film, he took on the challenge of playing three complex characters.

Later that year, Mr. Bernal made his London stage debut as the principal character in Federico Garcia Lorca’s “Blood Wedding.” Then, he returned to the big screen in James Marsh's independent drama, “The King,” in which he starred alongside William Hurt as a young man who returns home after being discharged from the Navy.

Following “The King¸”Mr. Bernal starred in Michel Gondry’s “Science of Sleep” where he played Stéphane Miroux, a man entranced by his own dreams and imagination. Continuing with his busy schedule, Mr. Bernal costarred with Brad Pitt and Cate Blanchett in “Babel.”  The film, directed by Alejandro González Inárritu, received multiple critics’ awards, seven Oscar nominations, and won the Golden Globe for Best Feature Film – Drama.  

Soon after, Mr. Bernal was seen in Hector Babenco’s film “El Pasado.” The thriller centers around Bernal’s character, whose ex-wife harasses both he and his new love interests.  Soon after, Mr. Bernal filmed Carlos Cúaron’s dramatic comedy “Rudo y Cursí” and “Blindness” with Julianne Moore and Mark Ruffalo.  

In addition to acting, Mr. Bernal has taken on the roles of both director and producer.  He made his directorial debut with “Déficit.” Based on the TV project Ruta 32, which Bernal also produces, “Déficit” is about two families from different social classes that come together at a family reunion in Mexico.  

Next up, Mr. Bernal was seen in “Mammoth” starring alongside Michelle Williams and directed by Lukas Moodysson. Also in 2009, Mr. Bernal was seen in “Limits of Control” with Tilda Swinton and directed by Jim Jarmusch 

Mr. Bernal also founded the production company Canana, with his close friend, actor Diego Luna and producer Pablo Cruz. Canana was established in order to both further the awareness of the popularity of Mexican Cinema and to prove that Mexican Independent films can find local audiences as well.  

It was a hectic 2009 for Christopher Egan (Charlie) who starred as David Shepherd on the NBC drama series “Kings” with Ian MacShane; the independent feature “Crush” (to be released in 2009?) as well as his two-months in Italy on “Letters to Juliet.”

In 2006 he co-starred as Roran in the film “Eragon,” an adaptation of Christopher Paolini’s best-selling novel. Egan has also been featured in the films “Resident Evil: Extinction,” “Alpha Male” and “Virgin Territory.”

In addition to film, Egan has demonstrated his talent for television by making numerous guest appearances on such shows as “Everwood” and the miniseries “Empire.”

He first came to renown for his 3-year role on the hit Australian TV drama “Home and Away” which he first appeared on at the age of 16. In 2001, his portrayal of Nick Smith in this series earned him a nomination for a Logie (the Australian television industry awards) in the category of Most Popular New Talent. Before being cast in this role, Egan focused on his theater career starring in “Les Miserables” and “West Side Story” at Sydney’s Zenith Theatre.

Egan began his training in high school by attending Sydney’s McDonald College School of Performing Art, as well as the Syndey Festival Dance School where we was educated in the art of singing, dancing and acting. 

A native of Sydney, he currently resides in Los Angeles. 

Franco Nero (Lorenzo) has a cut a swath through international cinema over the last 40 years as a leading man and character actor, refusing to be stereotyped by his age, appearance or his native Italian accent. 

Born in 1941 in Parma, Italy, he went to theatre school and moved to Rome where he joined a group of friends for the purpose of making documentaries. Working various behind the camera jobs, he was a photographer when he was discovered by director John Huston who cast him as Abel in “The Bible: In the Beginning” (1966).  The following year director Joshua Logan cast him as Lancelot opposite Vanessa Redgrave in the film version of “Camelot” for which he was nominated for a Golden Globe Award. Nero and Redgrave’s subsequent relationship resulted in the birth of a son, Carlo Nero, now a movie director and writer. 

Nero has appeared in over 175 movies including Luis Bunel’s “Tristana,” the popular spaghetti westerns “Django,” “The Mercenary” and “Companeros” (all of which launched him as an international star); the leading role in “Enter The Ninja,” “Force Ten From Navaronne,” “Querelle,” and probably his most famous villain to date, Esperanza in “Die Hard 2.” He has played characters of more than 25 nationalities on screen. 

On television he starred as the legendary silent screen actor in “The Legend of Valentino” in 1975 and was featured in the miniseries “The Last Days of Pompei” and “Young Catherine.” 

OLIVER PLATT (Bobby) has enjoyed great success in film, on television and on stage.  He received his first Tony nomination for Best Performance by a Leading Actor for his work on Broadway in Conor McPherson’s “Shining City,” which was also nominated for Best Play.  Other accolades include a Golden Globe Award and back-to-back Emmy Award nominations for his portrayal of Russell Tupper in Showtime’s “Huff, “as well as an Emmy nomination for Outstanding Guest Actor in a Drama Series for his portrayal of White House Counsel Oliver Babish on the popular political drama “The West Wing.”  In 2008, he was nominated again for Outstanding Guest Actor in a Drama Series for his recurring role on “Nip/Tuck,” playing the flamboyant TV producer Freddy Prune.     

On film, Platt appeared as David Frost’s strategist Bobby Zellnick in “Frost/Nixon”, the Harold Ramis comedy “The Year One,” “Please Give” a Nicole Holofcener film (this is supposed to come out at the end of 2009) and Roland Emmerich’s “2012,” opposite John Cusack, Thandie Newton and Amanda Peet.

Other feature work includes “Casanova,” directed by Lasse Hallström, and “The Ice Harvest”, with John Cusack and Billy Bob Thornton.  Other film credits include “Funny Bones,”  “Bulworth,” “Married to the Mob,”  “Working Girl,” “Flatliners,” “Postcards From the Edge,” “Indecent Proposal,” “The Three Musketeers,” “A Time to Kill,” “Doctor Dolittle,” “Simon Birch,” “Lake Placid,” “Don’t Say a Word” and “Pieces of April.” 

Platt made his producing debut on the indie film “Big Night,” which was co-directed by actors Stanley Tucci and Campbell Scott.  He would later reteam with Tucci in “The Impostors.”

On television, Platt was seen playing the role of George Steinbrenner on the hit ESPN miniseries “The Bronx Is Burning,” opposite John Turturro and Daniel Sunjata.  His performance earned him a SAG nomination.

Platt graduated from Tufts University with a degree in drama and immediately began working in regional theater, as well as off-Broadway, in such productions as “The Tempest” and John Guare’s “Moon Over Miami.”  He also starred in the Lincoln Center production of “Ubu” and Jules Feiffer’s “Elliot Loves,” directed by Mike Nichols, and received rave reviews for his performance as Sir Toby Belch in Brian Kulick’s “Twelfth Night.”

The son of a career diplomat, Platt was born in Washington, D.C., and spent part of his childhood in Asia and the Middle East.  Platt now resides in New York with his wife and three children.

Luisa Ranieri (Isabella) is well known to Italian audiences for her roles in movies and television, though “Letters to Juliet” will mark her debut to most American audiences. 

She was born in Naples, Italy in 1973 and studied acting in Rome with Francesca De Sapio and Greta Seacat and in New York City with Susan Batson. 

Her career in cinema began with Michelangelo Antonioni in his last movie “Eros,” then Leonardo Pieraccioni’s  “Il principe e il pirata,” Luciano Odorisio’s “I guardiani delle nuvole,” Andrea Manni’s “Il Fuggiasco,” Vincenzo Salemme’s  “SMS – Sotto Mentite Spoglie,” Pupi Avati’s “Gli amici del bar Margherita.” While she working on “Letters to Juliet” she filmed the upcoming movie “L’Amore Buio.”

In 2008 she appeared in six episodes of the Italian television series “Amiche Mei.”

In the fall of 2009 she’ll perform on stage in “L’Oro di Napoli” directed by Armando Pugliese, in the role formerly played by Sophia Loren. 

About the filmmakers…

     Gary Winick (Director) has directed “Bride Wars” (2009), "13 Going On 30" (2004) and "Charlotte's Web" (2006), a live action/computer-animated feature film based on the popular book of the same name by E. B. White.

     Winick received his B.A. degree at Tufts University and his MFA degree from the University of Texas and the American Film Institute.  He taught at NYU's Tisch School of the Arts for seven years and in 1999 teamed up with John Sloss and IFC Productions to create Independent Digital Entertainment (InDigEnt) to produce digital video feature films for theatrical release. 

     Winick's producing credits include "Final," directed by Campbell Scott; "Chelsea Walls," directed by Ethan Hawke, which premiered in the Director's Fortnight at the 2001 Cannes Film Festival; "Tape," directed by Richard Linklater; "Women In Film," directed by Bruce Wagner, which premiered at the 2001 Sundance Film Festival; "Ten Tiny Love Stories," directed by Rodrigo Garcia; "Wake Up And Smell The Coffee," directed by

Michael Rauch; "Personal Velocity," directed by Rebecca Miller, which premiered in the Dramatic Competition at the 2003 Sundance Film Festival; "Kill The Poor," directed by Alan Taylor; and "November" directed by Greg Harrison, which premiered in the Dramatic Competition at the 2004 Sundance and won the Cinematography Award.

     Other producing credits are "Pizza," directed by Mark Christopher; "Land Of Plenty," directed by Wim Wenders, which premiered in the Dramatic Competition at the 2004 Venice Film Festival and won the UNEXCO Award; "Lonesome Jim," directed by Steve Buscemi, which premiered in the Dramatic Competition at the 2005 Sundance Film Festival; "Sorry Haters" directed by Jeff Stanzler, which premiered at the 2005 Toronto International Film Festival; "Flakes," directed by Michael Lehmann; and "Puccini for Beginners" directed by Maria Maggenti, which premiered in the Dramatic Competition at the 2006 Sundance Film Festival.

     Other film directing credits include "Curfew" (1988), "Out of the Rain" (1991), "Sweet Nothing" (1996) and "The Tic Code," which won the Glass Bear at the 1999 Berlin Film Festival. Winick directed two digital feature films, "Sam the Man" (2000) and "Tadpole," the latter premiering in the Dramatic Competition at the 2002 Sundance Film Festival and won he Best Director Award.

A former student of Gabriel García Márquez, José Rivera (screenwriter) is the author of some 30 plays and 13 screenplays translated into scores of languages and seen around the world.  Rivera was nominated for a 2005 Academy Award, a BAFTA Award, and a Writers Guild of America Award for his first produced screenplay “The Motorcycle Diaries,” directed by Walter Salles, for which he won Spain’s Goya Award and Argentina’s top screenwriting prize.  

His film “Trade” was the first film to premiere at the United Nations.  In 2007 he directed the music video of Serj Tankian’s “The Sky is Over.”  He has written screen adaptations of “On the Road” (Walter Salles, director, Francis Ford Coppola, executive producer), “The Brief Wondrous Life of Oscar Wao” (Walter Salles, director, Scott Rudin, producer), “Three Apples Fell from Heaven,"  “Phalian” (Alan Parker, director), “Face Value” (Amy Redford, director) and “Patriotic Treason” (Mark Gordon, producer). 

As a playwright, he’s received two OBIE  Awards for Playwriting (for “Marisol” and “References to Salvador Dali Make Me Hot,” both produced by the Public Theatre, New York), and has also received a Fulbright Arts Fellowship, a Whiting Foundation Award, a McKnight Fellowship, a Rockefeller Foundation Grant, and a Kennedy Center Grant. His latest play, “Boleros for the Disenchanted” premiered at Yale Repertory and was seen at the American Conservatory Theatre, San Francisco and the Goodman Theatre, Chicago.  

He is also at work on a novel, “Love Makes the City Crumble.” 

Tim Sullivan (screenwriter) began his career as a scriptwriter with the filmmaker Derek Jarman before joining London-based Granada TV as a researcher. He later became a director at the company working in local news, documentaries, entertainment and finally drama. His directing credits at Granada included “Coronation Street,” “The Casebook of Sherlock Holmes” with Jeremy Brett and “Thatcher: The Final Days” with Syliva Syms. 

During this time he also co wrote the screenplays for the movies “A Handful of Dust” (starring Kristen Scott Thomas, James Wilby, Judi Dench and and Alec Guinness) and “Where Angels Fear To Tread” (Helen Mirren, Helena Bonham Carter and Judy Davis).

He left Granada and made his first movie for the company, “Jack and Sarah,” which he wrote and directed. Recently he directed “Catwalk Dogs” with Kris Marshall for ITV and the final episode of “Cold Feet.”

Tim is also an established screenwriter in the United States having written scripts for New Line, Universal (for director Ron Howard), and Paramount (for producer Scott Rudin) as well as being one of the writers of the hit animated movie “Flushed Away.” He is currently working on a movie centered on the London Marathon called “26point2.”

Mark Canton (Producer) has been a preeminent force in the entertainment industry, helping to bring more than 300 pictures to the screen in his capacity as a senior studio executive and producer.
Aside from “Letters to Juliet,” Canton had two other films shooting during 2009, while two others were released. Piranha 3D, which Canton describes as “Jaws for a new generation,” is being directed by Alexandre Aja and War of Gods, an epic mythological tale set in war torn ancient Greece that he is producing with Gianni Nunnari and Relativity Media principal Ryan Kavanaugh for Relativity will begin filming in late 2009. 

In the late summer of 2009, saw the release of the Canton-produced “A Perfect Getaway” directed by David Twohy and starring Milla Jovovich, Tim Olyphant and Steve Zahn and in September was the release of “Fame.” 

Currently in pre-production is “Den of Thieves,”a bank heist drama to be directed by Christian Gudegast, for Relativity Media.  Canton and Rick Fox are developing a celebrity drama series for AMC.

After holding posts as President of Worldwide Theatrical Production at Warner Bros. where he was instrumental in creating the notable “Batman,” “Lethal Weapon” and “National Lampoon’s Vacation” film franchises as well as Chairman of the Columbia TriStar Motion Picture Companies, where he green-lit numerous highly popular, widely acclaimed award-winning films including “As Good As It Gets,” “Jerry Maguire” and “Men in Black,” Canton returned to Warner Bros. in 1997 to create his own production entity, The Canton Company.  In early 2002 he joined Artists Production Group as a partner, Chairman and CEO and in December 2003, he launched Atmosphere Entertainment MM – an entrepreneurial venture that develops, produces and finances theatrical motion pictures and television programming.

 A native of New York, Canton is a 1971 UCLA graduate (magna cum laude) and a member of UCLA’s National Honor Society for American Studies. In addition to serving on the UCLA Board of Councilors and the Deans Advisory Board for the School of Theatre, Film, and Television, he is Vice Chairman of the Board of Directors of the American Film Institute and Founder and Chairman Emeritus of AFI’s Third Decade Council.

Ellen Barkin’s (Producer) superb acting skills have enabled her to play roles ranging from an abusive single mother to a sexy crime solver. Her versatility has made her a much sought after and esteemed actress in the areas of theater, film and television and those talents have now taken her into the area of movie producing. 

Before her acting career, the Bronx native attended the prestigious High School of the Performing Arts in New York and studied drama and history at Hunter College. Barkin continued to perfect her acting skills while attending workshops at the well-renowned Actors Studio.

Barkin broke into the big screen in Barry Levinson's comedic drama “Diner.” As the female lead, she played a vulnerable, neglected wife of an obsessive husband. Audiences and critics alike turned their attention to Barkin when she starred opposite Dennis Quaid in Jim McBride's “The Big Easy.” Playing a sultry attorney from the D.A's office, she worked to solve a crime that plagued New Orleans. Barkin starred opposite Al Pacino in Harold Becker's crime thriller “Sea of Love.” Barkin played the suspect in a string of serial murders, as well as Pacino's love interest.

Barkin went on to receive the Golden Globe Nomination for Best Actress for her comedic portrayal as a man trapped in a woman's body in Blake Edwards' “Switch.” Barkin starred opposite Robert De Niro and Leonardo DiCaprio in Michael Caton-Jones' enthralling drama “This Boy’s Life.” She played the powerful role of 'Caroline' who strived to provide a stable life for her young son, but instead hurled them both
into a life of dysfunction and abuse. 

Barkin made her first acting debut in 1980 when she appeared in a theatrical production of "Irish Coffee," and soon followed with the off-Broadway original production of "Extremities."

Barkin returned to the small screen in 1997 when she starred in Oprah Winfrey's drama “Before Women Had Wings.” She received an Emmy for Best Actress for her role as an alcoholic, abusive mother that slowly learned to change her ways.

Other film credits include Sydney Lumet’s “Daniel”; Spike Lee's “She Hate Me”; Todd Solondz's “Palindromes”; Bob Rafelson's “Man Trouble” opposite Jack Nicholson; Tony Scott’s “The Fan” starring Robert DeNiro and Jim Jarmusch’s “Down by Law.” Barkin has also appeared in “Tender Mercies” costarring along Robert Duvall; “Desert Bloom” opposite Jon Voight; “Wild Bill” alongside Jeff Bridges; “Someone Like You” opposite Ashley Judd and Hugh Jackman; “Drop Dead Gorgeous”  with Kirsten Dunst; Mike Newell’s “Into The West”  and Terry Gilliam's “Fear and Loathing in Las Vegas.” 

More recently, Barkin appeared in Steven Soderbergh’s “Ocean’s Thirteen”, opposite George Clooney, Brad Pitt and Matt Damon and Antoine Fuqua’s “Brooklyn’s Finest” with co-stars Don Cheadle and Ethan Hawke. In addition, the actress stars in the upcoming independent film “Happy Tears” opposite Demi Moore and indie sensation Parker Posey, scheduled to debut at the 2009 Berlin Film Festival.

Caroline Kaplan (Producer) is an award-winning, independent producer based in New York. She is also producing a film adaptation of the acclaimed Richard Yates novel The Easter Parade and a film adaptation of Par Lagerkvist’s The Dwarf. 

Until 2005 she was the head of Production and Acquisitions at IFC Entertainment.  She is also a founding partner of InDigEnt, the pioneering digital production company.  Her film credits include:  Boys Don’t Cry, Our Song, Spring Forward, Mr. Death, Waking Life, Monsoon Wedding, Tadpole, Pieces of April, Personal Velocity, Casa de los Babys, Ballad of Jack and Rose and Me and You and Everyone We Know.  

As head of Theatrical Acquisitions at IFC her films include: Y Tu Mama Tambien, Touching the Void, Brothers, Intermission and My Big Fat Greek Wedding.

Prior to IFC Entertainment, she was the Vice President of Original Programming for the Independent Film Channel and the Bravo Channel as well as a founder of the Independent Film Channel.  Her television credits include:  Inside the Actors Studio, A Decade Under the Influence, Dinner for Five, Errol Morris’ First Person, Blue Note: A Story of Modern Jazz), American Nightmare, The Typewriter, the Rifle and the Movie Camera and Werner Herzog’s My Best Fiend.

She began her career in the documentary division of HBO.

Ron Schmidt (Executive Producer) most recently executive produced the Summit Entertainment comedy Bandslam and prior to that in 2007 he served in the same capacity on Balls of Fury. 

Other executive producer credits include Craig Brewer’s Black Snake Moan and Jake Kasdan’s The TV Set, on which he was reunited with The Return producer Aaron Ryder.  The 2006 Tribeca Film Festival hosted the World Premiere of The TV Set.

He has also worked as a unit production manager on films such as Robert Rodriguez and Frank Miller’s Sin City 

A New Jersey native, Schmidt graduated from Syracuse University and began his film career in Los Angeles in 1992.

Marco Pontecorvo (Director of Photography) began his career in cinema over 20 years ago as a loader, focus puller and camera operator, and worked under Oscar and BAFTA-winning Italian cinematographer Pasqualino De Santis (Morte a Venezia, Romeo and Juliet) for a decade.  The son of acclaimed director Gillo Pontecorvo (The Battle of Algiers), he made his debut as a cinematographer on Francesco Rosi's The Truce, based on Primo Levi's memoir and starring John Turturro.

Since then, he has seamlessly moved between American and Italian cinema with his work on such movies as “Firewall,” “My One and Only,”  “The Guest,” “Katja's Adventure,” “On the Beach Beyond the Pier,” “Voices,”  “Perduto Amor,” Richard Loncraine's “My House in Umbria”, Michelangelo Antonioni's “Eros,” and seven episodes of “Rome” for HBO.

In 2008, Pontecorvo directed and wrote “Pa-ra-d” which was nominated for Best Film at the Mar del Plata (Argentina) Film Festival. In 2002 he wrote and directed a comic short film, “2 pm: Dead Calm” which starred John Turturro.  The film was selected for the Venice, Montpellier and San Paulo international film festivals and won both the Nastro D'argento for the best short of the year, as well as the N.I.C.E. film festival in the same category.

“Letters to Juliet is the third collaboration for Bill Pankow (Editor) with director Gary Winick.  Pankow earlier edited “Sweet Nothing” and “The Tic Code.”

Born and raised in New York City, he attended Fordham Preparatory High School in the Bronx and spent two years at Fordham University before transferring to NYU where he graduated from the film program in 1974.  His first few years in editing were spent in various apprentice and assistant positions in both film and sound cutting rooms. He started working as Academy award winning editor Jerry Greenberg’s assistant in 1978 on Kramer vs. Kramer, and subsequently became his associate editor on Brian De Palma’s “Dressed to Kill,” and “Scarface”.  Pankow graduated to editor on De Palma’s 1984 thriller “Body Double,” and continued his affiliation with the filmmaker on “The Untouchables” (1987), “Casualties of War” (1989), “Bonfire of the Vanities” (1990), “Carlito’s Way” (1993), “Snake Eyes” (1998) and “Femme Fatale”, for which he received the Seattle Film Critics’ “Best Editing” award for 2002.  His most recent collaborations with Mr. De Palma include “The Black Dahlia” and “Redacted”, named best film of 2008 by France’s Cahiers du Cinema.

Pankow has also worked with such noted filmmakers as Abel Ferrara “The Funeral” and “R’Xmas”, Robert Benton “Still of the Night” and Paul Schrader “The Comfort of Strangers”.  Other feature credits include  “Parents”, “Naked in New York”,  “Money Train”, “Whispers in the Dark”, “The Guys” and ”Once in the Life,” for actor/director Laurence Fishburne.  He has worked for acclaimed Hong Kong filmmakers Tsui Hark “Double Team” and Ringo Lam “Maximum Risk”.  He edited three films for director Charles Stone; “Paid in Full”, “Drumline” and “Mr. 3000”.  In 2007 Bill shared editing credit on Sony BMG’s “Feel the Noise” and also worked on the film “Day Zero”.

His 2004 collaboration with Jean Francois Richet “Assault on Precinct 13” continued in 2008 with “Mesrine, Public Enemy No.1” for which Bill was nominated for a 2009 Cesar award for best editing by the Academie des Arts et Techniques du Cinema.

Bill’s television work includes “Tales from the Dark Side,” the critically-acclaimed FOX series “Tribeca,”, “The Equalizer” and the HBO feature “Undefeated” for actor/director John Leguizamo.  Prior to that film he was the supervising editor on the HBO miniseries “The Corner,” for which he received an American Cinema Editors Eddie Award nomination. 

Nicoletta Ercole (costume designer) is a native of Italy who has made a name in both Italian and American based movies. She was the costume designer on “Under the Tuscan Sun” (the previous American movie that had shot in Tuscany) and has had a long association with Milena Canonero for whom she served as associate costume designer on “Titus” and “Affair of The Necklace.”  She was nominated for an Emmy Award for the HBO movie “My House in Umbria” and has nominated for a David di Donatello Award (Italian equivalent of the Academy Awards) for “The Unknown Woman” in 2006. 
Executive Producer

RON SCHMIDT

Produced by

CAROLINE KAPLAN

ELLEN BARKIN

Produced by

MARK CANTON

Written by

JOSE REVERA AND TIM SULLIVAN

Directed by

GARY WINICK

Unit Production Manager

First Assistant Director

Production Manager

First Assistant Director

Second Assistant Director

RON SCHMIDT

CHRIS CARRERAS

STEFANO BIRAGHI

EDOARDO FERRETTI

ANDREA PAGANI

Special Thanks to Lise Friedman and Ceil Friedman for their book “Letters to Juliet: Celebrating Shakespeare’s Greatest Heroine, the Magical City of Verona, and the Power of Love”

CAST

in Order of Appearance

Sophie

Lorraine

Victor

Viticoltore

Signor Ricci (Olive Farmer)

Cheese Supplier

Young Girl

Isabella

Francesca

Donatella

Maria

Angelina

Charlie

Claire

Farm House Lorenzo

Chess Playing Lorenzo

Lorenzo On Lake

Count Lorenzo

Folks Home Nurse

Folks Home Lorenzo

Take Him Lorenzo

Take Him Lorenzo’s Wife

Grocer Lorenzo

Priest Lorenzo

Waiter Lorenzo

AMANDA SEYFRIED

MARCIA DeBONIS

GAEL GARCÍA BERNAL

GIORDANO FORMENTI

PAOLO ARVEDI

DARIO CONTI

IVANA LOTITO

LUISA RANIERI

MARINA MASSIRONI

LYDIA BIONDI

MILENA VUKOTIC

LUISA DE SANTIS

CHRISTOPHER EGAN

VANESSA REDGRAVE

REMO REMOTTI

ANGELO INFANTI

GIACOMO PIPERNO

FABIO TESTI

SARA ARMENTANO

BENITO DEOTTO

MARCELLO CATANIA

SILVANA BOSI

ELIO VELLER

SANDRO DORI

ADRIANO GUERRI

Delivery Man

Lorenzo – Grandson

Lorenzo – Father

Lorenzo

Sign Maker

Receptionist

Patricia
ANTONIO RANDAZZO

STEFANO GERRINO

DANIEL BALDOCK

FRANCO NERO

ROBBIE NEIGEBORN

HILARY EDSON

ASHLEY LILLEY

Stunt Coordinator

Stunt Rigger

FRANCO SALAMON

GIONATA MARZEDDU

“A” Camera Operator

“B” Camera Operator / Steadicam Operator

First Assistant “A” Camera

Second Assistant “A” Camera

First Assistant “B” Camera

Second Assistant “B” Camera

Camera Loader

Camera Production Assistant

Video Assist Operator

Still Photographer

Script Supervisor

VICENZO CARPINETA

GIANNI ALDI

LUCIANO TEOLIS

GIORGIO PERLUIGI

ALBERTO TORRECILLA

DANIELE TRAETTINO

FLAVIO TUCCI

LINDA GRECI

DAVID GIORGIO

JOHN JOHNSON

CHARLOTTE FONTIJN
Sound Mixer

Boom Operators

MAURIZIO ARGENTIERI

VINCENZO NARDI

ADRIANO DI LORENZO

Gaffer

Best Boy Electric

ALESSANDRO ROSSI

ANTONIO GASBARRINI

Electrics

Generator Operators

Key Grip

Best Boy Grip

Dolly Grip

Grips

MARCO ROSSI

ANTONIO FORTUNATI

FRANCO CAPORALE
FRANCESCO QUATTRONE

SAMI NOVELLI

FABIO BOLLI

ANGELO TRIONFERA

MAURIZIO MAGNANI

AUGUSTO BETTELLI

CARLO QUATTRONE

ANTONIO NIGRO

GIOVANNI ANTONINI

PAOLO TIBERTI

PIETRO TIBERTI
ENRICO STELLA

MARIO CARRADORI

ANDREA FIOAVANTI

MASSIMO RINELLA

CLAUDIO SERANTONI

EMANUELE TIBERTI

ALSO NAPOLEONI

ROBERTO BARBONA

SERGIO BEANRIELLI

ROBERTO DIAMANTI

MASSIMO BARBONA

GUIDO MESTRE

Location Manager - Verona

Assistant Location Managers – Verona

Location Assistant – Tuscany

Assistant Location Managers – Tuscany

Location Facilities Managers

NICOLA FEDRIGONI

SIMONA SERAFINI

MARCO MILANI

GIUSEPPE SCAPULLA

FRANCESCA NANNINI

DANIELE DE BIASI

ALESSANDRO BICCI

GERARDO “DINO” ALBERO

DOMENICO PORCELLI

LUIGI MARZULLO

DANILO MIOZZI

ADONAI MARIN CONDE

Property Master

Stand-by Prop

Stand-by Prop Assistant

Prop Master Assistant

Property Production Assistant

ROBERTO CARUSO
CRISTIANO GOBBI

DAVIDE DE IOANNON

MARIANNA BELLAMOLI

STEFANO BENASSI

Clearance & Product Placement Coordinator

Supervising Art Director

Art Directors

Art Department Coordinator

Graphic Designer

Art Department Production Assistant

Set Decorator

Set Decorating Coordinator

Assistant Set Decorator

Set Decorating Assistant

Set Decorating Runner

Stand-by Dresser

Leadperson

Swing Gang

ENRICO PACCIANI

STEFANO MARIA ORTOLANI

EUGENIO ULISSI

SAVERIO SAMMALI

SANDRA JELMINI

SILVIA RIGHETTI

TOMMASO PIAN

ALESSANDRA QUERZOLA

FRANCESCA BIRRI

DELIA DE LAURENTIS

MICHELE SIGNORI

STEFANO LODOVICHI

MARCO LO RUSSO

CLAUDIO VILLA
FABRIZIO BIANCHI

Wardrobe Supervisor

Costume Designer Assistant

Key Set Costumer

Additional Set Costumers

Seamtress

Costume Buyer

Costume Production Assistants

GIANNI CASALNUOVO

BEATRICE GIANNINI

REBECCA HIGGINSON

SERAFINO PELLEGRINO

VANESSA ELLEN CRANE

ANGELA BEALE

MARIA SALVATORI

FRANCA DOTTORI

ELISA BETTANI

ALESSANDRO GUIDA

MASSIMILIANO GIORGI

Key Makeup Artists

Makeup Artist

Additional Makeup Artists

Personal Makeup Artist to Ms. Seyfried

DIANA MAZUR

GINO TAMAGNINI

CARLA VICENZINO

RAFFAELLA IORIO

GUILIA TAMAGNINI

MARIO MICHISANTI

DIANA MAZUR

Key Hair Stylist

Hair Stylist

Additional Hair Stylists

Personal Hairstylist to Ms. Seyfried

RYAN REED

DESIDERIA CORRIDONI

MARIO PEGORETTI

RODOLFO SIFARI

ADEL SAADA

SAMUELE MICCOLI

RYAN REED

Unit Managers

Assistant Unit Managers

Production Coordinators

Travel Coordinator

Assistant Production Coordinators

Production Secretary

Office Production Assistants

Assistant to Mr. Winick

Assistants to Mr. Canton

Assistant to Ms. Kaplan

Assistant to Mr. Schmidt

Assistant to Ms. Seyfried

Assistant to Ms. Redgrave

Assistant to Cast

Talent Assistant Coordinator

ANTONGIULIO DELL’ORCO

ALESSANDRO MANNI

ENRICO LATELLA

MARZIA COLTELLACCI

ALESSANDRO BIRAGHI

PAMELA M. HOLDRIDGE

WILLY FASO

NATALIA BARBOSA

CARLOTTA MANZOLI

STEFANIA MONETTI

MARGHERITA STAMMATI

TOMMASO FERRARI

MARCO ORSINI

LUCA STRADA

APRIL LAMB

MARK FRAZIER

DIEGO BIELLO

MARIA RUSSO

ALESSIA CECCHET

CARLOTTA MIGLIORINI

PATRIZIA PRENCIPE

ALESSANDRA KIEFFER

MARCELA MARAMBIO

Third Assistant Director

Key Set Production Assistant

ALESSIA SILVETTI

STEVE SPELAR

Set Production Assistants

SILVIA PROLUNGHI

STELLA DELLEANI

CLARA ZULIANI

FRANCESCO MUSCHITIELLO

ALBERTO RIZZI

ANDREA BONETTO

ARELE DELL’ORTO

NICCOLO MAZZINI

FABRIZIO RUFFA

IRENE GERARDI

ANDREA CARNEVALE

Production Accountant – US

Production Accountant IT

First Assistant Accountant

Location Accountant

Cashiers

Payroll Accountant

Additional Payroll Accountant

Accounting Production Assistant

Accountants for Panorama

M. ROSS MICHAELS

CARMELA COMPAGNONE

SERGIO BOLOGNA

FRANCA PAOLA BOCCABELLA

ANDREA TOLOMEI

FLAVIO DE SIMONE

ZHANNA RYKOVA RICHARD

VALENTINA TESTA

MATTIA BOLOGNA

MARINELLA MARINELLI

Office Liaison

PATRIZIA PIZINNI

CAMILLA PUGINI

Casting Assistant – IT

Extras Casting

Crowd Marshalls

Crowd Marshall’s Assistant

Dialogue Coach

Unit Publicist

VERONIKA MANCINO

CRISTINA RAFFAELI

FRANCA ALBASINI

MATTEO BERTOCCHI

MARCO TOSTI

DIANNE JONES

ANDY LIPSCHULTZ

Construction Coordinator

Stand By Carpenter

Carpenters

Head Painter

Stand By Panter

Painters

BERNARDINO NARDONI

FRANCESCO STALTARI

ARMANDO VICI

PAOLO MARASCIULO

DARIO BADIA

ROMANO BELLUCCI

PAOLA SFORZINI

SANDRO ERCOLINI

MARIO BORDON

VIVIANA LO RUSSO

VALENTINA TROCCOLI

VERONICA GIORGIA

GAMBACURTA

ALESSIA ALFONSI

Laborers

NICOLA CAVAGGIONI

ERIK RIGHETTI

MATTIA CHINCHIARINI

MICHELE LA CAGNINA

MICHELE LONGO

FLAVIO PINTARELLI

ALESSIO CALDAMA

MARCO PERBELLINI

TOMMASO CARROZZI

CLAUDIO MARIOTTI

GUIDO BONIFAZI

MARCO GIANNINI

OLIVER COOPER

Transportation Manager

Transportation Captain

Transportation Co-Captain

Picture Vehicle Coordinator

MASSIMILIANO ROCCHETTI

PATRICK GENTILEZZA

NICHOLAS GENTILEZZA

GABOR AGOSTON

Drivers

MASSIMILIANO TAGLIONI

MIRKO RECHICHI

MANUELE SERRA

ROBERTO RATINI

GIOVANNI COSI

CARLO DI BERRARDINO

AGOSTINO GIANCARLI

SANDRO PAURA

DAVIDE GIANNETTI

FABIO MORETTI

LUCIANO PLESCIA

MASSIMILIANO 

SIMOTTI

FABIO VITA

RICCARDO MOSTRADA

ADRIANO CECCOLINI

BRUNO RODDI

RICCARDO TOMASSI

Set Medics

Catering

ATTILIA DE MARIO SARTOR

SHARON ALEXANDER

RICHARDSON

LOREDANA RUSSO

JERICO RINALDI

RAFFAELLA MONTE

MARCO CARRUBBINO

ALESSANDRO FERNANDEZ

MARCO LUPI

Post Production Supervisor

Visual Effects Editor / First Assistant Editor

Assistant Editors

Rush Runners

JEFF ROBINSON

ALEX YALAKIDIS

COREY BAYES

SANDRA NASH

KATE EALES

LORENZO CARRERA

PIERPAOLO DI ROSA

Post Production Accountant

Post Production Services Provided by

Post Production Sound Services Provided by

Editorial Services Provided by

DIANA ASCHER

TREVANNA POST, INC.

ORBIT DIGITAL

SOUND ONE

POST FACTORY NY

Supervising Sound Editor

ROBERT HEIN

Re-Recording Mixers

Dialogue Editors

Sound Effects Editors

ADR Supervisor

ADR Editor

Foley Editors

Assistant Sound Editor

Foley Artist

Foley Engineer

ADR Mixer

Sound Re-recordist

Dolby Sound Consultant

ROBERT FERNANDEZ

ROBERT HEIN

BRIAN BOWLES

DAN EDELSTEIN

MARIUSZ GLABINSKI

MARY ELLEN PORTO

MARLENA GRZASLEWICZ

DEBORAH WALLACH

MATT HAASCH

RACHEL CHANCY

ERIC McALLISTER

JAY PECK

RYAN COLLISON

BOBBY JOHANSON

KRISSTOPHER CHEVANNES

PAUL CAPUANO

Background Voices

PETER ARPESELLA

LORENZO CACCIALANZA

VALENTINA CASTELLANI

JUNE CHRISTOPHER

ANTONIO DEL PRETE

ELISA GABRIELLI

NICHOLAS GUEST

LUISA LESHIN

JONATHAN NICHOLS

MARTITA PALMER

FRANCESCO QUINN

LYNNE REDDING

ROMAN WYDEN

SECOND UNIT

First Assistant Director

Second Assistant Director

Camera Operator

First Assistant “A” Camera

Second Assistant “A” Camera

Key Hair

Sound Mixer

Boom Operator

Verona Location Manager

Siena Location Manager

Costume Production Assistant

Set Production Assistant

DAVIDE SACCHETTI

FRANCESCO CIVITA

ALDO CHESSARI

ERNESTO NATOLI

DAVIDE ZANETTI

FRANCESCO DATO

JULIA PIEARCEY

MARCO FIGLIULO

CANDIDO RAINI

LUCA GIZZI

VALENTINA ZANELLA

LEONARDO SEMPLICI

GINEVRA DE CAROLIS

MATTEO PARENTI

CARLO TOZZI

NEW YORK UNIT

Unit Production Manager

REBECCA RIVO

Camera Operator

Steadicam Operator

First Assistant “A” Camera

Second Assistant “A” Camera

First Assistant “B” Camera

Second Assistant “B” Camera

Loader

VTR/Playback

Unit Photographer

Script Supervisor

Sound Mixer

Boom Operator

Sound Utility

Gaffer

Best Boy

Generator Operator

Company Electric

Rigging Gaffer

Best Boy Rigging Electric

Key Grip

Best Boy Grip

Dolly Grip

“B” Dolly Grip

Company Grips

Key Rigging Grip

Best Boy Rigging Grip

Location Mangers

Assistant Location Manager

Location Scout

Location Assistant

Property Master

ERIC MOYNIER

GERARD SAVA

ERIC SWANEK

ANDY PECK

MIKE CAMBRIA

MEG KETTEL

EVAN NEWELL

VINCENT CAMUTO, JR.

MYLES ARONOWITZ

RENEE FOLEY BURKE

KEN ISHII

ANGUIBE GUINDO

JERRY COX

JOE SCIRETTA

DAVID DUKTUS

JOHN STERN

CHRIS STUDLEY

JOHN WOODS

TOM HAMILTON

CHARLIE SHERRON

PERRY UNJANG

JOHN MAZZOLA

JOHN KRAUSE

KEVIN CAHILL

MIKE KEMMERER, JR.

RORY WALSH

RICHIE SHERRON

STEVE WEISBERG

PATRICIA WEBER SONES

DAVID GINSBERG

DANIEL POLLACK

JESS MAGEE

JEFF MAZZOLA


Assistant Props

Art Director

Set Decorator

Leadperson

On Set Dresser

Art Department Coordinator

Art Department Production Assistant

Costume Designer

Wardrobe Supervisor

On Set Costumer

Key Makeup Artist

Key Hair Stylist

Production Coordinator

Assistant Production Coordinator

Office Production Assistants

Second Assistant Directors

Second Second Assistant Director

Location Manager

Staff Set Assistants

Assistant to Ms. Seyfried

Assistant to Mr. Canton

Production Accountant

Payroll Accountant

Accounting Clerk

Extras Casting

Unit Publicist

Construction Coordinator

Charge Scenics

Transportation Captain

Transportation Co-Captain

Parking Coordinator

Set Medic

Craft Service

DANA NEUWIRTH

JOE SARGO

DAVID STEIN

SUE RANEY

BRYAN WALSH

TOM LAVECCHIA

MADELINE AUSTIN-KULAT

OLGA MILL

LYNNE CURTIS

KORTNEY LAWLOR

COLEEN MORRIS

KYMBRA CALLAGHAN KELLEY

ROBIN DAY
JOSHUA HUFFMAN

JOHN SKIDMORE

R.A. GUIRAND

LINDSEY COHEN

JENNIFER TRUELOVE

NANCY HERMANN

MIRASHYAM BLAKESEE

STEVEN WEISBERG

HENRY CANTON

SCOTT BOWERS

GJUSTINA DUSHKU

ANASTASIA FOLORUNSO

ANTHONY LOTE

MICHAEL REIRSEN

WILLIAM PAUL SMITH

LISA BURRASCANO

IRA BERLOWITZ

LIZ MODENA

TREVANNA POST, INC.

ERIC BELLAMY

JOEY COHEN

HEATHER COMER

BROOKE ENSIGN

RICH TENEWITZ

JON RINGBOM

KEVIN DECKERT

JIM BUCKMAN

PETE CONNORS

DAVID LAURENTIN

ADAM LEVY

DAVID DRIESHPOON

Digital Visual Effects by

MR. X INC.

Visual Effects Supervisor

Visual Effects Producer

Supervising Visual Effects Producer

Visual Effects Coordinator

AARON WEINTRAUB

SARA McMURDO

DENNIS BERARDI

SARAH BARBER

Digital Compositors

MATHIEU ARCHAMBAULT

BARB BENOIT

YASHWANT BOMBE

WAYNE BRINTON

UJWAL DHAKUTE

AMELIE DUBOIS

PARTH GHATGE

PRAVIN HODAGE

VIKRAM KALE

PRAJAKTA KHATAL

RAHUL MAHAJAN

AJAY PATEL

RIAZ PATEL

ABHIJIT PATIL

SÉBASTIEN VEILLEUX

Production Management

Visual Effects Assistants

Visual Effects Consultant

ROOPESH GUJAR

JESH KRISHNA MURTHY

ISABELLE LANGLOIS

MICHAEL DiCARLO

BEN MOSSMAN

KELLY NOORDERMEER

ANDREA PAPALEO

Additional Visual Effects

BRAINSTORM DIGITAL

Visual Effects Producers

Visual Effects Supervisor

Digital Compositors

Senior Matte Artist

Senior Systems Engineer

Visual Effects Coordinator

GLENN ALLEN

RICHARD FRIEDLANDER

JUSTIN BALL

J. JOHN CORBETT

JUN ZHANG

CHRIS “PINKUS” WESSELMAN

JOHN MANGIA

CRAIG CRAWFORD

MATTHEW CONNER

BRENDAN FITZGERALD

GUY BARRESI

Digital Intermediate by

DELUXE NEW YORK

Digital Intermediate Colorist

Digital Intermediate Producers

Digital Intermediate Editor

Digital Opticals

Video Master Colorist

Engineering

Grip and Lighting Equipment Provided by

JOSEPH GAWLER

DARRELL R. SMITH

MARCUS ALEXANDER

JONATHAN SANDEN

CHRIS MACKENZIE

JOHN POTTER

TIM MULLEN

PANALIGHT SPA

Orchestrations

Orchestra Leader

Music Editors

Sound Engineer

Sound Engineers in Italy

Music Studio Assistants

Orchestra Contractor

Assistant Orchestra Contractor

LUCA SALVADORI

ANTONGIULIO FRULIO

GIOVANNI GIOMBOLINI

THOMAS BOWES

ANNETTE KUDRAK

SALLY SWISHER

FRANK WOLF

GOFFREDO GIBELLINI

ERMANNO GIORGETTI

ELIF ULUHAN

MATTEO SCHIAVIO

ISOBEL GRIFFITHS

JO BUCKLEY

You Got Me

Written by Colbie Caillat and John Shanks

Performed by Colbie Caillat

Courtesy of Universal Republic Records

Under license from Universal Music Enterprises

Chianti Country

Composed by Reg Tilsley

Courtesy of DeWolfe Music

Verona

Written and performed by Andy Georges

Courtesy of MusicSupervisor.us

Un Giorno Così

Written by Massimo Pezzali

Performed by 883

Courtesy of Warner Music Italy SpA

By arrangement with Warner Music Group Film & TV Licensing

Per Avere Te

Written by Romano Rizzati and Sergio Tocci

Performed by Franco Morselli

Courtesy of Beat Records Co.

By arrangement with Visions from the Roof

Quando, Quando, Quando

Written by Tony Renis and Alberto Testa

Produced by John Houlihan and Eric Pressly

Performed by Lisa Jane and Chris Mann

Variations On A Theme By Mozart (Magic Flute) Op. 9

Composed by Fernando Sor, Arranged by Jim Long

Courtesy of Crucial Music Corporation

Sospesa

Written by Ferdinando Arnò and Luigi de Crescenzo

Performed by Malika Ayane and Pacifico

Courtesy of Sugar S.r.I.

Per Dimenticare

Written by Matteo Maffucci, Thomas De Gasperi, Enrico Ciarallo, and Danilo Paoni

Performed by Zero Assoluto

Courtesy of Lasugo SrI/RTI SpA

Sono Bugiarda (I’m A Believer)

Written by Neil Diamond

Performed by Caterina Caselli

Courtesy of Warner Music Italy SpA

By arrangement with Warner Music Group Film & TV Licensing

Guarda Che Luna

Written by Gualtiero Malgoni

Performed by Fred Buscaglione

Courtesy of Warner Music Italy SpA

By arrangement with Warner Music Group Film & TV Licensing

Love Story

Written and Performed by Taylor Swift

Courtesy of Big Machine Records, LLC

What If

Written by Colbie Caillat, Rick Nowels and Jason Reeves

Produced by John Shanks

Performed by Colbie Caillat

Courtesy of Universal Republic Records

Under license from Universal Music Enterprises

Title Sequence Designed and Produced by

Titles Designer

Titles Producer

Lead Compositor

Digital Matte Painter

Main Titles Stock Photo Research and Clearance by

Italian Production Services Provided by

Payroll Services Provided by

Completion Bond Provided by

Insurance Provided by

Legal Services Provided by

Italian Legal Services Provided by

Music Consultant

Music Clearance and Legal Services Provided by

Clearances Provided by

Production Financing Provided by

Stock Footage Researcher

Images Provided by

Stock Footage Provided by

BIG FILM DESIGN

RANDALL BALSMEYER

ADRIENNE WINTERHALTHER

DAVID PIOMBINO

MARK FRIEDMAN

SEARCHWORKS RESEARCH AND CLEARANCE

ROXANNE MAYWEATHER

SUZANNE SHELTON

PANORAMA FILMS

ENTERTAINMENT PARTNERS

INTERNATIONAL FILM GUARANTORS

MARSH RISK & INSURANCE

JOHN HAMBY

LIDA DAVIDIANS

REDER & FEIG LLP

BEN REDER

MICHAEL PARK

PONTI – DE SANCTIS & PARTNERS

PAUL KATZ & EYE2EAR><MUSIC

CHRISTINE BERGREN MUSIC CONSULTING

CHRISTINE BERGREN

LAUREN SHOTWELL

CLEARED BY ASHLEY

ASHLEY KRAVITZ

COMERICA ENTERTAINMENT GROUP

(LOGO)

TODD STEINER

DEBORAH RICKETT

ARN/ART RESOURCE, NY

BRIDGEMAN ART LIBRARY

CORBIS

GETTY IMAGES

LEBRECHT MUSIC & ART PHOTO LIBRARY

REUTERS

SONY PICTURES STOCK FOOTAGE

KRISTINE SPENSIERI / MILTON HEBALD

UNDERWOOD PHOTO ARCHIVES

COURTESY OF THE NEW YORKER, CONDÉ NAST PUBLICATIONS
“ANIME KISS” COURTESY OF BENJAMIN GEORGE

“BRONZE ROMEO & JULIET SCULPTURE” BY MILTON HEBALD

USED WITH PERMISSION OF THE MILTON ELTING HEBALD TRUST”

PHOTOGRAPHER: KRISTINE SPENSIERI

“ROMEO & JULIET” POSTERS LICENSED BY WARNER BROS. ENTERTAINMENT INC.

AND TURNER ENTERTAINMENT COMPANY

“PROSPECT PARK, CIRCA 1955” BY LEON LEVINSTEIN

COPYRIGHT AND COURTESY OF HOWARD GREENBERG GALLERY

OUR FABULOUS CENTURY® USED BY PERMISSION OF TIME INC.

The Producers Wish to Thank

AGM (Verona’s Power Utility Company)

BORGO SCOPETO RELAIS

CITY OF VERONA

CANTINA DI SOAVE ROCCA SVEVA

COMUNE DI CASTELNUOVO BERARDENGA AND THE CITIZENS OF VAGLIAGLI

STEFANO DINDO

FONDAZIONE MONTE DEI PASCHI DI SIENA

Deluxe (Logo)

Kodak (Logo)

Dolby Digital (Logo)

DTS (Logo)

FUJIFILM (Logo)

I.A.T.S.E. (Logo)

MPAA # 45842 (Logo)

The events, characters and firms depicted in this photoplay are fictitious.

Any similarity to actual persons, living or dead, or to actual events or films is purely coincidental.

Ownership of this motion picture is protected under the laws of the United States and all other countries throughout the world.

All rights reserved. Any unauthorized duplication, distribution, or exhibition of this film or any part thereof (including soundtrack) in an infringement of the relevant copyright and will subject the infringer to severe civil and criminal penalties.

Ownership of this motion picture is protected by copyright and other applicable laws, and any unauthorized duplication, distribution or exhibition of this motion picture could result in criminal prosecution as well as civil liability.

©2010 Summit Entertainment, LLC.

All rights reserved.
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